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THE society known’ by the quaint name of the 
“Sette ,of Odd Volumes,” includes, it appears, an 
organist, although how he is bound into the “Sette” 
we do riot quite know. ‘The’ Odd ‘Musical Volume 
is Mr Burnham Homer, and he recently entertained 
his companions’ with 2 ‘lectiire ‘on organ writers of 
the 18th and eatly part ‘of thé roth ‘centuries, illus- 
trating at the same time on an American organ. 
The Oddities appear to have been greatly pleased. 
It is matter for‘enquiry whether there is any “critic 
to the Sette.” ae have heard ofa few odd ones.’ 


see = 


THE Rev, H: ‘R. Haweis is ‘apparently adapting 
Wagner’s theory of thé combination of the arts in 
lytic drama to the exigéhces of the religious ‘mind 
of the day: At’ his second! ‘Sunday evening for the 
People, he preached ‘on “Music and the Soul,” a 
subject thoroughly’ congenial ‘to him: ‘In’ plice of 
the anthem an oratorio selection was given ; while 
in the vestry, as the contribution ‘of a sister art, 
Andrew M‘Cullum’s ‘pictures of English. Scenery 
were on view. The preaching of Mr Haweis is by 
all account better qualified than that of some clergy- 
men to take its place among the fine arts. 


FH 


SIGNOR PIATTI is announced’ to play at the 
Philosophical Institution Concert in Edinburgh, on 


- oth March. This will be read with ‘general satis- 


faction. His colleagues are to be Joachim and 
Miss Zimmerman—forming an incomparable trio. 
It is not surprising that music should always seem 
more grateful than philosophy to the members of 
the “ Philosophical Institution.” 
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MR RISELEY has triumphantly emerged from his 
contest with the Dean. and Chapter of Bristol 
Cathedral. - The original cause of the disagreement, 
though slight in itself, was important as affecting 
the relative position of the organist and the Cathe- 
dral authorities. Mr Riseley’s dismissal was a 
regrettable incident which all concerned may now 
allow to pass into forgetfulness ; and his ‘re-instate- 
ment is an earnest of better things for other suf- 
ferers from a like cause, who have not Mr Riseley’s 
strength of back-bone ‘and power of opposition. 
An organist of his type is not likely ever to need 
the help of the Society of Professional Musicians. 
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Wuat ill-natured. person was it who said that 
Biilow gave up the conductorship of the Meiningen 
Orchestra in a fit of temper? <A few weeks ago he 
directed a. concert there for the benefit of the 
Widows’ and Orphans’ Fund—and nothing hap- 
pened! The Herr Doctor did not even turn to the 
audience and scold a little. He preserved the 
order of the programme, and was amiability itself. 
These delightful calms are, however, seldom pro- 
longed, for the. autocrat of the baton can “ play 
Ercles rarely and, make all split.” Bilow during 
last month made a. professional tour through Swit- 
zerland, keeping cool. 
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AN action at law is being taken in. the Scotch 


| courts which involves some reference to a work. 


entitled the “Magic Flute.” This is net Mozart’s 
masterpiece, but. a sort, of pantomime played by 
actors. who 0, describe themselves in astronomical 
terms, Far-fetched though the idea seem, it is not 
impossible that the pantomime had its. distant, 
beginnings . in the same legendary | matter which 

served Mozart's librettist. Pantomimists are. not 
an inventive race,,and the Motley announcements 
of the. music-hafl. have,.as a rule, nothing; fresh 
about them except the printer’s ink. 
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THE.“ Sweet By and Bye.” is one. ofthe popular 
songs , which America; has, sent us, and which .we 
may acknowledge without thanks. We learn.from 
the American, papers, that the composer, Dr ‘Fill: 
more. Bennett,, is experiencing «a rather bitter pre- 
sent,.the world having gone hardly . with, him; 
Doubtless his song has, put .much money into the 
hands ef singers and publishers, but it is quite in 
accordance with the irony, of things that the com- 
poser should now be living in: poverty. 
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HERR RITTER’s performances on the viola-alta | 


are not yet convincing as to the merits of the new 
instrument. It has the powerful recommendation 
of Wagner, and in Germany it has been taken into 
some orchestras with apparent advantage. Doubt- 
less the fuller tone will give a depth and beauty to 
orchestral parts not within the compass of the ordi- 
nary viola, Against this there has to be set the 
difficulty of handling the larger instrument, and 
consequent loss of technical graces. Practice will, 
of course, bring mastery ; and Herr. Ritter’s fine 
playing shows what may be accomplished. 
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HERR DVORAK’s cantata on that grisly subject, 
“ The Spectre’s Bride,” has, during February, been 
performed to several audiences in London and the 
provinces. What constitutes its popular attrac- 
tiveness over so, many other works competing for a 
hearing, is not easy to tell, unless it be its vivid 
appeal to the imagination. One result of Choral 
Societies devoting themselves to this class of com- 
position is that oratorios get a rest. Probably in 
no previous season has there been so few perfor- 
mances of the “Messiah.” The passion of the 
day is for novelty, and were it not. for Christmas 
even Handel might become an antique. 
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SENOR SARASATE is giving concerts in the north 
and filling the largest rooms.. By general consent 
he now stands in the front rank of violin. virtuosi. 
Joachim is greatly his superior as an interpreter of 
the classics ; and there are others of less note who 
contest with him. the crown for depth and purity of 
expression. But he has few equals in fire and 
brilliancy and in the power to warm an audience. 
His chief fault—a proneness to yield to excitement 
—has even its charm. When he takes the last 
movement of the Mendelssohn concerto at lightning 
speed we may object in theory, but, in fact we 

applaud. ‘It is not for nothing that Sarasate is a 
son of the passionate Sout! ae . 











| of his district. 


At the close of the season Mr*Manns will pub- 
lish -a:‘fullilist, of: all the works which have: béen 
performed atthe Crystal Palace Saturday Concerts. 
It will:not:be a brief :document. 'Mr Manns has a 


- catholic taste, and has yielded to no cliquism in 


making his:selections.. Some of the finest modern 
works have been first heard under his baton, |. Itis 
only the bare truth to say that his habit of con- 


| scientious rehearsal of the most intricate modern 


scores has raised the standard of performance in 
hadi 
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HERR SCHOTT, the operatic tenor, earns public 
applause in more ways than one. He is a large 
hop and: fruit grower in Bavaria, and recently 
carried off the gold medal for hops and received ‘at 
same time a diploma for fruit. One would like to 
know of:which he is prouder—his skill as a vocalist 
or as a gardener. The personal affections bestow 
themselves curiously, and it is probable that Herr 
Schott would rather part with one of his high notes 
than miss the honour of being the best hop-grower 
Some critics who have heard the 
tenor might endorse such a judgment—but critics 


| are an ill-natured.-race+t- 
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THERE is a certain inversion here of a popular 
theory that tenors are far too frequently given to 
hop-consumption. But its finest side is the inter- 
esting parallel between the case of Herr Schott 
and that of the notorious hero of antiquity, Cincin- 
natus. Cincinnatus left his plough to conquer the 
Volsci and returned to it again ; Herr Schott leaves 


| his hops, takes an audience moderately by storm, 


and then hops off again. The famous line of 


| Thomson — “And Cincinnatus, awful from the 


plough "“—miay be restated—“ Herr Schott, the 
tenor, awful from the hop.” According to one cor- 
respondent, “awful ” is not wholly undescriptive of 
some of hi¢ work. 
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THE close of the popular Orchestral Concerts at 
Glasgow. is signalised every year by a “ plebiscite” 
programme. This. year some objection has been 
taken to a device in programme-making, for which 
much might be said, because it tends to stereotype 
the programme. Beethoven’s “Pastoral” symphony, 
Wagner's “ Tannhauser,” and Mendelssohn’s “ Mid- 
summer Night’s Dream ” overtures have again and 
again commanded the popular vote. Such a fore- 
gone result, of, course, takes the spirit out of the 
proceeding, and“ the ingenuity of the managers 
might well be employed in devising a new basis for 
the plebiscite. It would be a pity to see the musi- 
cal polling booth altogether abolished. 


OOF 


More art goes to the making of a good pro- 
gramme than most people wot of. It looks a sim- 
ple thing : there is the product of the ages, a kind 
of musical British Museum to choose from ; place 
an overture at the beginning so as to start off with a 
bustle ; sandwich some songs between short instru- 
mental pieces ; lay the solid bulk of a symphony 
‘in the middle; finish with another overture—the 
overture to a decent retreat ; and the thing is done ! 
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That is probably how programme-making strikes 
the superficial observer. But the concert-giver finds 
the operation somewhat more complex. 


He 


OVER and above the nice calculation of concert- 
time, the programme-maker hag to, calculate the 
effect upon the nerves and temper of his expected 
audience. He balances Weber against Mendels- 
sohn as a producer of gentle exhilaration, prepara- 
tory to risking the dry developments of Brahms ; 
he speculates on the mellowing quality of a song 
by Sullivan, with a view to a sudden crescendo on 
Beethoven ; he puts the merry Haydn and the 
brooding Chopin in juxtaposition, after painfully 
considering the alternative, Mozart and Schumann. 
Only in regard to one item is he relieved of hesita- 
tion. He must finish with Rossini, whose recur- 
ring accessions of “ harmonious cynicism” and big 
drum emphasis rouse the lethargic and assist ina 
good-humoured and ill-mannered exodus from the 
concert-room. 
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A PROGRAMME-MAKEKX has to resort to a kind of 
unwritten psychology, studying cause and effect in 
the emotional nature of the average men and 
women, and practising a species of perverted 
musical tactic. But he cannot seriously be blamed. 
Criticism never rises to a more vigorous strain 
than when an audience has been fatigued. An 
auditor who has had his tympanum assaulted by a 
succession of noisy compositions is an angry ex- 
ample of the rousing power of tone. He retains a 
grudge against the puffy-faced trombonist; he 
does not love the drummer; but the programme- 
maker is his supreme enemy against whom he 
would gladly put on war-paint. 


xe 


A LONG-DRAWN and unexciting programme has 
its own special exasperations. A prolonged slumber- 
song, such as some concert-givers compose, has all 
the effect of unaccomplished sleep. Musical sopo- 
rifics are in fact the reverse of soothing, and should 
only be administered by a concert-giver who is 
about to set forth on a world-tour. Then the 
scrappy programme is unsatisfying, constantly irri- 
tating the palate without providing sustenance ; 
and the heavy programme begets all the ill- 
humours of indigestion. To mix the ingredients 
well—to be neither too short nor too long, too 
scrappy nor too heavy, too old and yet not too new, 
is a difficult feat. It would not be surprising if 
the matter were oftener referred to the collective 
wisdom of a popular vote. 
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PROGRAMMES illustrating an individual com- 
poser are being tried in America, and are not un- 
known here. The idea may well be extended. 
Following this we may hope to see programmes 
constructed on the comparative method ; that is, 
showing different modes of treating the same gene- 
ral poetical conception ; or we might concentrate 
in one evening the biographical and historical in- 
terest to be found, for example, in the four Leonora 
overtures. The latter would be no new experi- 
ment, as the four compositions were once given 
consecutively by a Viennese orchestra, to the in- 
tense satisfaction of such critics as Schumann. 
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Two litigants in France have just been happily 
suited with a shell each, while the court swallowed 
the oyster. M. Noel, a druggist, claimed 195 
francs for drugs supplied to the company of thé 
ChAtelet Theatre. M. Floury, its director, alleged, 
however, that there had been an agreement between 
himself and the plaintiff that the latter should sup- 
ply the theatre with all the articles of his trade in 
return for the right of free entry ; and further, that 


and boxes to the value of 4200 francs. In short, 
tickets for the Chatelet Theatre appear to have 
been a drug on the market, and a primitive method 
of barter more convenient than cash payments. 
The curious, but apparently satisfactory, verdict of 
the court was that’M. Floury should pay/195 franes 
for the drugs, and half the costs, and that M,N 
should pay 195 francs for the tickets, and the re- 
mainder of the costs. O, wise and upright judge ! 
ws ® 

AN agreement to supply drugs in return for free 
entry to a theatre is in itself suggestive, whether 
diugs be held to mean cosmetics and other aids to 
the arts of beauty and mimicry, or the more drastic 
remedies for ailments suffered by the actor in his 
own person. If the principle could be extended, 
managerial difficulties would undoubtedly be less- 
ened. Let the grocer take payment in three hour 
instalments of new burlesque, or the wine merchant 
set a supply of melodrama against his dozens of 
claret. Really, barter has its advantages, and 
civilization and the metallic currency are not wholly 
perfect. “Put money in thy purse” might in this 
view of things be held to read, “put orders in thy 
pocket-book,” which has the advantage of sounding 
equally Shakesperean ! 
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AN interesting work on the Chinese stage has 
just been published in French by General Tchenig- 
ki-tong, who humorously describes himself as oné 
looking upon Western civilization with the eyes of 
a resuscitated ancient. The Chinese appear to 
ignore our distinctions of drama and opera, of 
tragedy, comedy, farce, and the like. In one inter- 
esting feature their method seems to resemble that 
of the classic dramatists. There is in all their 
plays a personage who at intervals commences to 
sing. These scored passages, which form one 
portion of his réle, have for their object the enuncia- 
tion of some moral reflection, a reference to past 
events, or an indication of the extraordinary feature 
in a situation. 
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THE Wagner commemoration on the 13th of 
February brought together many musicians of 
eminence and of an earnestness that cannot fail to 
profoundly and beneficially affect art in England. 
The forthcoming meetings of the Wagner Society 
have also been announced, and much fruitful work 
is promised. Year by year the Society receives 
the external sanction of an increasing public ; and 
it cannot be otherwise than gratifying to the pro- 
moters to find their pioneer work taken up by other 
hands. 
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It will be remembered that Mr William Steinway 
made a kind of “royal entry” into New York on 
returning from Europe a few months ago. His 
operatives had solid cause for their enthusiasm. 
Mr Steinway has not rested content with the 
ordinary economic relations of master and work- 
men. At the great factory of the firm in Astoria 
he has erected model houses, and founded a church 
and school where free tuition is given to the 
children of the employees, Free baths and recrea- 
tion grounds have also been provided, and many 
similar means taken to promote the health and 
happiness of those engaged in the manufacture of 
the pianos. No one can doubt that the instru- 
ments of the firm are better because of this wise 
philanthropy ; and the success of Messrs Steinway 
& Sons is the more to be honoured, in that it rests 
on the widely-diffused comfort of the workers. 


oo 


THE founder of the house of Steinway was a 
native of the Duchy of Brunswick, who narrowly 
escaped becoming a petty court official of the 


build church organs. His first piano was con- 
structed for the use of his son, who showed great 
musical aptitude. By degrees the manufacture of 
under his hands, so, 


ign 7 a3 ee fas of 
Steinway & So ons was best" known in 


America, and its development is really coincident 
with that of American music-culture. 
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On February 5th Boieldieu’s “Le Nouveau 
Seigneur de Village” was revived at the Opéra 
Comique as intr iaiaiey to a new comic opera in 
three acts, “ Le ows bemic the book 
is by MM. D’Ennery 4 hy rmand Silvestre, the 
music by M. A. Coquard. Arma composer of the 
new opera is. a musical. ah slosinti a lam who made 
his ae atout in the _ provinces, in @, one-act 
piece, “ E’Epée du roi.” A French, , critic, after 
noting that the scenery was not, very, new, adds— 
“It belongs to the répertoire—an, areB aes which 
it certainly has over the. play itself, q which, accord, 
ing to all likelihood, will not, Hage remain there.” 
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THE sibel shanti following the lead of thes 
of Brussels, has in its, turn given the first perform- 
ance of an opera by a French composer—M. 
Salomon, of the National Academy of Music. 
His “ Bianco Capello” is said to have been a great 
success, mention, being .made in particular, of the 
choral introduction, the duo of, the first act, some 
fine, phrasing in the, opening of the second, the 
ballet, a delightful tenor romance,.and. the whole 
of the closing scene; ;,The critic. was evidently 
desirous of omitting nothing :from his. catalogue of 
praises, but he was apparently supported by M. 
Gounod, who was one of the most enthusiastic of 
the audience. 
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NoT many English impresarios have the enter- 
prise of M. Porel, who is about to produce an 
adaptation from Francois-Victor Hugo's transla- 
tion of Shakspere’s “ Midsummer Night’s Dream,” 
No reasonable expense is being spared, and M. 
Eugéne Lacoste has been charged with the design- 
ing of the costumes. . It. will be given of course 
with Mendelssohn’s music,.and promises. to be an 
exceedingly artistic production, Yet itis difficult 
for the insular British.mind.to conceive,a French 
Oberon or Puck, to say nothing of a French 
Bottom. The performance may be a success, but 
it is doubtful whether it will be Shakespere. 


SOS 


MADAME PartTI. in a manifesto, written a. short 
time before her last Parisian appearance, ingenu- 
ously admits that, never having sung ,except in 
theatres crowded with spectators, and never having 
seen from the stage anything. but attentive heads 
and applausive hands, she found it. quite.a curious 
sensation to appear before a house only half full. 
The audience at the first concert being discontented 
with the composition of the programme, did not 
show itself avid of, the second. No ,amount of 
advertisement and Pattitudinising will long con- 
tinue to draw audiences at extravagant prices to 
performances which are often admirable but not 
absolutely necessary to life or happiness. 


Fos 


IN point of fact it is not so much Patti as her 
manager, whoever he be, who deserves the highest 
admiration. He has the genius of wise steward- 
ship, and loses no opportunity of keeping the prima 
donna’s name before the public. If a fly trumpets 
in her ear or a potentate sends her a trinket all the 
world knows of it the next day. Every newspaper 
reader knows that there are certain topics on which 








in a year and a half the plaintiff had obtained stalls 


German type. By happy accident he gained some 


he may expect to find paragraphs daily, and Patti is 


familiarity with cabinet-making, and began to 
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one of the most prominent of these. , Thanks to,her 
man of business, she crowds royalty into, a,corner, 
and it is along: while, since, Prince, Henry... of 
Battenberg had his fair share of attention, .,, 
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COM PERI EAOM. pa pianists ‘igi-so van in 
America that more than! ordinary interest attaches 
to the success, of Madame» Hopekirk’s recitals in 
Chicago, The CAéeage|: Tribute. remarks that 
“they will do more for musical taste than! any 
recitals previously given in Chicago,” and also that 
“they have been better patfonised than any others 


ever given in this city, sa ssibly, those of 
Won Bil ahd "Rui The. wg 
press is i pie its, eal of Ayr 
kirk, and in its” tat ude to her for im Ss 
has given’ het sce life of | raf he - he 


fei i) 


gif} bs cl atl Pitegs iow mBityei, vie 
neventisse 

“Tish! sei na ‘end to. the. list of popular works 

which have & for publishers,.. or been 


all but lost i in ack, neap of, neglected MSS, .; Pon- 
chielli, whose ‘death | was recorded last month, might 
have remained an obscure organist, had not accident 
unearthed the score of “T’ promessi Sposi, ” which 
had long been lying in the. dust.of Ricordi’s publish- 
ing-house at Milan, , At least, so the story runs, 
The opera was put on the stage,,, and next, day 
Ponchielli found himself famous throughout Italy. 
Publishers should note the moral. 
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THE Musical Courier, writes apropos of the 
Wagner, controversy. in Paris :-— 


Another case of French national egotism has just been 
published and consists in-the election of one Louis Deffés 
to fill, at the Paris Academy of Fine Arts, the vacancy 
in the position of a corresponding member for music, 
caused /through the death of Sir Julius Benedict. The 
four other candidates under consideration for this honorary 
office were the fine composer, conductor and pianist, 
Frederic Gernsheim, of Rotterdam ; the most classical 
and scholarly of all ‘now living composers, Johannes 
Brahms, of Vienna ;'the great Belgian composer, Pierre 
Benoit, who'is the head of ‘the ‘entire Flemish school of 
composition ;/ and ‘last, but: not least, the most original 
composer in: invention: andi harmonization of those now 
living, Edvard ,Grieg, of Christiania. Over all of these 
M. Louis, Deffés carried the day, and it may pertinently 
be asked, therefore, ‘‘ But who on earth is. M. Louis 
Deffés?” The answer is that he is the director of a 
second-class conservatory of music at Toulouse and—that 
he is a Frenchman. 
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HERR SEIDL is said to have taken musical. New 
York by storm, by his magnificent’ conducting of 
Wagnerian works; and arrangements have been 
made with him for three years of German opera. 
In 1888 there is’ even an intention to give a com- 
plete cycle of Wagner’s operas and music-dramas. 
Mr Finck, a well-known critic, speaking at a supper 
in honour of Herr Seidl, fervently hoped that 
nothing might interfere with this intention, and a 
special toast was therefore drunk, There has been 
many 4, worse excuse for a toast. 


Os 


M. GOUNOD, in the intervals of relaxation from 
the musical embalment of La Pucelle, is apparently 
by no means negligent of less ambitious work. He 
is said to, be. setting to music some Italian folk- 
songs, the originals of which, with translations and 
notes, will be found in, a forthcoming volume. by 
Miss Busk—a writer already associated with Roman 
folk-lore, It may be questioned if this is afield 
likely to prove specially congenial to. M. Gounod’s 
genius, He, has. not. gained in. lightness of late 
years, and the folk-song, like most exhumations, 
falls to unattractive dust if unsympathetically 
handled, | Heavy.masses appear at it present the best 


THE prospect of the adoption of a uniform 


musical pit further,c peppy we 
acta o these nel ane Tee 
had-recommended the sheen 
we Ca 528 cme ba (A#44gX\© |The increased 
popularity of thé French pitch and its formal 
recognition by Germany, Belgium, Italy, and 
Austria, have, however, materially altered the cir- 
cumstances of the case; and the committee wisely 
think that no schism should be créated for 
of a few vibrations. For the future, theref 
influence of the society will: be exerted.in furthé 
ance of the spread’.of ‘the ‘French C of 517°3 
vibrations ((A=435).'' The French’ pitch has :its 
disadvantages-+as in the consideration: of; non- 
symmetrical’ musical: vibrations—but the practical 
value of.its adoption is unquestionable.; ©» 
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ae seviialta quarters the suggestion:is being made 


to, the production’ of such a drama as “Faust,” by 
commissioning ‘an English musician to compose 
appropriate music for it. Of this: there cannot be 
a doubt; and by such a coutse works of permanent 
value might. be added tothe musical repertory. 
‘The history. of some of the ‘Beethoven: overtures 
shows hew the drama may be made to stimulate 
music. \More. than:/a» year ago we invited: Mr 


of the! popular manager’ was then courteous, but 
dissatisfying. Perhaps the seed will ripen. 


Os 


THE general question of Entr’acte music, although 
raised now in connection with the music played at 
the Lyceum “ Faust” performances, should really 
be determined with reference to the average theatre 
and average play.- “Faust” has often been music- 
ally treated and, in a sense, invites music. But 
there is no apparent reason why music should be 
played between the five acts of a melodrama. The 
public presumably does not want it as it does not 
listen. Why should it? Conversation after the 
curtain falls on a thrilling scene is the natural out- 
let of the emotions, and the music is for many an 
intrusion. It is often bad ; it is played perfunc- 
torily ; it is taken as the usual and necessary noise 
preliminary to the rising of the curtain: Really a 
good case could be made out for its abolition. 
The alternative is to give it such a special character 
as would secure attention in advance. 


O'S O 


IF accounts from Berlin may be trusted, Mr 
Eugen D’Albert has had a fit of orthodoxy. His new 
symphony, which was recently played at a Philhar- 
monic concert in the Prussian capital, is in four 
movements, worked out according to the wisdom 
of the ancients. There ought to be rejoicing at 
the return of the sinner to the fold; but penitence 
may be transient, and there is discretion in waiting 
for ampler confirmation. Perhaps Mr D’Albert 
wanted to show the critics that he is artist enough 
to work in any form without losing his individuality. 
He does well to speak his own speech, and if the 
matter be good, ears will not be turned away. 


FOOD 


RUBINSTEIN’S new. ballet, “The Grape Wine,” 
consists of a bacchanalian. dance by twenty-one re- 
presentatives of different wines—each beginning 
with an escape from a wine cask.’ Champagne is 
finally hailed king of the wines, This conclusion 
will probably not have that “ inevitableness ” which 
should characterise all art-work. Some audiences 
may think Burgundy should have the closing hon- 
ours, some Johannisberg, according as the prefer- 
ence runs to body or sparkle. However, as the 





subjects for his treatment. 


market will not be affected, all may accept Rubin- 


to. Mr Irving that: additional éc/at would be given . 


Irving to-consider this very matter. The answer . 


stein’s choice in the concert-room, and indulge 
their. own elsewhere, 
sree thy sae 


Ir is.a pity that the attempt to delineate a musi- 
cal character in| Mr Stephenson’s new comedy, “A 
Woman of -the. World,” should have resulted in 
mere caricature. There are any number of genu- 
ine musical types with dramatic possibiliti¢s, and 
it would have been. a comparatively fresh stage- 
study..to have presented one. The author, how- 
ever,has not. gone to nature. His “ Herr Slowitz,” 
as played by Mr-Beerbohm- Tree i js amusing; but is 
too obviously a.charlatan,. He could not exist for 
a day in musical society without exposure. As yet, 
the stage waits for a dramatist who really knows 
enough, of the.inner musical, life to grasp the essen- 


tal ewlines for, vivid shareptaredenning 
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cA CERTAIN tendency to over-inventiveness is a 
not unnatural accompaniment of :modern progress. 
If.one can construct a mechanism to utilize tidal 
forces in drawing corks, why be at the pains to 
‘pull them out: with one’s fingers? The court 
Kapelimeister at Dresden has. decided that. no 
ordinary /a will fully meet orchestral needs; and 
the oboe is'to be superseded by a new instrument 
made for the express purpose of /a-ing—the Elek- 
trische Stimmpfeife. So far as the oboe is con- 
cerned there is good reason to seek some better 
orchestral regulator, but the Stimmpfeife is a long 
way round. In Belgium they use a large fork on a 
resonant box, which is certainly less complicated, 
and, it is said, of superior convenience and certainty 
to the electric pitch-whistle, 


OFF. 


AMONG some circles in America, a crusade 
against encores is finding considerable favour ; 
and as various crusades of transatlantic origin have 
found their way to this country, it is possible that 
this one will follow. From almost all points of 
view, the movement is desirable. Our concerts are 
almost invariably too long for cultured audiences 
who wish to hear, well done, a few good things 
which they can treasure in their memories, and 
who are not anxious to get as many fleeting sensa- 
tions as they can for their money. As a rule, a 
response to an encore is, if not actually a failure, 
at least inferior in quality to the antecedent per- 
formance. It is noteworthy, moreover, that the 
pieces encored are by no means the best in a 
programme. Neruda’s bravura style will “ fetch” 
an audience, where her really good work is passed 
with slight recognition, and Gounod’s Green Hill 
will be clamoured for while Schumann waits un- 
sung. It is difficult to say whether this is more 
harmful for the artists or the audiences. 


OF 


Two American musicians—Mr Thomas at 
Brooklyn Academy, and Mr Sherwood at Chicker- 
ing Hall—have earned well-merited praise by 
stopping performances to rebuke noisy “ society” 
occupants of boxes who were spoiling the pleasure 
of others by their conversations. It would not be 
amiss if conductors and executants were a little 
more stringent here, in refusing to proceed amidst 
interruptions from late-comers, loud-talkers, and 
early-goers. They would certainly, in so doing, 
have the sympathy and support of the majority of 
their audiences. Mr Halle has at least once in 
his life thrown up his hands, and declined to go on 
playing till the occupants of the dress seats quieted 
down ; and it is doubtful if this temporary absti- 
nence did not win him more applause than any- 
thing he ever played. 


Os ¢ 


A CORRESPONDENT in a provincial town, who 
possesses some artistic faculty, has sent us an 








interesting series of portraits of certain fellow- 
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citizens of unenviable notoriety. They are all 
musical to this extent, that they go frequently to 
concerts, but they have all of them the pitiful and 
apparently incurable vice of tapping with hands, 
feet, umbrellas, sticks, or fans, while pieces are 
being performed. He suggests that we should 
publish them under the heading—* Types of 
tappers,” and we are strongly tempted to do so. 
But we give them another chance of reformation 
before proceeding to extreme measures. We with- 
hold the name of the town in the hope that tappers 
everywhere may be reduced to silence, knowing 
not at what day or hour the sketcher cometh to 
hold them up to universal execration. 


Oe 


LOOKING at the features carelessly, there is 
nothing in them which unmistakably denotes the 
tapper. But upon more thorough scrutiny what a 
world of latent idiocy and egotism stands revealed ! 
It is not so much the loud laugh which betrays the 
vacant mind ; it is the persistent tap. He is nota 
fool of the Shaksperean order who at a concert 
“morals on the time” with his toes; but there is 
more than one species to the genus. It is un- 
happily impossible to serve a notice of ejectment 
or exclusion on an impenitent tapper, but some- 
thing may be done by serving him with hese two 
paragraphs, and threatening to send on his photo- 
graph. 


oe ® 


IT apparently would not do to estimate a com-. 


poser’s merit by the value of his autograph, witness 
the following list of prices realised at a recent sale 
in. Paris:—A letter from Beethoven fetched 150 
frs.; one from Antoine Boesset to Hugo Grotius, 
155 frs.; one from Mozart to his sister, 500 frs. ; 
one from Chopin, 59 frs, ; four from Donizetti, 25, 
20, 30, and 25 frs. each ; two from Grétry, 35 and 
3° frs. ; three from Mendelssohn, 80, 55, and 38 
frs.; one from Father Martini, 50 frs. ; one from 
Meyerbeer to his brother, 31 frs. ; five from Weber, 
80, 75, 50, 40, and 45 frs.; one from Piccini, 20 
frs.; one from Paganini, 26 frs. ; a receipt, dated 
1610, and bearing the signature of Pierre Guédron, 
Musical Superintendent to Louis XIII., 30 frs. ; 
a letter from Hummel, 26 frs. ; one from Verdi, 15 
frs. ; and three from Wagner, 22, 23, and 20 frs. 


HH 


Amongst the curios were two locks of hair—one 
of Spontini and one of Cherubini ; and the lot was 
knocked down at twenty francs. After this no one 
will write on the wrappers containing similar 
treasures, ‘““Only a composer's hair,” after the 
fashion of Swift's “Only a woman’s hair.” Twenty 
francs for two whisps of hair is enough to lead to 
the establishment of a factory of great men’s locks. 
An interesting speculation might be made as to 
the relative values of the locks of composers. Put 
in Rule of Three form the problem is—If two 
locks of Spontini and Cherubini are worth twenty 
francs, what is the value of a lock of Beethoven, 
quantity being equaland colour not to be reckoned ? 


wee 


THE mention of Swift's phrase — “Only a 
woman’s hair”—is suggestive of the fact that it 
has already been associated, not with the locks of 
a composer, but with those of a composer's wife. 
Mr Ashcroft Noble has a sonnet upon the pathetic 
record that Wagner’s wife, after herself arranging 
his body in its coffin, cut off the beautiful hair 
which her husband had greatly admired, and 
placed it on a red cushion under the master’s head. 
The sestet runs— 


**Such love, O mute musician, doth provide 
For thy dear head's repose a pillow rare : 
With red of heart's blood is the covering dyed, 
And underneath—can'st thou not feel it there ?—- 
The rippling wavy wealth that was thy pride, 
Now love's last gift—only a woman’s hair.” 


~Musdicat loife: in in 
lgondon. 


—:0:—— 


VORAK’S “ Spectre’s Bride” has been 
twice performed in London. during the 
past month, at the Novello Concerts in St 
James’ Hall and at the Crystal Palace, 

Mr A. C. Mackenzie conducting on both occasions. 
This unquestionably fine work demands 'the most 
delicately finished treatment, alike by vocalists and 
orchestra, and—painstaking as Mr, Mackenzie has 
been—it would not be true to assert that we have 
yet had an ideal performance of it. In listening to 
the “ Spectre’s Bride,” gradually an eerie feeling 
as of having entered a region haunted. by strange 
uncanny creatures of the dark creeps over:one, ‘and 
as the fearful journey ‘‘o’er flinty stones, through 


listener feels ‘himself too under the ‘spell: of: the 
spectre’s summons. The first part of the work 
struck me as the weakest ; as it progresses the com- 
poser seems more. thoroughly to make: the subject 
his own, until the terrific scene in the Dead House 
of the Churchyard, and the bass’ solo and chorus, 
instinct with the truest spirit of the legendary, “And 
at the door there came a knock,” reach the highest 
point of dramatic expression. It is not too much 
to say that, in the Goblin gezre, there has been no 
work since Berlioz’s ‘‘ Damnation de Faust,” to com- 
pare with this Cantata of Dvorak’s. At St 
James’ Hall the solos were taken by Mme. Albani, 
Mr Edward Lloyd, and Mr Santley ; at the Crystal 
Palace by Mme. Albani, Mr Barton M‘Guckin, and 
Mr Santley. Poor Mr Maas was to have taken the 
tenor part, but, alas, we shall not hear that glorious 
voice of his again! Mr M‘Guckin appeared at the 
Crystal Palace under rather unfavourable circum- 
stances. He is at present singing with the. Carl 
Rosa Company in the provinces, and he had to 
travel all night to be present at this concert. The 
fatigue probably told upon his voice, which sounded 
harsh and strained. Still he gave Mme. Albani 
all needed support in the duets, and I am not sure 
that his rougher accents were not perhaps more 
suited to the part of the objectionable spectre than 
the more mellifluous tones of Mr Lloyd at:St James’ 
Hall. The choral parts were finely sung, but it 
would have been as well if the orchestral accom- 
paniments had been made less prominent through- 
out. At the second Crystal Palace concert of the 
year, on Feb. 20th, the C Minor Symphony was 
played, and Signor Bottesini, prestidigitateur on 
the double bass, appeared. 


oF 


THREE lady pianists—Miss Agnes Zimmermann, 
Miss Fanny Davies, and Mdlle. Kleeberg—have of 
late been displaying their cleverness at the Monday 
and Saturday Popular Concerts. And be it men- 
tioned, ‘that at the concert of February 1st, a sonata 
for pianoforte and violin, composed by Miss Zim- 
mermann, was played by that lady and Mme. 
Norman-Neruda, and proved to be a thoroughly 
musicianly and enjoyable composition. On Jan- 
uary 25th we had the lovely quartet in A minor by 
Spohr, with Mme. Norman-Neruda (who never 
plays better than in Spohr’s music), a suite by 
Scarlatti, cleverly played by Miss Davies, and a 
long, learned, and very dreary duet for piano and 
‘cello by Brahms, which could not have been 
better played than it was by Miss Fanny Davies 
and Herr Hausmann. Mr Henry Piercy, with a 
pleasing tenor voice, sang pieces by Handel and 
Weber very tastefully. On February 15th we had 
a change of performers, Herr Gompertz, a pupil of 
Joachim, and a teacher at the Royal College of 
Music, leading the quartet, and Mr Howell on the 





‘cello, and Mr Gibson on the viola, worthily repre- 


thorny brakes, and deserts dead” is told, ‘the. 





eee, 


senting’ our native ‘musicians ‘on a stage Hither 
almost exclusively given over to artists ‘of be Teton 
race. Herr Gompertz plays ‘with’ s 

true artist's feelings. At ‘this concert’ le “ie 
berg gave Beethoven’s, Waldstein sonata in very 
finished style, and without an atom of that exagger. 
ated expression that 80 many ‘artists aré’ always 
striving to» obtrude. '!: Mr» Santley ‘sang “Dg 
Minaccier ” by Hindel,and: Gounod’s’ “Maid of 
Athens,” but we age wae by ‘shouting tos 
much: «:!} 


Mr WALTER ssaablt' is | 5 wel known in £ nl 
as “one of the most tisraps y enthusiasti ce 
of Liszt, ‘and as elf. e janist, of n 
quality?’ ''At ‘his eboigdet | on | February 8th ns cae 
dispensing with his custom of f presenting 2 an Py 
sively Lisztian programme, he played three con- 
certos—Beethoven’s in C minor, Liszt’s in. 
and Chopin in E minor, the last obligingly sAriael 
thany would ‘say tampered ‘with, by. Tausig, In mi 
Mr Bache, who played’ ‘from temoaye” Showed 
the greatest’ finish and “dash, ‘but’ 1 ‘cannot help 
thinking ‘that ‘his “labour ‘was’ very much ‘thrown 
away on a Work of such unredeemed ugliness | as is 
Liszt’s concerto, while it' was difficult to listen 
patiently to the ‘travesty of Chopin’s work. e: 
in places the orchestration was improved—Chopin 
never studied the orchestra much—and I can con- 
ceive of additions being reverently made of a kind 
we might be thankful for; but Tausig was not bur- 
dened with scruples, and he has not only altered 
the orchestral accompaniments, but has also laid 
violent hands on the ¢ué#i, and even on the piano- 
forte part itself. . There was no excuse for this. Mr 
Winch sang three songs by Liszt, the simple beauty 
of which strangely contrasted with, the stormy 
incoherence of the previous concerto. 


FES 


WHEN I first heard Mr Gustav Ernest’s com- 
positions some, time ago, I was impressed by their 
artistic workmanship ; and his prize overture, pro- 
duced by the Philharmonic Society, confirmed my 
opinion of his powers and showed the. progress 
that he was making. He has lately been appearing 
at a series of Concerts’in Princes’ Hall; at which 
the programmes, principally made up of Chamber 
Music, have been in the highest degree interesting 
and well chosen. At the first one, on January 28th, 
besides Volkmann’s Trio in B flat minor and 
Beethoven’s Trio, Op. 70, No. 1, well interpreted 
by MM. Ernest, Nachéz and De Swest, a Fantasia 
in F sharp minor, by Mr Ernest, was played by 
the composer, and: created a| most favourable  im- 
pression. I shall, hope in another number to refer 
to the subsequent concerts of the series, and will 
now only say I sincerely trust Mr Ernest will con- 
tinue as he has begun, keeping: the highest aims 
before him, and disdaining to give’ up the artist's 
for the mere viriuoso’s renown. 


Pos 


AN exceptionally fine performance of Sir Arthur 
Sullivan’s “Martyr of Antioch” at the Royal Albert 
Hall deserves special mention. Of other Concerts, 
Herr Bonawitz’s most interesting series of His- 
torical Pianoforte Recitals at the Lyric Club in 
Bond Street ; “Mme. Viard Louis’ Beethoven: Meet- 
ings, at which, by a happy relaxation of the original 
intention, works by Raff, Schumann, and others 
are now included; Mr Hermann Franke’s: Chamber 


Concerts, at which a vocal quartet, Miss Hamlin, | 


Miss Lena Little, Mr Winch, and Mr Fischer, sang 
in most careful manner Schumann’s “ Spanisches 
Liederspiel” and Brahm’s “ Liebeslieder Walzer ;” 
the Concerts given by Mr Charles Wade, a rapidly 
rising young tenor, and by M. De Pachman ; Mdlle. 
Kleeberg’s Recitals in St James’ Hall; all these 
have largely contributed to the musical interest of 
the past month. J. J. B. 
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Some Scandinavian Gomposera? ooo!" 


RIEG’S name is’ more definitely and 


widely associated with the national music | 


of ‘Scandinavia; than that of either Hart- 
mann or Gade, because the younger com- 


ser has given a ‘convenient popular shape to | 
His arrangements of 


much of the folk-music. 
Scandinavian songs and dances are known every- 
where, and have ‘created in the public mind an 
interest in all that comes from ‘his pen. Of recent 
years Grieg’s sonatas and pianoforte concerto 
have been brought within the knowledge of 
English audiences, though our concert-directors, 
it must be said, look somewhat rarely 
and fitfully to the north. In America 
there is much more systematic and fre- 
quent performance of the Scandinavian 
composer’s work ; and it is noteworthy 
that audiences in New York, Boston, 
and Chicago have expended much en- 
thusiasm on ‘oné of Grieg’s sonatas, 
when rendered by the Scottish pianist, 
Madame Helen Hopekirk. 

Edvard Grieg was born at Bergen on 
the 15th of Juné 1843. His mother was 
an excellent musician, and a’ woman of 
exceptional capacity and culture. “From 
her, Grieg ‘received ‘his’ first lessons: in 
the art; At an early agé'he’ showed the 
inheritance of talent, and Ole'Bull, who 
was a relative by marriage of Grieg’s 
family, ‘was ‘much’ interested in the 
youth’s progress. Indeed, it’ is‘ said’ to 
have been ¢hiefly owing to the’ earnest 
persuasion of the great violinist,’ that 
Grieg’s ‘parents sent “Him to’ stiidy ar") 
Leipzic. This '' pilgrimage’ to “Leipzic’ x 
was at that’ time ‘even’ more’nécéssary” | *°” 
than it now is, as a’ preparatory step to 
the adoption’ of music as “a” calling. 
Grieg entered the Conservatorium in his 
fifteenth year. ‘His’ ‘teachers for the 
piano weré Moschelés and Wenzel, har- 
mony he studied under Hauptmann and 
Richter, dnd’ Reinicke gave him lessons 
in composition. During the four years 
of his residence in ‘Leipzic, he made 
steady progress in technique, and found ° 
his sustenance chiefly in the works of 
Schumann, Mendelssohn;“and™Chopin. 
From Leipzic he went in the year 1863 
to Copenhagen, and. placed himself 
under the tuition’ of /Gadé& We-then 
find him returning to Notway~ and 
settling down for a space to the business 
of teaching in Christiania. This, how- 
ever, did not long content him. A few 
years later saw him.in Rome, widen- |'* 
ing his. culture by study of the Italian 
language and literature, and ripening his musical 
gifts in the atmosphere created by Liszt’s forceful 
personality. In 1867 and 1869 he was in his 
native land giving a series of symphony concerts. 
In Christiania he became the leading’spirit in a 
society. of young and fervent. musicians. The 
“ Musikforening,” then founded by them, is an 
organisation which, has done good service in bring- 
ing the larger musical compositions before the 
public of Christiania. Grieg directed the concerts 
of the “Musikforening” alternately with Svensden 
until 1877, when he retired to his home in 
to devote himself to original work. By the liberal 
Spirit of the Norwegian government to art, he was 
enabled to do this, his eminence in music having 
won for him a regular composer’s annuity. 

The racial bias in music is as little to be reckoned 
upon as in literature. Just as some men to-day are 
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III—EDVARD GRIEG. 
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has not, like some of his countrymen, been absorbed 


and the great musical possibilities there are in folk- 





in it. It is only given to one whose sympathies are 
closely bound to the soil to perceive the full beauty 


music. Probably he caught from Ole Bull some of 
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so charged with the Hellenic spirit that they seem | condemned, speaking of it as the mark of a weak 
Greeks born out of time, so’ in music there are to 
be seen men born of a race with the emotion ‘of 
nationality very highly evolved, leaving nationality 
behind and aiming at foreign standards of culture. faculty, and Grieg’s compositions are a witness that 
Grieg is, however, full to overflowing of the Norse | their author has something to say for his nationality. 
spirit ; while profiting by the art of Germany he | He will be an original if the laws of harmony and 


conventionalism not to be accepted by original, 
creative minds. : 
All this may be taken as evidence of a vigorous 


rhythm suffer for it. Some of his work has a 
slumberous feeling broken in upon by sudden 
flashes of humour, the trick of which has not been 
acquired in schools. A fine piquant melody seems 


} always at his command, and the power of elaborat- 


ing interesting ideas is manifested in 














his enthusiasm for the airs which hung about the 
people. That great wizard of the trembling string 
made himself the exponent of the wild and pathetic 
music of the north, and taught audiences all over 
the world to love it. To hear him was to feel the 
spirit of the mountains, with the slow glacier creep- 
ing downward to the long inlets of the sea ; to see 
the Green Hill of the Elves and the dances of 
peasants ; and to catch some of ‘the rapture of the 
songs of awakening spring. All the airs that lowly 
men and women had sung for centuries unheard 
by the wide world of art were transfigured by him ; 
and what Ole Bull achieved with the violin Grieg 
has emulated with the piano. Grieg’s passion for 
‘the national music has made him even a forward 
partisan in the reactionary movement from German 
art. The Mendelssohnian influence which has 
| been so strongly felt in Denmark he has openly 








{| «more than one largely-planned com- 
position. A much-played concerto for 
piano and orchestra is a really strong 
example of its class, equally in the hand- 
ling of the orchestra as of the solo 
instrument, and from the long and grow- 

* ing list of his productions many might 
be cited for their sound scholarship, as 
well as for their facility and refreshing 
grace. 

The concerto just referred to’ is in 
three movements, of which the last is 
perhaps the'best. The A//egrv opens in 
a fashion that arrests the ear, the phras- 
ing being conversational in style and 
treated with a good deal of constructive 
fréshness. Some pretty effects are intro- 
duced for the wind and string bands, and 

* the solo instrument has many fine oppor- 

* tunities of shining.” In the cadenza there 
‘is ‘enough of brilliance to satisfy the 
virtuoso, and enough of science to interest 

’’ the amateur. “A bright sunny melody is 
the outstanding feature of the Adagio, 
and this is conimittcd both to the piano 
and to the strings with charming results. 
It is set off with variations and other 
characteristic émbellishments, and leaves 
a very satisfying impression at the close. 
The work rises in interest in the Fina/e, 
which shows with greater clearness the 
native diction, the composer having here 
most’ fully abandoned himself to the 
striking rhythms and peculiarities of 

tonality that ‘serve to ‘transport the 

» listener to the breezy north. At the 
same time there are passages which 
suggest wider affinities, as, for example, 
with Schumann, although the touch of 
originality is never wanting. 

Of Grieg’s shorter compositions the 
Scandinavian songs and dances have 
naturally received most attention. He 

-%} has a genius for treating the popular air, 

leaving it in its native strength, yet 
adding beauties of harmonisation which show the 
hand of a master. His “ Humoresken” have also 
travelled far, as might be expected from their bold- 
ness and ‘unflagging ‘spirit. Of the sonatas for 
violin and’ piano the public has less experience, the 
performers of sonatas for the two instruments being 
somewhat conservative in their selection. Grieg’s 
songs, of which a number have been published, may 
be commended to the attention of vocalists. No 
more charming compositions’ forthe voice exist 
than some of his settings of Ibsen. They display 
all the lyrical ease*so remarkable in his gifted 
predecessor, Kjerulf, with somewhat more of 
robustness. 

Grieg’s musical activity has not diminished ; and 
as he is not yet forty-three years of age there 
is reason to hope for him a future worthy of his 
brilliant past. 
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Munkaedy and 
Mozart’ fast fay. 


——/0:—-— 


NHAPPILY for the curiosity which has 

| | been aroused in this country, we are in- 
formed by M. Sidelmeyer, the owner of 
Munkacsy’s “I,ast Moments of Mozart,” 

that the picture will not be exhibited in England 
until 1887, and that no other reproduction will 
be published than an etching in course of pre- 
paration, As the etching itself, will not be ‘ready 
very long before the exhibition of the original, those 
who may not be happy enough to see it abroad 
must content themselves with the endeavour to 
stretch their imaginations to the due measure of the 
praises universally accorded to it. The subject is by 
no means a newone, Mozart, for some reason or other, 
having had something of the attractiveness in artists’ 
eyes that was possessed by the inevitable Barra or 
Salambo of successive salons. Beethoven has been 
less frequently essayed, just as there are more re- 
presentations of Mercury than of far-thundering 
Zeus in classic art. Most are familiar with the 
pleasant picture by Borskmann, representing the 
child Mozart and his sister playing a duet before 
Maria Theresa. A less known picture by the 
same artist depicts the composer at dinner with 
Schikaneder, the manager of the Salzburg theatre, 
who induced Mozart to adopt his libretto—“ The 
Magic Flute,” The interest of scenes like these is, 
however, necessarily much less than that of the 
closing scene of Mozart’s life, and at least one pre- 
decessor of Munkacsy bas earned no small popu- 
larity by its treatment. Kaulbach’s “ Mozart’s 
Letzte Tage,” with the fine womanly face, white 
against the wl.ite pillow, and the band of grave 
singers in the backgronnd, is impressive, despite 
the too obvious. art in the arrangement of detail. 


No one looking at it would infer the presence of | 
malignant typhus ; all the repulsive elements have | 


been idealized away, and only the pitifulness of the 
death remains, The treatment. of the theme by 
the Hungarian painter has necessarily certain 
points of similarity, though the two artists are 
widely different in genius and method. In the 
centre of his picture, propped in a chair with 
pillows, is the dying man, his head slightly raised 
in a last effort to follow the music. His wife with 
a little boy are on the right, while to. the left the 
musicians sing the requiem, forgetful for the 
moment of the state of the composer in their in- 
terest in his work. A group of anxious friends are 
behind, and every trouble has been taken by the 
artist to secure historic accuracy—a point which 
at Icast makes a painting interesting if it cannot 
make it good. 

The circumstances of Mozart’s death are in their 
broader aspects almost too well known to .need 
recital. The nervous fancies of the over-wrought 
musician furnished the starting-point of much 
romantic and supernatural elaboration. Few inci- 
dents are more familiar than that of the mysterious 
being who one day appeared to Mozart, impressed 
upon him the desirability of secrecy, and requested 
that he would write a requiem for an unknown 
person. It has in it so pronounced a Mephisto- 
phelian element that the reader is disappointed to 
find that the stranger does not fizz out of sight with 
a whiff of brimstone. The second appearance 
adds to its effectiveness. Mozart, diverted from 
the task by other work, is getting into the travel- 
ling carriage to journey to Prague, when suddenly 
the unknown again stands beside him, demanding 
the fulfilment of the bond. It only needed the 
composer's own depressed convictions that he had 
been poisoned, and that he was writing the requiem 
for himself to complete the romance. In one sense 


the requiem was written for himself, but the dark 
Satanic figure in the back-ground with its “eae 
presage of doonr) was constructéd, out-of: 

farcical niaterials. It is as though oné Freda 
the gloomy statue of 11 Commendatore into paste- 
board armour with a weak-kneed occupant chiefly 
intent on speculating whether his salary will be 
forthcoming at the due time. The not very 
scrupulous amateur, Count Wallsegg, had simply 
sent his steward, Leutgeb Schotwein, to order for 
him a requiem, which he purposed. claiming.as his 
own composition, and which was actually played as 
his at the close of 1793. When after the com- 
pletion of his last operas—“ La Clemenza di Tito” 
and the “ Zauberfléte”—the composer again essayed 
to complete the score, it was taken from him by 
the advice of his doctor. It had, however, an 
irresistible fascination for him, and he still occupied 
himself with it. His friend, Benedict Schack, has 
recounted how, as fragments of it were finished, he 
wrote out the vocal parts for execution at the 
piano. It was thus the afternoon before the com- 
poser’s death. The score was brought at his re- 
quest ; Schack sang the soprano, Mozart himself 
essayed the alto, his brother-in-law Héfer, and 
Gerl, sang tenor and bass. At the first bars of the 
Lachrymosa, however, he burst- into tears; and-the 


_ score was lifted away.: A scene no less pathetic is 


that which ‘occurred a little later in the evening, 
when, according to M. Fétis, “Siissmayer stood 
beside the bed of his mister holding up the open 
score of the Requiem, while Mozart, turning over 
all the pages with moist eyes, gave his pupil in- 
structions in a low voice for the completion of the 
work.” Shortly after ‘midnight the end came. 
The subject is certainly worthy of an artist’s labour 
and of the genius of Munkacsy, but it suggests a 
second which might be scarcely Jess effective, 
though wholly unlike. This gentle death scene, 
with its friendly presences and almost meric 
music, has its ironic pendant in that of the 
saken hearse which the next day wound its 
through the storm to the pauper’s grave at 
Marx. _Not even Siissmayer, not even the 
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PRODUCED AT LIVERPOOL, FEBRUARY 4, 1886. 


imme, Ole 


HE interest awakened in watching the trans- 


formation of an unsatisfactory drama into’ 


an opera is, to some extent, dependent 

upon the fact that an element which is a 
weakness in the one case may prove a source of 
strength ‘in the other. The element of lyricism, 
which is characteristic of Victor Hugo’s dramatic 
work and fatal to it as dramatic, may be the main 
charm in an adaptation for the operatic stage; and 
faults of inconsequence and unrealism are of less 
account when the magic of a fine score \is trans- 
forming the sympathetic faith of the audience into 
wholly uncritical credulity. That Hugo's, “ Ruy 
Blas” is dramatically unsatisfactory will be ad- 
mitted by many who refuse assent to the stronger 
utterances of critics like Planche, Sandeau and 
Janin, who held it an outrage on history and reason. 
Zola, while approving of it as. a rhetorical achieve- 
ment, has acutely indicated its many weaknesses. 
The drama—the initial ideas of which were drawn 
by Hugo from Rousseau’s Confessions and Madame 
D’Aulnoy—is only possible upon the supposition 
of a hazardous amount of latent imbecility in the 
hero, and half a dozen epistolary casualties. The 
characters are merely “ attitudes,” personages, seen 





in profile in a set passionate state. In Marchetti’s 
operatic version these faults are by no means obii- 
f v~, The libretto is not of sufficient literary 
merit to-bking out the lyric qualities of the original 
drama ; the scoring, though by no means wanting 
in popular melodious passages, is not of sufficient 
originality to conceal or make amends for blemishes, 
The result is that instead of the genéric unreality 
of opera, (rendered almost.,natural , by: custom) 
helping the specific unreality of.the plot, serye 
only to emphasize each. other... The., co 
showed one flash of genius, when he. felt, as the 
score seems to indicate, that, “Ruy, Blas”. was 
essentially a clarinet and oboe plot..,There was 
wisdom, too, in his. omission of .a.set, overture, 
and adoption of a short and comparatively informal 
introduction. . Even if the days of set overtures of 
the old type are not over, the recollection of Men- 
delssohn’s “ Ruy Blas” overture might well deter 
any but a compeser of the first rank from challeng- 
ing comparisons. Marchetti’s musical; method, 
however, is commendable in many ways throughout, 
as he gives frequent evidence, not only of the 
national gift of melody, but of a, considerable sense 
of dramatic fitness.. His work,.at. least, compares 
favourably witb, the larger proportion, of the French 
output during. past years. Mr, Rosa, deserves. all 
praise for his zeal in. the production. of novelties, 
and for enabling, English, opera-goers.,.to.. form 
a judgment upon the work, of a..composer little 
known in this country. Marchetti furnishes an in- 
teresting illustration, of the influence of German 
ideas upon Italian musical culture,,,..It is; doubtful, 
however, if his work, will jhave the, success. in, this 
country that. it, had in, 1869 at Milan, La Scala. 
We are a, curious, race; in our musical | tastes and 
the Italians. At the same time. the. Liverpool we 
ence, which i is by no means an ps dag OF 


part affords her ‘opportn nity., for. de ting. fe. 


the rather set line of her, ter; ipeernteats 
her work, vocally,,and bi -histrion — 
applause which. it i a In the part.of asilda, 

Miss Marion Burton is happily suited 7b an, = 


which cannot, fail, to, be..popular, ; 
Smith as Ruy Blas displayed some. pag or, for the 


part, though his vocal, is. not, perfect ; 

Mr Leslie Crotty made faa Ba ——- 
Don Sallust.. The opera, indeed, asa | whole i is 
well within the dramatic and vocal, powers.of the 
company, one ground at least for prophesying for 
‘it a certain measure of success, mae 


ese si 


There on the hill the warm life of to-day 
Quickens the death of centuries—the dust 
Of old white stars from out their orbits thrust 
And dashed about new-kindled worlds i in spray: : 
Large stellar impulses, that drave, the grey... 
Great world-storms like leaf-eddies in the gust, 
. Pass towards stiliness, with! saved potence just 
To whirl chance atoms into flowers of May.' 





Still rise new suns, and still new flowers blow, 
Still new moons lighten and new oceans gleam, 
And—dirge or paan, as befits thy dream. 

Of lifes renewals or the death below—, 

The great world-music's: sen ig _— 
Stream, - . 
Sall broadens out its ‘latge eter na? flow. 


Leet 


—— 
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-CHAPTER XXXIII. 


LL. the world was astir with the news next 
day. It flew from lip to lip; the ball 
and its incidents,and excitements fell into 
the background. before it ; grave_profes- 

sors button-holed each. other in the streets; their 
wives ran from one coffee party, to another ; the 
scandal grew and augmented as the hours passed ; 
many new particulars cropped up. 

An elopement is a little-known, offence in Ger- 
many, where parents and guardians hold the reins 
of government with so firm a hand, and there. must 
needs be some. large. reason to. justify its. The 
Baron had been a monster of cruelty to his sister— 
asort of private Blue Beard) with a cupboard full of 
secrets ;.he had turned the’ captain from his door ; 
Fraulein. von, Winterfeld had remonstrated against 
his purpose of marriage with the English girl—why 
repeat all the variations of the story that found 
more believers the worse it grew? Do we not all 
pretend to hate scandal and to love charity, and 
was not all Poppelsdorf shocked and grieved that 
its greatest lord and lady should turn out to be so 
wicked! 

The truth was, after. all, very simple, and .no 
distant flight of conjecture was needed to find it 
out. It was only. the selfishness. of a, young girl 


who was weary -of a monotonous..life, and who 


chose to slip. her obligations on, to another pair of 
shoulders ; who. loved, as she frankly confessed, to 
make a bustle.in her own. little.world, and be for 
a moment the centre. of. talk. and, wonder... If she 
had known what pain her careless cruelty gave to 
the people, would she not have felt some twinges of 
remorse? Perhaps, and yet ‘in after years she 
would never own that she had done wrong. 

“ Miss Raeburn was poor, penniless, and depend- 

ent,” this. haughty lady would. say,; “she was. my 
friend—yes, that was why. I was. willing she should 
become my:sister. I gave her the chance of riches; 
of a rank far above her ‘own ;,of a companionship 
she seemed to:find. pleasing enough... And you say 
I was selfish, cruel ; 1. was but too kind, and I did 
not think herso ungrateful. Love—what has that 
to do with. it? Our. first:;.parents: quitted. Eden a 
long time ago,” said this scornful beauty, “and .we 
have none. of us found the way back to it.” Having 
married for something less than love herself she 
would allow it no place.in another’s motives. 
- Lying in the darkness of her own room, torn with 
anguish and shame, her hands tight pressed to, her 
ears as if to shut out the gossip buzzing through all 
the streets of the town; with every nerve quivering, 
with hot blushes scorching her cheeks, Cis saw over 
and over again as if written in letters of fire, the 
words of that cruel message. Oh, how cruel it was 
to make them read it: together as if to thrust. them 
into a‘corner whence there was no escape. 

‘“‘T read your simple secret long ago, and ed 
brother's too.” 

“ And now he will think—he will. think—” he 
felt her cheeks tingle even inthe darkness. “Ah, 
did I not see it.in his eyes. last night? He will 
think it was more than friendship, Was it not hope 
I saw in his look and pleading, to which 1.can 
never respond!” Cruel, indeed, to make: false 
hopes in so gentle a heart. Her. own felt near to 
bursting as she thought-of it all. .. 

In her first. grief and shame, and pain and anger 
too, she felt as.if she must fly away,after Hugh 'to 
England—anywhere, out of this treacherous .en- 
tanglement. She was wounded in her. deepest 


affections ; she had loved Adelheid,and had believed 
in her, and this friend in. whose better nature she: 
‘had had faith, had but.used her.as a tool to serve 
her own. :ends,:, She. had. thrown. her, burden on 


nothing more, 





sudden relenting, on her. incapacity to inflict, pain, 


Cecilia’s shoulders, that she might..herself go out 
into.the free world. . 

As Cecilia thought of. that. burden her. heart 
melted—if she suffered, must not he suffer too—he 
so gentle, so sensitive. As she remembered all his 
unobtrusive kindness to her, she knew that she 
could not forsake him. Others’ had failed her, here 
was one true friend left. What better could she 
do with her life now, but. give it to make his hard 
lot easier?, And yet—had she not dreamed some- 
where of a more vivid experience—a more heart- 
satisfying love ? 

So the battle raged through the long morning 
hours, while the world outside cackled and retailed 
every dear morsel of gossip. In the late afternoon 
she rose, bathed her pale face, and, dressed. herself 
in her black gown. It was the hour for-the.Direk- 
tor to come for a music lesson, and. she must be 
ready. . Here was'a chance, for music to offer its 
boasted consolations. She met Herr Berg quite 
calmly. Her anguish was, for the moment, all spent ; 
one great and absorbing thought had swept away 
all remembrance, of the masquerade and its inci- 
dents from her memory... The .Direktor, indeed, 
looked,the more disturbed of the two, and rather 
foolish for so courtly a. gentleman. Some com- 
punction, perhaps, stirred him, for. he said not 
unkindly :— ' 

“ You look very tired, Fraulein ; after all this 
folly who can wonder? Perhaps you would prefer 
to. postpone the lesson ?.” 

“ Not if you will give itme now. I am in earnest 
about my career, though you profess to. doubt my 
sincerity,” she said, with a sudden remembrance of 
his warning. 

“Ei! who can tell?” he shrugged his shoulders. . 
‘* You ladies love to give us surprises.” 

She was. practising the music of the.“ Verlornes 
Paradies,” in which she was to take the part of 
Eve at a coming 7¢s¢. Never before had she put 
so much power and pathos into-her notes, Never 
so conscientious an earnestness had gone into her 
work. .. The teacher was cold-blooded enough .to 
rejoice. -What mattered the, cause)since the effect 
was so, superb? A little love, even,. he would 


tolerate, so long as it was not.an absorbing passion. 


When the piano was shut, and he was drawing on 
his gloves, she looked straight at him. 

“ Have you been to the villa, Herr Berg?” she 
asked. 

_, ‘1 have been there, F aulein.” 

“ How did you find the Baron ? ® 

“ The events. of the. night, were. not of,a tran- 
quillising nature,” he answered, intent on. his glove. 
“ They were indeed as. volcanic as Fraulein Adel- 
heid could. desire. The. Baron. has not had. much 
repose—naturlich. 

“ You mean that he is ill? . Bodily?” 

_. “ Bodily: or mentally—which is it? It is pretty 
much the same thing in one so fragile.” 

“Then I must go to him.” She spoke these 
words as if to herself. The Direktor looked at her 
steadily. She seemed to him almost nun-like in 
her black dress, with her white, still face. Was 
she bent on any foolish vow? 

“ Fraulein Cicilie,’ he said, and his voice was 
very kind, “one who is old enough. to be your 
father, and who is your true friend, ventured to 
advise you last night.” 

‘* Yes, Herr Berg,” she. answered gently, laying 
her hand on his rugged one for a moment, “I be- 
lieve you are my friend, and: I was too hasty last 
night, perhaps. But I gave you then all the answer 
there is to give.” 

.“.Do, nothing rash, 1 beseech you, Fraulein. 


Think of your future.” 
She smiled drearily.. “It is the future 1 am 
thinking of,” she said, but she would tell him 


So in the cool of evening she set out once more 
for the villa —with what changed feelings. Adel- 
heid had thoroughly plumbed the nature she. was | 
dealing with ; she had rightly. calculated on Cis’s . 











+ 


on, her readiness. to yield up her own wishes—to 
give herself, if that were needful, for another’s good. 

She took the way by the town, little caring who 
saw herigo, That her acquaintances imputed the 
worst motives to her she could not doubt; the 
looks that met hers were cold and disdainful ; well, 
their anger was easy to bear; it hardly touched 
her at all. 

When she reached the villa she asked to be 
shown, to the music-room The house had the dis- 
mal look that proclaims an ended feast—fading 
flowers, disorder, confusion everywhere. Servants 
were hurrying about, busy and bustling. It was 
Adelheid’s maid whom Cis got to carry her message. 
The woman’s face was tear-stained and swollen. 

“ | did, but obey my young lady’s orders, Miss,” 
she said, as if knowing that she owed her country- 
woman. a special apology. “ She had it all planned 
and ready—the hour I was to take the note, and 
everything, and if 1 saw you preparing to leave, | 
was to. make. an excuse and detain you, Miss. And 
now I’m to follow my mistress with all her dresses 
and jewels, and one of the men-servants with me.” 
She gave a little toss of the head... ‘‘ My master was 
to. have gone himself, but he was too poorly, poor 
gentleman.” 

“Can I see him now?” Cis asked, too sad at 
heart to care much for these details. 

‘* He is in the music-room, Miss ; he has never 
left it all day.” 

So it was there, in the old place, Cis found him 
seated. ina chair near the window, as he had sat 
when she sang to him in the moonlight, but with 
what a sad and suffering look since then! She 
went up to him quietly and knelt down beside him. 

“You have suffered a great deal, I fear,” she 
said gently. 

‘*Not now. . No more now since you have come.” 

‘+ Tt was cruel,” she said, realising for the first 
time how cruel Adelheid had been when she looked 
into her brother’s face. ‘‘ Have you heard?” 

“They were married this morning. .My mes- 
sengers overtook them in time for the ceremony— 
in time to. take my consent. That little formality 
was necessary, you see, so that Adelheid’s fortune 
might, be secured to her. I was preparing to go 
myself, but when the time came I found myself 
unable.” 

“T am glad you did not go,” said Cecilia, feeling 
a great tide of anger rising in her against Adelheid. 

“1 am, glad too, since you.have come, I have 
lived if a torture of suspense all day, ‘Will she 
ever forgive me and mine?’ I have asked my- 
self again and again. Will she ever forget—ever 
put aside,the memory of this night?” 

-“ There was nothing to forgive you,” she said 
very low. 

“And then when I thought you had suffered 
too much ever to enter this door again, you come 
to me just as you used to come, with the same 
kind smile. Cecilia, you know what I am ;, do you 
know what your coming means to me?” 

She looked up to him, very pale but clear-eyed. 

“I gave you my friendship long ago,” she said. 
I will never take it back. It is yours always, to 
use as you will. If my life can make yours easier, 
less said, it is all yours. I know of nothing better 
to do with it than that.” 

“ Ah, my noble Alcestis,” he said, “ you do not 
know what you give.” 

After a while she sang to him—all the things 
he loved best. The clear voice fell like balm on 
his troubled heart ; it stilled the quivering nerves ; 
it brought the peace and yest there of which she 
sang. _Why could she not buy peace and rest for 
herself too, with her music? Why was her heart 
still so heavy while his was lightened of its load? 
Did Alcestis weep when she had made her great, 
heroic resolve? 

‘Through all the summer days she carried on 
her gentle mission of comforter; every day saw 
her at the villa, playing, singing, ever discovering 
new. beauties in the great treasury of music ; new 
beauties, too, in the soul of her friend. She grew 
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daily in reverence towards this patient, selfless 
nature--this heart that was so childlike in its 
purity and simplicity. She counted it a great 
thing that she should cheer it, and yet her own 
remained cold and unresponsive. She had long 
ago accepted her lot. She no longer shrank from 
questions or remarks. 

“When the Baron wishes it I will marry him,” 
she said. 

“And give up your career?” cried Hans, to 
whom this seemed a sad treachery. 

“TI will sing to one instead of to many,” she 
smiled. ‘“ Perhaps it is the higher mission.” 

The news quickly spread everywhere. It was, 
after all, no news to the town’s folk, who had 
known of the affair all along, much better, in- 
deed, than the chief actors. There were some 
who were envious; many who were angry that a 
stranger should carry off the prize. The most im- 
placable of all, who never lost a chance of sending 
a spiteful arrow of sarcasm from her little bow, 
was Mina Kleiner. 

The news went home to Scotland—to England, 
too, where it caused rage in the heart of one Ox- 
ford undergraduate. The few friends ‘who re- 
mained faithful to Cecilia could see very well that 
for all her willingness to marry she was not happy. 
Except to go to the villa, or to sing at the Union or 
some concert, she never left her own apartment. 
She had long ago given up her morning lesson in the 
school. Money came more freely to her now, and 
more and more time was claimed by her profes- 
sion. But in the hours when she was alone, she 
would sit with folded hands and absent eyes, living 
in the past, in the future—who could tell? She 
could not always wholly banish the trouble out of 
her sincere ¢yes even at the villa, and one who 
knew every look of that gentle face read it there. 

One day in the late summer when Cis entered 
the music-room, she found it untenanted. She 
went, out of old custom, straight to the piano, 
and turned over the music lying there. She was 
more than usually dull that day, and perhaps be- 
cause of her downcast mood, perhaps because of a 
very bitter letter that had been penned from Ox- 
ford, she chose to sing that song wherein Gretchen 
pours out all her shame and woe :— 





“ Meine Rukh ist hin, mein Hers ist schwer, 

Ich finde sie nimmer und nimmer mehr.” 
Was it that the words of the song fitted her pre- 
sent mood that she must needs put her head down 
on the music, and sob as if her own peace were in- 
deed gone beyond recall? 

“ Wo ich thn nicht hab, ist mir das grab.” " 
Why did these words make her weep? Could she 
not have the Baron any day—was he not but wait- 
ing till she was ready? Sob on, poor Alcestis ; if 
you have found the satrifice too hard, he who 
stands near you will never reproach you. 

“ My poor girl,” he said at last gently, and when 
she started up, ashamed and afraid, she met his re- 
assuring smile. 

“ That is sad music you were singing,” he said. 
“Did you not promise to share your troubles with 
me?” 

“Oh, it is nothing, nothing,” she said, checking 
her tears. “I was thinking of home—of old times. 
It is foolish to be so sentimental, isn’t it? When I 
came in and found myself alone I grew melancholy, 
you see. Now that you are here I feel brave 
again.” 

“ And you will not feel melancholy any more?” 

“If I do, I will conjure the evil spirit away with 
gayer music.” 

“Let us go into the garden first. The summer 
is almost routed already in this cold north, and 
these brave reds and yellows are the last of nature’s 
standards that will wave for us for many months. 
It has been to me the happiest summer I have ever 
known. My life has been mostly winter, till lately ; 
the summer days come with you. I had a fancy 
to tell you that out here before the brightness quite 
leaves us. And I think I know you well enough 
to believe that to know this will please you.” 


“It makes me very happy if I have helped to 
make a little part of its pleasantness. Shall we not 
wish for many more such summers together ?” 

“Ah, who can tell?” he said, with his strange 
smile ; “it is a great deal to me to have had one 
such given me.” 

Cecilia sang much to him that evening. When 
she paused, his look seemed always to entreat her 
to goon. He could not have enough of that beau- 
tiful voice, just touched with sadness, even when 
she sang gayest music. When she began putting 
on her gloves, he told her that the carriage had 
been ordered and that he would drive home with 
her. 

“ There is a chill mist from the river to-night ; 
the first hint of coming change.” 

“Then you should not go out in it,” she remon- 
strated. But he would not listen. 

“Just this once,” he said. “ 1-shall see you dis- 
appear, swallowed up by that brown, dark door, and 
then I shall go home.” 

“ Once may be too often.” 

“I have set my heart on this little wish,” he said, 
and she urged him no more. 

They went almost in silence. When they reached 
the Engelgasse she said to him, smiling— 

“1 shall come quite early to-morrow to see that 
this indiscreet behaviour of yours has not injured 
you.” y 

** Not to-morrow, please ; I have a little matter 
of business to attend to that will detain me all 
day.” 

“ Next day, then?” 

“ Not perhaps even next day.” 

“Then it is good-bye for two whole days! You 
will write when you wish me to return?” 

“T will write. Good-bye, dear friend.” 

She smiled her farewell. Of course he must 
often have matters of business to detain him. 

“Don’t keep me too long banished, or I shall 
think you have tired of my singing.”; 

She raised her hand to him from the door-way. 
Her heart was touched by his gentle goodness. 
‘* He is better than anyone I know,” she said to 
herself as she went up-stairs. “ Why does the love 
not go to the one who is worthiest !” 

Cis passed the two days of her exile from the 
villa in hard work. She saw no one, even having 
her meals carried up that she might be the less dis- 
turbed. She was determined to crush down and 
conquer herself, to set a strict discipline on her re- 
bellious feelings. “I will be worthy of one who is 
so good,” she said ; and it was a prayer for help as 
well as a resolution. 

On the third day she wondered a little that she 
had received no summons. The fourth found her 
uneasy, almost alarmed. On the fifth she was 
about to set out for the villa when a letter came to 
her by post. It bore a foreign stamp and post-mark. 
She tore it open with quickened pulses and a 
throbbing heart. 

“Was it cowardly to go away from you without 
a word of true farewell, I wonder?” Friedemann 
wrote. “It was hard to do, but I knew that your 
loving kindness would plead for me, and that I 
should find myself weak where you appealed. You 
have given meso much; all that I have known of 
great happiness ; all the best and purest emotions 
of my heart have had their life in you. And now 
that I have gone from you, I love to think of the 
great debt I owe you. It is a beautiful summer 
dream that I have taken here to the south with me ; 
when I shut my eyes I can hear you singing. 

“*Warte nur; you sing, ‘warte nur, balde 
ruhest du auch’ You would have gone with me 
if I had asked you; but I could not link the last 
days of my wasted life to your bright, hopeful youth. 
Do not grieve for me, dear friend. I left you of my 


own free will and choice. I am well and content ; 
it pleases me hetter to think of you busy in the 
working world helping to make it beautiful for 
others, than here in this languid sunshine at my 
side, giving that to me alone which belongs to 








I shall hear your voice when you are 


everybody. 


a 


singing to the world; I shall rejoice with 
watch over you from afar ; think of'you-every kee 
try to grow well that some day I'may-ee you once 
again. In every thought of you I have comfort; 
for you I see a future spreading itself out serene as 
this calm sky above me, made beautiful by industry, 
by love, by friendship. God have you in His keep- 
ing, dearest friend, and send you much joy for all 
that you have ever been to 
FRIEDEMANN VON WINTERFELD.” 


Here was another letter telling of another flight, 
this time with no sting in it, and yet Cis spent more 
tears on it than she had wasted on the other. 

Its simple goodness and self-forgetfulness touched 
her strangely. She knew that she could never be 
more truly loved. For a moment she felt as if she 
must indeed follow the writer and implore a place 
at his side, but some instinct that was truer held 
her back. 

Hers was, after all, no martyr soul: she was but 
a poor, weak woman, needing to love as well as be 
loved. A little ray of hope had crept! into’ her 
heart. She hated herself for it, and yet it was there 
taking firmer root, growing in spite of her. And 
so grieving and yet glad, hoping and regretting, the 
year crept to an end. "| 


XXXIV. 


HEN the curtain rises for us again another 
summer has come, and between this new 
one and the last there lies a year of 
strenuous, arduous work for Cis. ; 

This industry has brought its own reward ; art, 
when it is true, ever makes a, protest against 
narrow conceptions of life. Cis’s whole nature had 
broadened and deepened. She was no longer a 
trembling, wistful girl, but a woman, grave, per- 
haps, but calm and assured, loving her work and 
finding in it a full recompense. 

She had remained on in the Engelgasse. . Though 
her singing brought her comparative riches now, 
and she might have. afforded more luxurious 
quarters, she never cared to quit the familiar 
rooms ; there, after much sorrow, she had counted 
up the treasures that remained, and her ‘life had 
taken root again. Talk and wonder died at last, and 
the little faithful band of fellow-workers gathered 
round her once more, helping each the other by 
mutual sympathy and a common love; | And now, 
after years of absence from Scotland ,:she was travel- 
ling back to it once more—to ‘Liddy’s marriage. 

“Look, Hans,” she cried to her companion as 
they neared their journey’s end, her colour brighten- 
ing with excitement—“ look ; do you see the lights 
springing up in the dusk? Is it mot a happy 
welcome for us in my own city?” 

“It is an illumination for you, Fraulein,” said 
the faithful Hans, with sparkling eyes, “for you, and 
perhaps for the dear master’s wedding to 
morrow.” 

“ He was always your hero, Hans, I think,” she 
laughed. “I hope my poor little Liddy will please 
you as heroine.” 

“ Ah, if she is anything like you,” said the young 
German, simply. “Once I had a great fear for out 
dearest Kénig, but that was before he knew you or 
yours. I dreaded that a great ‘lady's preference 
might tempt him. - Have you never heard the story, 
Fraulein? There was no one at the villa who had 
so great an influence. A word from him could do 
anything.” 

While he talked a sudden illumination came to 
Cis. It was August Kénig, then, who had 
a welcome for her at the villa—a place in Adelheid’s 
likings. She remembered a look on Adelheid’s face 
one day that had puzzled her, when Cis’s first music- 
master was spoken of, That and many other things 
were explained now. hose; 

“She would not have made him happy, Hans; 
she is’ hardly content ‘now, I fear, but the other 
would have been’a quick disenchantment.” 
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“ Yes, truly, ,and he, ‘would |have. deserved no 
happiness if; he had yielded, foe he: never had a 
spark of love for her.” 

| Liddy, ‘indeed, had no-rival.to fear-in' ‘her ‘hus- 
band’s hearti::dt;was all:given to:her; as‘ it was/not 
difficult for; anyone: to see; She reigned: there 
alone. After! the: first joyfulness ‘and: emotion of 
the meeting ‘the sisters could not sufficiently devour 
each other with looks ; the words and: the questions 
were fewer ; each was trying to read the record of 
those years of absence in the other's face. 

“ { suppose you will be a tyrant after to-morrow,” 


said Miss ‘Liddy, the saucy, to her bridegroom ; | 


“but it-is;my day of ‘command. still. You. and 
Herr Haris: must: go: away: and:talk: music and 
German in the next ‘room,,and leave: Cis and Sue 
and me in peace.” 

“Is this a:specimen of your behaviour as.a wife, 
madam ?” said Kénig, pretending displeasure. 

“TI am not your wife yet, sir,” said Liddy, push- 
ing him away with a soft little hand ; “perhaps, 
who knows, if you are rebellious I may repent and 
decline you even yet.” 

He went off laughing and carrying Hans with 
him, and ‘they could hear the latter ‘murmuring 
praises of -Liddy’s. beauty and wilt all the way 
upstairs, 

“ That’s. your Aunt: Jessie’s bell, 1 think,” said 
Miss Bogie the! melancholy ; “ I’ll just. go up and 
see what she.wants. You needn’t stir, Susan.” 

“Miss Bogie has such delicate feelings !”. cried 
Miss MacBride, fluttering to the door, too, and 
shaking all,her, ornaments. ,“ You see, my dear 
Cecilia, she is just the same unobtrusive creature 
you knew long ago, though. the ‘notice of a rich 
relative -to;/one: not used: to’ wealth in her youth 
might /have,tumed.‘a) less. sound head and well- 
balanced mind. . I--when—I’ve left my spectacles, 
and I can’t'doa:stitch without, them=-I’ll just igo 
up: and) fetch: them—there ‘was a time when, my 
eyes were bright like yours and ‘my. feet as active, 
and I wont-say ‘but what I; had thoughts ofa 
husband too! in those days. :No,:my dears, I wont 
come back to-night.— I'll leave you,to your cracks ; 
besides, Maria. Bogie wants me, peed she was 
too considenate to say so.” i 
» “ Andothere will: come a time when our-eyes will 
be dim too, and..our feet slow,” said Liddy, when 
the good lady jhad left. them.’ “ August will have 
gout, and)..1/ll. groan ‘with rheumatics. .Oh, how 
quickly changes: come ! Here are we. three to- 
gether once more as.if it were:old baa and..in.a 
week, where:shall we all be?” 

“You a happy little wife seeing’ the Fatherland 
with your husband’s eyes,” said. Cis; laying;a hand 
on the curly head: that rested against her knees. 

“ And you batk in singing-land. # 

“And I,” said Susan, in’ her calm. voice,“ upon 
the sea.” 

Cis felt'a great. pang as ‘she. looked. at. this 
dearest sister. Life had disciplined that grave, 
noble face; too ; some story was written there that 
had never been told in words. 

“TI can’t bear to think of your going so: far, 
though it is to our father,” she said. “Wasn't it 
sacrifice enough for us to give him up to the cause? 
—but you ”— 

“ Sactifice!” said Susan, with the old fire— 
“giving up! It has been the dearest wish of my 
life to go. and share his burden. Years and years 
ago I would have gone but for other ties, but. now 
that Liddy is to be the head of a family with three 
old ladies to look after her”— 

“For me to look after, you mean,” interposed 
Liddy, determined to give no loophole to sentiment 
on this her last night at home... “I tell August 
that unless I had a most amiable temper | should 
long ago have been jealous of Miss Bogie’s reels. 
Ah! I shall need them to comfort me when you 
have both left me, and August is making music for 
others. What a forsaken little wretch I'll feel; 
and I can only claim the half of that big man of 
mine after all,” 

“ But the whole of his heart,” laughed Cis. 


» Small. consolation whenjhe gives meno chance 
of cultivating it!) Cis, have. you heard: that: August 
has become a great man here in. our: cold, ‘un 
enthusiastic Edinburgh:?. He has but! to announce 
a concert for all. the. world.to, flock,.to hear: him. 
He tells me I was the last to believe in-him ‘in 
spite of Raving a sister who is a shining star in 
music-land too.” 

“I knew it long ago,” said Cis, smiling. “So 
you are forgiven for marrying him, Liddy?” 

“Well,” said Liddy dubiously, “I think even Mrs 
Thrale would hardly be’ forgiven for choosing to 
fall in love with a fiddling gentleman in Edinburgh, 
but on account of my obscurity I’m to be befriended 
on the sly. So, at “least, I gather from Aunt 
Catherine, who is to come with Susie to to-morrow’s 
ceremony. .‘ Not..your,uncle, you; know, my : 
she mimicked her relative, ‘ he can’t spare the! timé.’ 
‘ That would be too much honour,’ she meant, ‘for 
so’ insignificant..a little person as, you.’ I wish 
Hugh could have come,” the, maiden sighed, . “ It 
doesn’t seem. proper to be married without Hugh to~ 
look on.|. But he is in Italy for, the Long with his 
pupils. Think of-our cousin.a distinguished B.A. ! 
I shouldn’t like; to. be coached by him, .He. has 
grown. old like the rest.of us.. Oxford, or perhaps 
the troubles at. home, or, who knows what! has 
taken all the fun out of him. He seemed almost 
stern last time.” She: rattled, on, carefully, staring 
into the blank grate, and taking.no notice at all of. 


the quiver that ran through th.2 hand laid on her | | 


head, . 

Nobody spoke for, a. time whes she broke. off ; 
then Cis said very low; . 

“‘T hope he will, meet, the Baron i in Italy,” 

“ You, have: not heard of him very, saaaail Susan 
asked.” 

She, shook, ; berth head. 
goed. Rot ov ed 

Nothing more, was said, but Pomel made. an, in- 
ward resolve,to write.to, Hugh that night, ...To, the 
last the, eldest was always thinking of the younger 
brood.she,had sheltered.so long under, her,;wings, 
and: though Cis, had left that, refuge. many. a. day 
ago, and had made,a.name. and, modest, fame. for 
herself, there, was,'still something, , perhaps that,a 
sister's love could do,for.ber,,...;., ao 
_ The marriage next day was.a very quiet, affair. 
Hans, used to the excitement of the. Polter Aleud 
and. the: sentiment inseparable. from, :such.,,an 
occasion , in, his own. land, found, the.,.ceremony 
almost barren in: its, simplicity., They did,not even 
go to,church.; the church in she shape of its minister 
came to.them; and,.in. the .best,.room, dear with 
a hundred happy associations, with the,sun stream- 
ing over, the vivid meadows, and logking jin, smil- 
ingly on the; pair; the knot was safely, tied... 1... 

“It was the queerest wedding!’ Susie, Lennox, 
who had been present with her mamma, afterwards 
declared to her sisters. “ Cis was bridesmaid, ina 
kind of Greek white gown.with some.gold about it, 
quite a love of a'gown ; I wonder where she got it.” 

‘‘ How shoppy! Quite professional,” said. Ethel 
Lennox with a toss of her head. 

“ No. indeed,” maintained Susie, “‘it..,was | as 
simple as possible, and suited her perfectly. She 
has grown a beautiful woman, mamma can’t get 
over her surprise. Oh, we may hide our heads, | 
can tell:you ; we none of us can hold a candle to 
her. So grave and calm, and almost: awe-inspir- 
ing, though she is so gentle.” 

‘Well, go on,” cried the chorus, “tell us about 
the wedding.” 

“Oh, Liddy made the dearest little bride, and 
Herr Kénig, cousin K6nig I suppose we shall have 
to call him now, had got on a new suit of clothes, 
and his hair cut, and a pair of perfectly .fitting 
boots, and he looked quite splendid... I really never 
knew he was such a handsome man.” 

“You seem to have been charmed altogether,” 
cried Ethel, who had less good nature than her 
sisters ; “ for my part, I can’t see any advantage in 
transforming our music-master into a cousin, 


*¢ ‘The fast news. was | Not 








except, perhaps, that we shall. get our concert 


incident she had not told her sisters. 
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tickets for nothing. Mrs Kénig will-patronise us 
now,'I suppose; andlet us in sometimes cheap,!” 

“ Oh ‘nonsense'!.”! said Susie, “it. was!the! most 
original: marriage party I ever saw. There were 
no guests! but»ourselves and the three ‘old. ladies 
{I’m : sure Miss: MacBride’s gown came. out of the 
ark), and a funny German boy with long. ‘hair. who 
was best)man, and seémed to be a great friend of 
Cecilia’s;' Oh, and: 1 forgot the miller and his wife, 
and ‘some small children. who stood at the door and 
looked as miserable and awkward as if they were 
being: married themselves. The old ladies cried, 
and so did/mamma, though I’m sure, I can’t. tell 
why, we've. never shown ourselves too. fond of our 
cousins, and I think,” ended Susie, who had, a 
good: heart,. we ought to be ashamed of our- 
selves.” 

“You, will) want Susan for a sister next!” said 
Ethel, flouncing away. “I have no patience with 
you.” | : 

Susie meekly forbore reply. There was one little 
When Liddy 
was going away, and’came to bid good-bye to her 
cousin, she looked up in the other girl’s face with,a 
moved, half-mischievous smile. 

“ Tell Adam to try again next year,” she whis- 
pered. “ Susan has.a perfect passion for sacrificing 
herself ;, perhaps, after a year of reforming the 
blacks she might; be willing to try her hand ona 
white young gentleman.” 

Susie, who had not much sense of humour, puzzled 
a little over this saucy speech. 

“1’m sure I wish Susan would marry; Adam,” she 

said,“ Mamma’is. yielding already, and papa would 
soon;come round. Perhaps.you wouldn’t think him 
good enough,” she added, hastily, struck by, some 
look on. the other's face. 
oc’ Good enough ! "cried the new-made wife. There 


is ‘no-one—-since August has chosen to. marry me— 


good enough, fe, Susan. Adam's, feebleness is his 
only, Plea? 

| So, Liddy, want of maintaining, brave, front. to 
the last, and sternly ordering back. the, tears, as 
with smiles, and last caresses, she, went, out from 
under the old, roof, from, the house where she, had 
been born, where she bad. lived through a happy 
girlhood; and where she would come back presently 
to reign as mistress. 

The. Lennox carriage pranced behind the modest 
brougham that whisked the pair away to bliss; and 
while Aunt, Lennox,.was tying on, her bonnet she 
had a private word for, Cis’s ear. -...,,., 

“You see, my, dear Cecilia, you shows been away, 
and, you can, perhaps, judge better. And you seem 
to,;me more’sensible than your sisters, though, l’m 
sure I.don’t know how you can be, considering the 
Bohemian life you lead.” Cis smiled at this com- 
pliment, given with one hand and taken away with 
the. other..: “And I’m so perplexed, I don’t know 
what to do... Naturally your,uncle and I think the 
dear boy, with his position and prospects, you know, 
might have done better,. There was a dear girl, in- 
deed, we|had hoped he would choose, most desir- 
able in every respect—wealth, and family, and every- 
thing—and a connection by marriage already. You 
won't be offended, my dear, by saying that it would 
have been a great relief and satisfaction to us if he 
had fixed his affections on her rather than made 
what I must call an unfortunate attachment.” 

“Of whom are you speaking, aunt?” asked Cis, 
with growing suspicions. 

“Why, of Adam.and Susan, of course! The 
dear boy is perfectly wretched about her.” 

“1 think he'd better try the other young lady,” 
said Cis, quietly ; “it would be quite hopeless to 
ask Susan.” 

“But he has asked her again and again,” cried 
Mrs Lennox, fumbling with her bonnet-strings in 
her agitation, ‘‘ You are not very quick, Cecilia, 
I’m afraid ; perhaps it is with living so long among 
I only mentioned the other young lady 
to explain our reluctance. But as Adam is making 
himself quite ill, and is unfit for business, or any- 
thing, your uncle said only this morning that he 
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supposed we must give our consent. l|’m sure I 
only want his happiness; and Susan is certainly 
very handsome and distinguished looking.” 

*¢ And is Susan’s reluctance to count for nothing? 
Do you suppose she has only to be asked to say 
yes?” cried Cis, in her amazement stemming this 
flood at last. 

“Adam is a dear, good fellow,” said Adam’s 
mother, with a comfortable conviction that nobody 
could deny her darling anything he had set his 
heart on. “And it’s a very nice settlement for 
Susan, and I am willing to be a mother to her. 
She is very cold and reserved with me, but you—she 
will talk to you, Cecilia, and you might just tell 
her this ”—— 

“ That you are willing to be a mother to her?” 

“ And sound her a little, you know,” the matron 
went on unheeding. “ Find out her feelings on the 
matter. Of course she will give up this absurd 
dream of going to Jamaica. Zhat would drive my 
poor boy frantic. Give him a little hope, if you can. 
I feel so much more comfortable now I’ve had this 
talk with you, my dear, and I leave it all in your 
hands.” 

Cis laughed to herself. She was left with a task 
that at least could not burden her. She could well 
imagine the incredulous smile with which Susan 
would meet any such pleading. “I’d rather give 
her to Jamaica,” she thought, “ than waste her rich 
nature on so poor a soil as Adam’s.” 

It was not till night when she was helping to 
pack Susan’s modest trunks that she had a chance 
to broach the subject. 

“1 wish I could keep you here,” ‘she said, folding 
Susan’s festive gown with a heavy heart. “When 
I make my début in Edinburgh next spring, there 
will only be little Liddy under the old roof. Oh, 
my dear, would nothing make you change your 
mind? Someone whispered to me to-day of ‘a 
reason that might possibly influence you, and I 
confess I would almost hail anything that would 
keep you nearer us—away from that dreadfully 
unhealthy place.” 

“You used to like a higher view of duty,” said 
Susan, turning away her head. “Once you would 
not have been so afraid, Cis.” 

“Is it only duty that urges you, Sue?” Cis per- 
sisted. “ If another way were to open itself”——. 

“It is my dearest wish,” said Susan, after a 
pause, and though she was grave and did not smile, 
Cis felt reassured. Of course she would never 
dream for a moment of marrying Adam. 

But for my part I do not echo that “ of course.” 
Possibly Liddy was a better judge of character 
than her more dreamy sister, and I think that if 
Adam Lennox but persisted in his wish he might—- 
not next summer, certainly, but in a year or two 
perhaps, when Mr Raeburn gave up the Jamaica 
mission in broken health and came home to be 
nursed by his daughters—gain his end. Such a 
wife would be more than his deserts, but many men 
marry wives who are better than they ; and there 
are women who have a passion for giving, for 
spending themselves and all the wealth of their 
large natures on another, and it is just those 
generous givers who never dream of their own 
superiority. 

I can picture Adam Lennox lifted into a purer 
air, made worthier, better, and never dreaming in 
his masculine conceit to whom he owes this new 
man born in him, while she will be happy just in 
the measure that she is allowed to love and to 
serve. 

But all this belongs to a possible future, over 
which the curtain yet hangs; at the present, love 
was a far-off, dim dream to the sisters; all love, 
that is, but this dear sisterly tie that bound them 
so Close. 

“] shall hear of your triumph next spring from 
Liddy and from Hugh,” said Susan as they were 

parting for the night. 
* Cis hung her head for a moment, and when she 
lifted it there was a blush on her cheek. 


“ Do you think he will come?’ she said. “I’m 


afraid | was very unkind to him, Sue; I should 
like to make my peace with him before we go our 
different ways.” 

“No doubt,” said Susan ; “1 daresay he‘ will 
consent to be friends again,” and Cis wondered 
why she smiled. 


XXXV. 


“* And now thy prosperous labour fills 
The lips of men with honest praise.” 


* Mein Herz, ich will dich fragen : 
Was ist denn Liebe, sag 
* Zwei Seelen und ein Gedanke, 
Zwei Herzen und ein Schlag !’”’ 


NE evening, in the raw season of early 
spring, a young man, easily recognized by 
his dress and bearing as one of the lordly 
race of Englishmen, though he neither 

wore an eye-glass nor carried a Baedeker, was swept 
with a great, patient yet eager crowd of people into 
the Cathedral of Cologne. Some link of associa- 
tion made him suddenly remember a night years 
before, when he had cleared a path through a mass 
such as this for a young girl whose hands he held : 
he felt the flutter of those sensitive fingers in his 
own once more ; the quiver that spoke of anticipated 
content. Almost he looked behind him’ as if his 
glance might meet a pair of eyes brightening with 
joy and happiness. 

It was a picture out of the past—a dream, a 
vision. Had he ever been that Hugh—was it the 
same Cecilia whom he should presently see and 
hear—no longer a humble listener in ‘the outer 
courts of music, but a priestess in its very inner- 
most shrine? 

Let us look at him.as he stands without, waiting 
the opportunity to enter. The years have left their 
mark on him. Sorrow has not passed him by; it 
came, and in one blow swept the old home from 
him, leaving his world bare. Disappointment has 
been his portion too. Oxford has fallen from its 
high place in his dreams ; it has not met’ all'those 
eager hopes and wants he brought to it. Always a 
questioner, a doubter, Hugh has’ asked himself 
often and often where was the wide and liberal, 
and many-sided culture of which he had had visions 
—to which he had brought so eager a receptivity ? 
One of the first shocks to his faith was his percep- 
tion of the slender equipment of scholarship with 
which a man might make a bustle in his little world, 
and be looked on as a shining example. To be glib 
with your answer to a certain set of questicns—to 
imbibe a store of propositions whether you could 
digest them or not—was this all the greatest educa- 
tional force in the world could offer its children— 
these stones in place of bread? This cold and 
sceptical unfaith acted balefully when Hugh ceased 
to be a learner, and became himself a teacher of 
others. Where was the use of acquiring, storing, 
assimilating, since all that was demanded was a 
certain book knowledge—since original power was 
at a discount? 

Our hero has never been set on a pedestal as a 
perfect character—a perfect hero would indeed be 
a sort of Frankenstein monster to his creator. 
Master Hugh had faults in plenty, notably a certain 
gloomy and sarcastic habit that grew on him, and 
no doubt made him little of a favourite in the 
common-room when he came to share its privileges. 
To laugh at yourself is all very well, and numbers 
will join in your mirth, but to include others in 
your laughter—to hint that you do not think your 
neighbour is a miracle of learning—a god while 
others are but men—this is not the way to make 
friends. Jardine was no doubt justly enough voted 
a disagreeable, ungenial misanthrope, and was 
shunned accordingly. With his pupils he was more 
popular, especially with those ardent student souls 
who came up from the country believing all things 
of their alma mater; with them he could feel a 
genuine sympathy, and for them he did his best to 





clothe the dry bones. He was a manly fellow, too, 


nS 


| and loved the river and the ¢ricket-field’as well as 


ever, and there, no doubt;‘he threw off ‘some of his 
gloom. ron tot eval ye ge 

This, then, is what life ha@*made°of him. He 
looked older than his years ; his mouth*had a cyni. 
cal droop, his brow was stern; the ‘youthful form 
had been quenched in him, but, shall wé own it?! 
good heart still beat in his breast ; an ‘honest — 
faithful to one love. val 

And now the surging crowd had poured:i in: the 
vast cathedral-held a ‘great company, come’on tlie 
holiest day of the year to hear the sublime oratorio 
of the Passion. The great master’ put -his’ whole 
beautiful, child-simple ‘soul ‘into. that: music ; it! js 
the outcome of a heart full of grace'and:devotion), 
to listen to’ it ‘isto love‘and ‘reverence’ him who 
created it; to bow before one so good, pure, and 
true, and self-forgetting. Om this;\as on all his 
music he wrote Soli Dei‘gloria. 

The “consummate musicianship,” the delicate 
and intricate art of this great legacy may lie indeed 
outside our comprehension, but the beauty and 
pathos of the melody, the poetic’ fitness °of the 
setting, the truth and tenderness appeal'to us all, 
Even Hugh, who had not loved music’ in‘ the old 
days, felt himself seized and stirred bya strange 
thrill of emotion as he heard the dull, “shaken 
thunder of the organ and the’ antiphonal response 
of ‘choir to choir.’ It is the Daughter of Zion who 
summons the faithful: to _— bared mourn nor ‘sin 
and woe. izod , 

> Come ye daughters, weep ‘with’ ine. eisedlné" ail 
And from ‘across’ the orgs PraiegBe answering 
¢ ’ ye 7 4°} 

oe “Whom shall'wé behold?" :)! 

The vast, noble cathedral, with’ theolast per ‘ot 
the sun making a glory of the blazing windows, soft 
burning lights far seen at the altar, dim beside this 
other splendour, ‘and writ in! music, ‘more> divine 
than any painting of italy, ‘the ‘strangeé,/awé-inspjr- 
ing story of the Cross and’ Passidn-++who could: fail 
to be touched and moved? But when:a »woman's 
voice ‘rose ‘in ‘that? anguished» wail ‘with | which “the 
treachery: of Judas is greeted— iio iso) fond oni 

{“Brédk and’ die} thot deatest heart'#!"1/ 29/1290! 
the listener’s emotions went out “inan inarticulate 
cry.’ Every tone’ of that vibrating, ‘pathetic voice 
was familiar to him. «He wasoalone among that 
vast multitude, and it) spdke to’him.' He had 
thought to hear it again unmoved, ‘ahd he could 
not. ‘What’grief and passion was-in it; someof 
sorrow’s deeps must ‘have been °sounded,’ surely, 
before this fictitious emotion could have been ‘thus 
vitally rendered: “Now forthe first time he realised 
to what a high vocation. ‘Cecilia had ‘been ‘called. 
This listening ‘multitude’ hung ‘on her riotes. “She 
was singing again—a gentle air, this teed full of 
rhythmic sweetness and repose,” > 

“* Jesus, Saviour, I am ‘Thine.” 

How many hearts thrilled to new' resolves as she 
breathed out the tender prayer—“ Come and dwell 
within my heart.” In this outpouring of large and 
assured belief was not many a’dumb soul there 
singing with her? And all this—the riches and 
breadth of her art, the power it gave her over 
others ; the intensity of joy its expression yielded 
to herself—he had asked her to surrender—for 
him. He had gone to her like a conqueror, and 
summoned her to renounce it all and take his love 
instead. Oh, a fine, manly, unselfish love, truly! 
It was against himself that he was scornful now; 
it was over that young man of long ago that all his 
vials of bitterness were’ poured. That looking 
back was no pleasant task; it belittled him inex- 
pressibly in his own thought. “No wonder she 
rejected me; no wonder she found such love as 
mine an impertinent intruder—an insolent super- 
fluity thrust upon her. Had she not her mission 
—high and pure—her work elevating and satisfy- 
ing? What were I and my claims but so many 
hindrances, making stumbling blocks in her up- 
ward path? And yet in the end she was gentle, ! 
remember ; she had a compassionate heart; she 
has it still. 1 hear it in her singing.” © 
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Communing with |‘ himself: he lost: all that: was 
passing around him: the cathedral, the “hushed, 
reverent Jisteners, the: subordinate: harmony of 
the orchestra’; here a-violin phrase, ‘there:a flute 
passage heard ‘when’ the: voices: fell silent... “He 
woke to the familiar strains of a:choral. : 

* O Haupt voll Blut wad Wanden.” 

Everyone who knows’ the Fatherland has heard 
this slow, simple air sung in many’a church in the 
deliberate, impressive Gerrhan way, with signifi- 
cant pauses between the lines. Every child knows 
it and can sing it’ gs soon‘as it can lisp. The old 
Leipzig cantor must have loved it too, for time 
after time, to different words and varying har- 
monisation, ‘it re-appears ‘in the Passions-Musik, 
as if the melody lingered’ lovingly in his memory, 
and he was loth to part with it. The people sang 
it in those days, every voice joining in. What a 
memorable night must have been that Good Friday 
of 1792, in the Thomas Church in Leipzig, when 
this noble music was first heard. Who that joined 
in it then was to dream that a’ century’s slumber 
was to fall on it before it had its true birth in the 
hearts of men.? Did the master know,-and was he 
content in his humility and: re to wait that 
slow-coming fame ! 

Hugh, who had ‘been among’ the ‘last of ‘the | 
audience to-enter, and had lingered near the door, | 
slipped out of the’ Church! ‘He had’ heard her | 
voice ; far’off among’ ‘the ‘singers"he had seen’her | 
bright hair ‘shining. He went ‘out into the’ wo 
dusty space that flows round the cathedral!’ 
was silent'and deserted on’ this ‘sad spring’ Might 
the world was within, where were thé lights and 
the music. :: Without was solitude ‘and “his ‘heavy 
heart. As he paced the’ grey siletive, invaded now 
and again by a' wandéring' music’ ghost that flitted 
through the night; ‘he took that heart ‘out ‘6f ‘his 
bosom and: examined it--searchingly;' jealously. 
He did: not prize his love’ now as ‘he ‘had done 
once, but it had at Yeast’ the’ poot ‘quality of faith: | 
fulness. Hechadgivenit ‘but to oné woman, afd 
it. was hers still) Was he going to barter it again ? 
Not he! he was wiser! now.’ But I’ shall wait, 
having come so far,‘and ‘take her ‘by the hand ‘and 
wish her God-speed on her further music journey,” 
he said.''0“ Then Ishall'go back to ‘Oxford, and 
grub like others in that classic’ Herculatieum) and 
hold myself proudly, if while groping in the’ dirt I 
should ‘chance'on some splihtered fragment of the 
past. Bon Dieu!’ Am'I'so much better ‘than my 
fellow workers that I should refuse’a jubilate when 
some new:tendering of a'text,’or the shade of the 
shadow of a rendering, ‘has’ been’ fished up out of 
that oubliette? Is it? not ‘solely’ for’ this. that our 
noble university.has a being?” °° ' 

From afar, while he still‘ paced’ among the 
shadows, he’ saw''the great crowd pour itt, black 
masses at first, then melting, dispersing, vanishing 
in the darkness. It went home silent; touched and 
elevated by that noble music’ that dies out—the 
sacrifice over, the ‘victory won, in a great calm : in 
“eternal peace.” The hearers came first, and some 
time later, and by another door, the instrumentalists 
and the choirs. A man with a violin case under 
his arm passed the dark corner where Hugh had 
stationed himself. 

“She was never in finer voice than to-night,” he 
said to his companion. ‘“ Did you see the stranger 
with the Direktor? Depend on it, she will not be 
long left to sing to us here in Germany.” 

“We should have waited for her,” said the other, 
looking back ; “but, to be sure, Hans Meyer is 
with her.” 

“Besides she remains here all night. Come 
along, or we shall miss that confounded train.” 

They vanished, but they had left a clue behind 
to guide the listener. He drew nearer and stationed 
himself opposite the little door by which the others 
had come out. Was this she? How his foolish 
heart thumped, to be sure! No, it was only a fat 
old chorus singer. Then another came, and an- 


other; so many fresh disappointments to Hugh. 
For a moment she stood 


She was the last of all. 


| inthe lighted door-way, her wrappings were thrown 
back. She looked up to the dark sky and’ drew'a 
great, deep inspiration. « He devoured her with his 
glances ; her tall, straight figure, her happy, serene 
face, the face of one who has found in work a solace 
and delight ; no longer with the girlish rapture and 
fervour of» Raphael’s sweet singer,’ but ‘with ' the 
stately quiet: and repose, the calm that looked out 
of Cimabue's canvas long ago. 

“It is a beautiful night,” he heard her say to 
someone behind her, in her ‘clear,’ unfaltering 
tones. 

“ Why, Fraulein:!:” cried Hans, joining her, “the 
sky is dark and it’begins to rain’; 1 feel wept 
my face.” | ° 4 
zo Nevertheless:it is* beautiful: to me, Hans. 
Listen. To-night, while I was: singing’ I saw the 
face of a friend among the audierice.” 

“ Of many friends,” protested the’ German, 're- 
proachfully. 

“ Ah, but of one with whom I parted ‘a long time 
ago~not in peace, and who has come back. And 
to be reconciled to those: against whom ‘we have 
trespassed, Hans, that is ‘the dearest joy in the 
world.:» So:to'me the night is beautiful.” 

‘They had crossed the road. The ‘young man 
who was with her carried a pile’ of music sheets. 
“All the'same I wish yowhada 7 or r vanilla,” 
he said, seriously. 

“| like this cool rain on my face,” she answieldd, 

“and it'is but a'step’to the hotel.” | She‘pushed the 
whité shawl she had thrown over her head further 
back,'and.in-so-doing, she saw a shadowy figure’ in 
the'corner.’ Love gives'eyes'even’to the darkness, 
‘perhaps.’ She. pausedy wavered, ‘put ‘out ‘a timid 
hand. 


“Is it Hugh?? she asked. |: —_ sent took hers. , 


'Tt is Hugh,” he answered! © 

» Hans Meyer’ had thé idles! ab ves hid 
dearest) Friulein with this stranger, whowas yet’ no 
stranger.'|: He'supposed in his simple ‘way that‘ the 
cousins ‘were: os friends? - Sareney—wt 
first. q 30; ROLAIG 

\Not:seeing' his: ti but: with her hand) whiet! he 

had not relinquished, in _ she took —— asd 
was the first to speak)! ‘ 
“aif To-night, ” ‘she: said, “ while I was inane eit 
music that tells of highest, divinest love and sacti- 
fice,'I hada great’ wish—and''l looked up—and’ fat 
off among the people I saw you.” 

“Was I connected with that wish?” He spoke 
very steadily, keeping his voice under control. 

It was’ you Ilonged ‘to!'see,” she answered 
simply. »“ 1 have'néver forgiven myself, Hugh; for 
—for the way in which I parted from you.” ; 

“ You-have nothing to reproach’ your tender con- 
science with, Cis ; you were but‘ tod kind.’ It was 
I=] alone who was in fault.’ If you ‘come to me 
to-night—like an angel in the darkness—to say that 
you pardon me, you will make me happy.” 

“ Will that make you happy, indeed?” 

“In deed and in truth. To'have your regard 
once more is a great good. I shall prize it this 
time.” 

“Then I—forgive you, Hugh.” 

Why did he still hold her hand so fast! This 
business of “ making friends,” as the children say, 
was a tedious affair, and they were'so serious over 
it that the gentle drizzle fell on them unheeded. It 
was again she who was the first to speak, but this 
time hesitatingly. 

“ Do you remember a question you once asked 
me, Hugh—years ago, when I—when we came to 
Germany together—that night under the Hofgar- 
ten trees ?” 

“T remember.” His voice was sombre, 

“ And another time—later, you asked it again ”— 

He gave a gesture of assent. 

“ And—and I promised then that I would some 
day give you the answer ?” 

“Then give it me to-night. I heard it in your 
singing. Cis, 1 am changed since then, but don’t 
fear; I shall never forget the presumptuous folly 





of that demand. To-night, when I heard you sing 


1 will have'none of it. 





TP seemed at last'to understand—at last, dull block- 
head that I am! oe what this music is 
to you and to others through.you. Ah, my dearest,” 
he burst out, “I have: Toved anyone but you, 
and I shall love you always, but I have’ learned 
some things } 1 am’ wiser thai’ was; f shal} not 
transgress’ again ;” ‘his tone was melancholy and 
bitter, he would have dropped her ‘hand, but the 
trembling fingers seemed to beg still to be held. 

“ And yow do not want the answer?” © 

** The answer? You are cruel, Cis. Have you 
not given it me—did I not hear it, as I tell you, in 
your singing? Why do you torture me?” 

“ J—didn’t think I had ‘given it you,” she said.so 
low that he’ barely ‘caught the words. It was she 
this time who sought to withdraw her hand, but he 
held it like a vice. With a motion that was half a 
command he drew her to a lamp-post. 

* Look at’ me? he said‘ sternly. “ You always 
had a truthful pair of eyes.” 

*She lifted then’ to his sombre face. She was 


‘| yery pale,' but she smiled faintly. 


“Do you know what you ‘are saying, Cis? It 
was not your way to be cruel.” 

**I do not mean to be cruel.” 

“ And yet,” he said, “can you indeed understand 
what your words mean?’ Do you know what hope 


you are giving me?” 


“ You said I had a truthful face ‘What do you 
read there?” 

‘He’scanged it eagerly. “It! was always a kind 
ated ‘beautiful face;” he murmured. ‘Listen,” he 
continued impetudusly, “1 heard’ your’ ‘words j just 
now of friends ‘meeting and ‘of reconciliation. “ if it 
is friendship you ‘are offering te'I tell you plainly 
*Y’ said’ just ‘flow it ‘would 
content*me that was! untrue. It ‘will not content 
me. Look, I release yout hatd. °'If it’was’ friend 
ship, regard, ‘cotisinly affection—aity » - 
able delusion—go you that way ‘est r tHfis: |W 
part here. ‘1 thought that fT could meet You édlualy, 
but I cannot. When you leave me to- night it will 
oe “bye! for always. | Why! do’ ay not eave 

* ‘He demanded, ent, 9k, es 

THe etaie T prefer to ot ie ond RO 4 

' His’arms were found: her, he held her’ cote, but 
he still had ‘4 hot doubt. 

© Rémember,” he said, “ understand plainly what 
you give. ‘It is love T want; arid’a wife.” 

‘It is you'who are cruel now,” she said, hanging 
Her beautiful head.’ “ Have’T not ‘said enough am 

No,” ‘ he’ answered’ imiperiotsly. * "Say one 
thing more. Say after me ©” 

“ Hugh, I love you best.” 

“ Hugh,” she repeated obedienitly;, “I love you 
best.” 


“a 


XXXVI. 


FTER the rapture and the conquering, 

* triumphant airs of the night, it belonged 

to Hugh’s nature to be speedily visited 

by doubt and remorse. He was the 

happiest, luckiest mortal in the world to be sure, 

but what had he done to deserve such happiness ? 

Nothing, truly, but if we all got our bliss weighed 

out in exact accordance with our merits, some of 

us would be bankrupt indeed: He had been given 

full measure, but what about the price another had 
paid that he might claim this bountiful gift ? 

Cis was prepared for this doubt, and was ready 
to meet it; she had to face it in one form or 
another for years after her marriage. She could 
not feel grave but lie feared a regret was visiting 
her ; there was not a trial or sorrow they suffered 
together—and these came to them as to others— 
that he did not cry out in his heart, ‘ she would 
have been spared this if she had not married me.” 
The old, impetuous, careless Hugh was gone, but 
this melancholy, sarcastic, foreboding Hugh was 
the one, after all, to whom she had given her love. 

And now under the Hofgarten trees he looked at 
her with a sombre eye. 

“ Have you indeed weighed the price, my 
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dearest ; your great gift, your influence over others 
—the wealth that would come to you, the fame that 
is yours already—this on the one side, and a poor, 
obscure, creeping lot with me for sole companion 
on the other ?” 

“I do not like your arithmetic, sir,” she shook 
her head smilingly. ‘ You have missed out your 
love which counts for something, does it not? And 
if I have a fancy for an audience of one have I not 
a right to choose? Besides I do not mean to 
marry you yet. I am a working woman, and 
must meet my honest obligations. I am going to 
sing in Edinburgh next month, I can’t disappoint 
Liddy and August, and I have a fancy to see my 
aunt’s face among the company. She will come, 
but it will be after a struggle.” 

“And when Edinburgh goes frantic over you, 
she will declare she always foretold your success.” 

“ You did. 3 have not forgotten your promise 
of applause.” 

“It was St Cecily, great music lady, I promised 
to applaud ”—his brow was growing dark again— 
“‘not Mrs Hugh Jardine.” 

“ Will you have no praise, then, for your wife ?” 

“T want my wife for myself, 1 will not share 
her gifts with all the world.” 

“ And when she comes to you it will be to live 
for you alone. Make ready for her ; she is a little 
weary of the big world already, I think, and will 
want your shelter soon.” 

‘A poor shelter, Cis”—he drew her close—“a 
poor exchange, my love. Not even Oxford, where 
there are a few who would appreciate you, Oxford 
will have none of you as a party of me.” 

The monastic rule indeed prevailed in Jardine’s 
days when matrimony was held incompatible with 
learning. “‘We admit none but the ladies of 
ancient Greece to our affections.” 

“ And you talk as if the giving up were all mine !” 

“It is no giving up,” he answered truly. 

“And yet—if you marry me you will have to 
resign your fellowship ?” 

“When I marry you I shall cease to be a slave. 
I shall walk forth a free man. This hand, my love, 
will lead me to true liberty ; J, should have rotted 
and stagnated there, caring little to aspire, or else 
come to regard culture, perhaps, as ‘ the chief end 
of man ’—on the one path or the other, we all take 
our way. You nearly drove me to the latter, 
madam, once upon a time, after an interview here 
under those very trees. I had a mind to know 
none but classic heroines henceforward, You would 
have it that I should marry someone else in those 
days.” 

“I am sure I thought it was your wish,” she said 
demurely. “ And, indeed, I can’t think yet how 
you came to miss that fortune.” 

“I perceive you don’t call it good fortune as you 
pretended to think it then. I never had a desire 
to make it mine, and if ever someone else had .a— 
a passing inclination for me— Don’t frown; you 
were always severe towards that little woman, Cis.” 

“I forgive her—not because she liked you, but 
because she married someone else. As for her 
‘passing inclination,’ you took to it very kindly at 
the time, sir.” 

“Tt was a refuge from your cruelty. I took her 
friendship for granted, it is true, and so far pre- 
sumed on it during the night of the ball at the villa 
when you made me miserable ”— 

** And you me !” 

“ To tell her that I had never loved and should 
never love anyone but you, And to my surprise 
she didn’t seem to like hearing this.” 

“ Oh, didn’t she !” Cis laughed, “ And you were 
surprised ?” 

Why do you laugh ?” he demanded. 

“ Hugh, you are a goose !” answered she. 

“Were you surprised—last night?” he turned 
upon her. 

“J think ”"—she hung her head—“‘it was I who 
asked you !” 

“Yes, and out in the rain too! / would have 
chosen a sunny day,” &c., &c. 





After this the talk became so foolish that it shall 
not be recorded, but left to the imagination of the 
experienced reader. It would: be but a waste of 
time to listen for an hour—two hours—how long? 
The sloping sun slanting on the young green of the 
Hofgarten trees roused even these lingerers.at last. 
As they were leaving the silent enclosure, Cis spoke 
again, this time with an accent of earnestness. 

“ Promise me one thing, Hugh.” 

“It is granted before you ask it.” 

“When we marry, let us go to Italy and see Herr 
von Winterfeld.” 

“ It was he who gave me hope to bring with me 
here.” He paused and looked at her gently. “He and 
Susan together. Last summer, when I went and 
frankly told him how I had wronged him in my 
thoughts, he bade me come. But my pride or my 
scruples—which was it?—held me back. Yes, we 
will go, The good wishes of so gentlea soul will 
be our marriage benediction.” 

But before that day came round the Baron died 
quite suddenly in the new home he had made for 
himself in the south, and his grave was all of him 
that they saw when they went upon that wedding 
journey. Cis dropped very gentle tears over it, but 
she could not grudge him that quiet rest.. He sleeps 
in a fold of the southern hills, with an orange-grove 
to shower its snows over him in ‘the spring-time, 
and the lap of the tideless sea for his never-ending 
lullaby. 

“ Fetst, ruhest du auch,” she murmured, kneeling 
there. Had nature seemed to wrong him here? 
She took him like a tired child to her bosom at last ; 
and who can doubt that that gentle sleep had its 
joyful waking in “the new life come’ in:the old 
one’s stead?” 

Adelheid’s own ample fortune being secured’ to 
her at her marriage, the half of the Baron’s wealth 
he bequeathed to Cecilia “in grateful remembrance 
of the friendship that has made my last years the 
happiest of my life.” The other half, with the villa, 
he left under trust to her to endow a school ee the 
training of poor singers and players. 

Being thus rich through his wife, Hugh was able 
to realise his ideal of a career. He took orders, 
and accepted a living in the grimiest corner of a 
grimy northern manufacturing town. He was care- 
ful in his masterful way that his wife should live in 
pure air, and be surrounded with every comfort and 
refinement, but his strength, his energy, and. his 
means he gave freely to his chosen, work: 

‘*T have been poor myself, as poor as any here,” 
he said ; “but to help my brother I.do not need’ to 
step down again to his level : I will rather lift him 
up to mine.” 

In this task, to which he brought every sort of 
liberal influence, he forgot to be melancholy: the 
rugged natures he had to deal with acted whole- 
somely on his own. There was very little preach- 
ing and exhorting ; what he felt strongly he said 
strongly, but he knew when to let a man alone to 
fight with his own powers of darkness, as) well 
as when to say the word that. lightened his 
load. 

His college expected more of him, perhaps ;- his 
sermons were not scholarly—of scholarship he had 
had enough—but the hard-headed northern folks 
came and listened, and argued with him about. his 
doctrines and theories, and sometimes they went 
away convinced, and sometimes they convinced 
him ; and what more could classic learning have 
done than this? 

If Hugh expected his wife to sit at home with 
her music and flowers, he was mistaken in her. 
She went hand and hand with him in everything, 
and was as well known and quite as well loved in 
the parish as he. 

“T ought to have preached sleek sermons, and 
become a bishop,” he would say. “ You would have 
made a splendid lady bishopess, my dear; you 
could have sung my refractory clergy into ‘good 
humour, and ”— 

“Thank you, sir; I prefer to sing to my mill- 
workers. Their applause is a great deal more 





ee 


hearty and sincere,” said Mrs. Hugh, with a beaming 
smile on her face... bDAwO1. 2! ag 

There: were those, no doatit, who thotaghe this, 
sad: waste of a talent that was almost:genius in»jts 
fine quality—this teaching’ of rough ‘boys and girls 
and training of her husband’s choir.'« ‘There’ wag:q 
little stir and hubbub when. the singer who had 
secured a moment’s fame in her native, city quietly 
made her curtsey,to the public. and) withdrew from 
its gaze.; But the biggest ripples soon;subside, and 
the waters are still again, after, the splash ,and 
splutter. Another stepped into her place, and Cis 
was speedily forgotten, except by a few faithful 
hearts. Her fame. now, all..centred itself in one 
very grimy little spot in Lancashire, where to. this 
day the people will talk, learnedly, of..certain old 
classic. maestri. Of music, indeed, there was.no 
lack. Long-haired fiddlers were forever, haunting 
the parsonage, and the children there could hum 
airs and lisp broken German almost before they 
could talk English. 

There was one shabby dreamer who could never 
be taught to brush his coat, but: who played and 
composed divinely, and would hold, the, children 
entranced for hours about his knees with his stories: 
it was a fété day for many when, Adler appeared. 
There was also a fiddler named, Hans Meyer who 
came. after with a flaxen-haired wife, and, by-and- 
bye with children too, to swell the nursery audience. 
Then every summer. the, family-—-father, : mother, 


babies, nurses, and _ all, migrated toa little: whit 


town by the Rhine. 

* We have earned a holiday,’ ” parson in. Hughiwould 
say, “and we shall take, it.and enjoy-it; Twill give 
my people only of my. best, and:ia worn-outibody 
and unstrung nerves won't do much for anybody,’ 

So now in, the, stately villa and :in: the: sloping 
gardens by the, river there was.a sound of children’s 
voices to mingle with, the| music: that all day long 
stole out from the beautiful room that opened onto 
the terrace. To Cis it.was always hallawed:by one 
gentle presence, and often: when! she»sang’in the 
twilight she could dream the past back :agdin, and 
once more busy herself, with her consoling ministry. 
Even when some gentle shadow of sadness restored 
the present, it still pleased her to-think) that: it was 
but one music they were. making. together—one 
great Handel chorus, in which Kieavdiae and earth 
were united. 

Once when Cecilia, and -her poe had’ guts 
on a sudden visit,, by themselves..in; spring-time, 
when the pupils were having a holiday, a: carriage 
swept up to the door, and ,a lady stepped. out 
Hugh was deep in the perusal.of.a politi¢al speech, 
and Cecilia rose without a, word and: swiftly left the 
room. When she came back; bpandinpes ine threw 
down his newspaper... ».| 

“ That’s a masterly, bit of argument,” he egal 
and then looking at. her ‘he naw that her face 
moved and tremulous... ... , 

“ What is it |)” he cried. “ The children Mam 

“The children are well; 1 heard.an hour ago 
from nurse.” She went up, to him and put her 
head down on his shoulder. “ That was Adelheid,” 
she said—“ that lady who came,just now. She did 
not know we were here. _ I. left her to. go alone over 
the house, but in the music-room she called me to 
her. She would take nothing but a flower, and a 
little song I used to sing'to her brother.” 

Cis’s voice faltered, She-did not tell even her hus- 
band all the particulars of that meeting, but he saw 
that it had moved her strangely... There were tears in 
her gentle eyes. ‘‘ She does not look happy, Hugh 
—not happy as we are.” It was as a visit from one 
who was dead, and she rarely spoke of it after. 

The only person who never wholly forgave her 
ker surrender to love was her former teacher. The 
Herr Direktor’s temper did not soften: with age 
Once when she was speaking to him in praise of @ 
promising pupil at the new training school and 
begging him to give her. some, advice and en 
couragement, he turned on her gruffly, “ I will never 
teach another woman,” he said ; “you are all, alike 
unstable—a,breath moves you, » Of you I had some 
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hopes : you seemed to: me more serious, less ‘fri- | 
yolous. Of you I felt that I could make something. | 


Your voice was of a rare quality; you schooled it 
with diligence. I was’ proud’ of you, I boasted of 
you, and ina moment with your woman's caprice 
you threw away everything—fame, wealth, honour, 
long years of labour—for what?” 

“For love, I. think,” she answered musingly, 
“for love which is even better than art, Herr 
Direktor.” 

“Love !” cried the old man, scornfully. _“ While 
you had a platonic ‘affection, for the Herr Baron— 
while in this very;room you played with a gentle 
fancy for each other—did I'saya word? I warned 
you indeed against, the dangers of too great an 
absorption, but when I saw how calm and serene 


an affection it was—was I ‘not’ enchanted? That | 


friendship did’ much for you, Madam; it gave a 
tone, a vibration to your voice that had been too 
emotionless before. I cherished and encouraged 
this regard between you—while it lasted I was 
content ”— 

“And yet she looks happier now than then,” 
struck in her faithful champion, Hans, who stood 
by-—“‘and since I myself married, I. know ”— 

“You !—you know. nothing,. sir!” cried the 
Direktor, turaing on him ina fume. “ Your music 
is none the better, I: can «tell: you, because of that 
foolish wife of yours. An artist should know neither 
love nor happiness outside his work. Madam,” he 
turned to Cecilia with his’ old courtly manner, “1 
regret to refuse any request of yours, but as I said 
before, I will never again teach one of your sex.” 

“And yet,” said Cis, half to herself, “if the heart 
speaks must ‘not one listen?” The door opened ; 
she looked up and saw Hugh enter with a lesser 
Hugh on his shoulder. The. little fellow laughed 
and held out his arms. .__- 

“Yes, Hans,” she said to her old friend, as she 
rose, with.a smile.on her. beautiful face, and went 


to meet her.,-husband and. child... “Yes, Hans; 


you. and I who have made the surrender—we. know. 
Love comes first: -It is the best.” 


CONCLUSION. 














A MUSICAL GROTESQUE FOR ‘CHILDREN 


jOF ALL. GROWTHS. 


——:0 —— 


CHAPTER VI. 
A New Programme. 


OR some little tithe the public heard much 
but saw little of Piping: Pip. . Rumours 
were afloat, however, to the effect that the 
hero had. immured himself, with the 

garuda bird and the craniologist as his sole com- 
panions, in order that he might brood over his 
promised opera. Presently notices of a more or 
less personal character began to appear in the art 
columns of the local press, condensing misty 
Tumour into, dewdrops of fact :—We learn upon 
high authority that the distinguished Pip (or “ The 
Popular Pip,” “The. Prolific Pip,” “The _ well- 
known Writer Pip”) has. already. penned the first 
Sentence of his great .work, ‘‘ Angurvadel ;” or 
“All the greatest minds: have had some: charac- 


teristic method -of work; some peculiarity of ‘en- | 


Vironment essential to ‘their: loftiest “inspirations. 





Thus we learn that. it is. the habit of Mr Pip to | the agony column .in ‘the Daily Queerman were 


compose upon his head, dictating in that inverted 
position his works to an amanuensis. It will be at 
once discerned. that this is calling in the principle 
of gravitation to assist cerebration.” Every day 
some announcement of this kind was composed 
either by Pip himself or by the craniologist' under 
Pip’s inspiration, and forwarded to friendly editors ; 
for Pip had not spent a month in.Queerland with- 
out learning the practical side of great reputations. 

In point of fact, however, his retirement had 
comparatively little to do with the generally 
assigned cause. Latterly, he had been haunted by 
the desire to complete another work of which he 
was not the author. The absence of body had 
become an increasing trouble to him since he had 
made the acquaintance.of that lapsed'mass. Al- 
though he had then affected to despise it, he pined 
in secret for the insertion of a corporeal hyphen 
between his head and legs. At length he resolved 
to consult’ his attendant sage upon this delicate 
matter. 

“Sir,” he commenced sadly, « you, must have 
long perceived that I am in some sense a human 
enthymeme, that in outward form I am, as it were, 
a, syllogism. with. an unexpressed_premise, that in 
the words of the poet "—and here he plucked, his 
instrument and raised his voice— 


“ Tika body has a body, 
Ne’er a ane hae I.” 


“Don’t harp upon it,” said the craniologist. “It 
may be that even yet a remedy is at hand, if you 
will submit to be guided by me. Have you never 
heard of Armary Unguent ?” 

“Not thaf I am aware of,” said Pip ; “who was 
he?” 

“Tut! tut! a confection, a salve, a. medicinal 
miracle. Van Helmont knew of it, Magus Barret 
had heard of it, I alone possess it... Would’st know 
the.secret? Take. of the excrescences or super- 
fluities. of the stars—the moss that grows upon a 
a skull, whose’ seed :is' from heaven. and whose 
increase is by the mummial marrow of the skull or 
microcosmic tower ”— 

“ Suppose we take the rest as read,” suggested 
Pip. But the sage, whose enthusiasm was roused, 
refused to be silent until he had explained the whole 
mystery to his own satisfaction ‘and the bewilder- 
ment of his listener. He showed how, in a surgical 
operation, by the introduction of a few drops of the. 
out-chased vital fluid into the unguent, the magnetic 
virtue of the exhaled spirituous vapour or subtle 
spirit sent. out from the body is. excited by the 
ascending phantasy of the armary salve. That 
portion of the vital fluid which by mixture with the 


unguent experiences its balsamic virtue, desires the 


quality induced into it to be bestowed throughout 
the whole body with which it is ‘in sympathetic 
relation, and the man’is healed by virtue of the 
motive phantasy. This, he added, was only ‘one 
method of treatment, but it was in his power to 
employ others, since.he had received from a master 
of the dark art the magical lily, which in Dr 
Faustus’ day enabled the four conjurors of Frank- 
fort to cut off one another’s heads and stick them 
on again to the wonderment of all beholders. . He 
proposed, therefore, that, the body having been 
brought thither, Pip should undergo decapitation 
and the missing member inserted in’ its proper 
position. The armary unguent or the cementing 
lily would then achieve the union, and a Gladstone 
collar would conceal any external sign of juncture. 

“But if you fail?” said Pip with not unnatural 
anxiety. 

“Tl be hanged if 1 do,” anawined the sage. “ But 


fo matter, my conscience would absolve me. Not 


failure, but low aim is crime. . So but screw your 
courage, to the sticking-place and we'll not fail. 
When shall it be?” 

“ The. sooner the better,” said Pip, “for you 
know it must be got ‘over, before I cam commence 
the new volume.” 

The: next: morning, accordingly, the readers of 





puzzled by the following advertisement :— 

“ Urgent.—If the terso of P.P. will return to his 
distracted head and legs he will hear of something 
to his advantage.” 


CHAPTER VII. 


The Great Change and the Consummation of 
‘ all things. 


NTO the details of the operation there is no 
need.to.enter. _ It is sufficient to say that one 
day Pip awoke from the uneasy;slumber pro- 
duced by an anesthetic, yawned, shook him- 

self, rose. to his full. height of six feet three, and 
looked out of the window. “ It is certainly curious,” 
he thought, “ my memory must have gone. I seem 
tohave no conception where I am. -I wonder if I 
have been ill, and how long.” 

“Fifteen minutes and seven seconds,” said a 
voice behind him. 

Pip turned-and logked down-upon the bald place 
on the scientist’sshead where the otgan of venera- 
tion should have been but was not. 

“Who are you, then ?” .hé said, laughing at the 
oddity of the figure before-hini. 

“T have just had the pleasure of restoring you to 
normal society by providing your head with a little 
necessary body.” 

‘What do you mean ?” gasped Pip. 

“Why, that the armary unguent made as ‘T-in- 
formed you of the excrescences of the stars which 
furnish the seed’ of that cranial moss which derives 
nutriment from the mummial marrow ”— 

“Poor fellow !” thought Pip. “Some stray luna- 
tic who has got in here, though I can’t well make 


_out for that matter how I got here myself, with all 


these jewels and architectural oddities about me. 
I think, sir,” he went on aloud, “ you would do well 
to retire.” 
. “1? retire! your benefactor! Never!” cried 
the other. 

“ Sir,” said Pip, advancing with his most terrific 
frown, “if you are not gone from this room in two 
twinks, I will”— 

“ Gr-r-r-r!” cried the sage, gathering his green 
dressing-gown above his spindle shanks, and spring- 
ing down the stairs four steps at a time Tike a grass- 
hopper. When he had reached the street in safety, 
he turned and looked up at the window, to which 
Pip had returned. “It’s all true, you bully! Oh, 
Frankenstein !” he shouted. “But I might have 
known.it. I might have inferred that, if I set you 
up with a new torso, it would change your whole 
nature. Before you were a brain ; now you are a 
brain plus a stomach ; and it seems tome that be- 
tween you you promise to prove an intolerable 
fool.” 

A crowd gathered about the excited and voluble 
craniologist, and then Pip sawhim suddenly pounced 
upon by two energetic policemen, and carried off in 
a frenzy of expostulation. Pip turned, and as he 
passed the lookine alas, caught a glimpse of him- 
self. 

“ How my: hair has grown ! J look a regular 
raving genius. Must have it all off to-morrow,” he 
murmured, as he took up a newspaper, The first 
thing he saw was a paragraph. about himself :— 
“ The laborious Mr Pip is still-in seclusion, occu- 
pied with his great work. He has recovered from 
the attack of toothache which recently caused him 
disturbance.” 

“Who the dickens is Pip?” he pondered. 
“ Some prig, apparently.” 

Then he took up an illustrated paper, and lighted 
on a sketch, “ Mr Pip at Work ”—a deformed figure 
at a table amid a bewildering medley of books and 
papers. 

“Funny fellow, Pip!” said Pip, glancing at it 
and passing on, But he had not gone far before 
there came a third reference :-——“‘ Mr Pip has written 
to the Boomerang, denying that he has ever cx- 
pressed indifference to the opinion of its musical 
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critic, whom he believes to be an honest and well- 
meaning man, according to his light.” 

“‘Confound the omnipresent Pip!” gasped the 
reader, irately, as he brushed the papers aside, and 
taking up his hat, went down into the street. Side 
by side on the wall facing him were’ two placards, 
one announcing a Handel Oratorio, the other a 
Wagnerian concert, “under the patronage of Mr 
P. Pip.” He looked at them and pulled out his 
watch. “Just time to get to the oratorio, Glorious 
old fellow, Handel! Never could stand those 
Wagner things.” He passed on unobserved, so 
great was the change in him. No one knew the 
body because of the head ; no one knew his head 
because of the body. He was already at the en- 
trance of the hall, when he heard a newsboy shout- 
ing, “ Evening papers! mysterious disappearance 
of Piping Pip !” 

“Thank heaven!” ejaculated Pip, fervently, 
“ the fellow has gone at last !” 


Ohe WewiteRed 
Viofin: 


A SEQUEL. 


——'0:—— 





OLK legends no less than ordinary fiction come 
within the scope of Thackeray’s complaint that 
the ends of fiction are for the most part only 
beginnings. The inevitable child’s query— 

‘‘Is that the end?” or, ‘‘ What became of them after- 
wards?”—is as often as not an acute critical reflection 
upon the arbitrariness of the conclusion. It is only one 
legend in a thousand which does not need some such 
supplementary treatment as that which Thackeray gave 
to ‘‘Ivanhoe,” or which Browning gave to the **De 
Lorge and the Lady” story. Every sensible child ponders 
in secret the problem as to what became of the tailor 
whom the giant shot up into the air off a willow-branch. 
lid he ever come down again and take up the thread of 
life when he dropped it? Did the Dish and the Spoon 
lead a cat and dog life of it after their elopement, and 
did Snow-white and Rose-red never confess to each 
other that life was a failure? What were the fates of 
these innumerable lucky mortals who married Princesses, 
and occupied the thrones of their fathers-in-law before 
the days of mobs and revolutions? ‘‘ Happy ever after- 
wards” is an old-world phrase which taxes even the 
faith of modern child life. What became, too, of all the 
magic swords—Chrysaor, Greysteel, Durandal, Balmung, 
and the rest; of the magic caps and slippers, and bows 
and lamps and lutes-—the heritable paraphernalia of 
Wonderland. For the most part they drop out the story 
with nothing like the sweet reasonableness of the exit of 
Arthur's Excalibur. 

Occasionally, however, the sequel of a story in one 
language is to be found in the kindred version of another 
nation, Reference was recently made to the well-known 
story in Grimm’r Household Tales of a miser’s servant 
who by means of a magic violin immorally induced a 
Jew first to dance away his purse amongst some brambles, 
and afterwards his life upon the gallows. The real centre 
of interest is clearly, not so much the Jew, as the violinist 
and the violin, but upon the subsequent history of these, 
the German writers, are silent. A Spanish version of the 
story has, however, been recently published in a volume 
of ‘Spanish Legendary Tales,” by Mrs Middlemore, 
which traces the career of the violin to the bitter end, 
In the early part the variations from the German legend 
are comparatively slight. It describes the hero, Andrea, 
as the half-witted Genoese servant of a Gallican gentle- 
man, who pays him three instead of the nine crowns due 
for his services, ‘The dwarf appears and grants his three 
wishes in return for the money ; and with the violin and 
crossbow thus obtained, the Genoese entraps the Jew. 
Into the trial scene a little local colour is thrown by the 
statement that it is a bolero—‘‘the most delicious that 
ever was composed”-—which sets the court dancing. 
The confession of the Jew is more reluctant in the southern 
version, as though he admits that he stole the money 
himself, he still accuses Andrea of having robbed him in 
turn. At this point, however, in the Spanish version, 
the violin takes the matter into its own care, and suddenly 
addresses the court with the words— “‘ It is a lie, saving 


all your presences.” It accompanies the outburst with 
such horrible and diabolical faces, that the onlookers 
imagine the devil himself is among them, and incon- 
tinently hang the Jew without shrift. Andrea is set free 
to pursue a species of highway robbery, the story. con- 
cluding as follows :— . 

With his bow and his violin Andrea made his fortune, 
collecting here and forcing there ; and at last he died.a 
very rich man. 

Of his friends who undertook his affairs. after his death, 
none could play the violin, and among other of his effects 
it was sold, It was a daintily shaped instrument, curved 
to just the right form and of the sweetest tone. When 
Andrea used to play it, it almost spoke, and drew tears 
from people’s eyes when he was sentimental or sad. Its 
fame had spread throughout the country, and of course 
the sale of it was an easy affair. At last it fell into the 
hands of a Toledan music-seller. 

Andrea, though rather wanting generally iu common 
sense, had had the wit to keep to himself the origin of 
the violin, and not a soul knew that it was bewitched, 
and dependent for its success upon the temper and 
character of its owner. The price asked for it by the 
music-seller at Toledo was an exceedingly high one ; but 
in spite of that, everyone who. knew how to play the 
violin longed to possess this particularly famous instru- 
ment of Andrea. 

Its next owner was a celebrated violinist named Pas- 
cual Cabrera, who took it to Madrid, where he was 
engaged to give a certain number of concerts. He 
already was the happy possessor of an Amati, but he had 
not yet made a fortune; and as he had heard of Andrea’s 
good luck by his violin, he purchased it, hoping that the 
same happy result might follow. 

But he did not know that in the temper and character 
of the possessor lay the secret of the tone and behaviour 
of the instrument. Pascual Cabrera was of a rather 
quarrelsome nature ; jealous of his comrades who played 
better than he, or, as he called it, ‘‘ were favourites of 
the public,” and of a nervous, excitable, and irritable 
temper. For the first few weeks, when he was earnest 
and placid in his work, the violin behaved beautifully, 
and really touched one’s heart to listen to. It wailed for 
its dead master, and fairly sang his praises whenever the 
new owner played anything that was sweet and senti- 
mental. It was especially charming in sad: and minor 
chords. The Amati sank in the estimation of its master, 
and retired into private life. 

The night of the first concert came, and the violin was 
tuned and ready. Among the performers was a clever 
young violinist, who played before Pascual Cabrera and 
was much applauded. The approbation given to this 
young artist filled Cabrera’s heart with hatred and rage, 
and he walked upon the stage determined to make a 
great sensation and to cut out his rival. But he reckoned 
without his host. At the very first touch of the bow, all 
the strings snapped as though cut with a knife, and 
Cabrera had the mortification of seeing his rival take his 
place and entertain the audience, while he himself retired 
to put on fresh strings.. When he next got up to play, 
the violin uttered a fearful shriek of discord ; and while 
Cabrera looked at it in perfect astonishment, it began to 
sound of itself and the audience began to dance.. The 
more he tried to stop it, the faster the violin played, and 
the more the people capered and frisked, until they fairly 
danced themselves out of the hall into the street to be out 
of the reach of the sound. 

“The violin must be bewitched,” they all cried, ‘‘ and 
Cabrera has sold his soul to the devil.” 

In vain did he remonstrate with them and tell them 
that he had only lately bought the violin; that this was 
the first time he had played upon it in a concert-room. 
No, they would not listen to him; and as far as he was 
concerned the concert proved a lamentable failure. The 
news spread abroad, and he could get no engagements 
on account of the bewitched instrument. The managers 
were afraid that some such pranks would again occur and 
spoil their concerts ; and at last Cabrera was reduced to. 
great poverty, and forced to sell his violins to keep him- 
self from starving. 

Once more, therefore, the bewitched violin was for 
sale, and this time the purchaser was ‘a poor lad, passion- 
ately fond of music, but too poor to afford lessons. The 
mysterious fiddle had yot such a bad name that it was 
‘sold for a mere song, and Tomas Rabida thought himself 
a very lucky man as he walked out of the shop with his 
new purchase under his arm. Whenever he had a 
moment to spare from his work he would pick out chords 
on his cherished violin. He was a patient, sweet-tem- 
pered, pious lad, and the violin gave out under his touch 








a 


the sweetest tones. But it got ‘him ‘into * sorta 
trouble. 

When he had. learned sninhey ait dial Ai. 
one dark evening trying to pick out a new and, senti- 
mental love-song, and stopped for. a, moment opposite 
very grand palace. 

The master of the palace had reason. to suspect that 
his daughter encouraged the attentions of a young gentle. 
man. whom they knew and whom he disliked extremely, 
He had often given the young man to understand that he 
did not want him for a son-in-law, but the young man 
would not take the hint, and persevered in his attentions, 
and finally was forbidden the ‘house.’ Then he took to 
serenading the object of his devotion, and, as ill luck 
would have it, sang and played the ‘identical ‘tune which 
Tomas was picking out on his vjolin.: Thinking it was 
the young man again serenading his daughter, the master 
of the palace no sooner heard that air than he rushed out 
of his house. and gave poor Tomas. a’ good, beating, and 
before the lad had time to explain. went, back into the 
house again like lightning, and left Tomas gaping in the 
street with astonishment and anger. On another occasion 
he was playing in his own room in the lodging-house 
where he lived. The moment he began to play, all who 
heard him began to dance throughout the house, and 
could not stop until he stopped. The inmates of the 
house complained of Tomas, and after various remon- 
strances he was ordered to quit. He was quite in ‘the 
dark about the peculiarities of his violin, and considering 
himself very much maltreated; complained of his landlord 
to the Judge of the city. But the Judge:could do nothing 
for him, as ‘the whole household, complained.‘of Tomas 
and his fiddle as a nuisance. House after house did he 
try to live in, and always .with, the. same. result—after a 
few weeks the-inmates complained of him and his instm- 
ment, At last the violin took to playing in the middle 
of the night by itself,.and he, as well as the rest, was 
forced to get up and dance until dawn, when it chose to 
stop as suddenly as it begun. . Then he appreciated what 
a trial he must be to the rest of the house, and under: 
stood his unhappy position. 

At last matters were brought to a climax. ‘Tomas one 
day had a quarrel with an old friend; so bitter was ‘the 
feud that they parted enemies for life, and Tomas came 
home and went to bed full’of rage and unkind thoughts 


and wishes. In the middle ‘of the night he:was awak- 
ened by a heavy load on his feet: He sat up in bed, lit 


a light, and beheld a hideous dwarf sitting on his bed and 
making faces at him. The grimaces were so horrible 
that Tomas sat staring at the” dwarf, too appalled and 
terrified to speak. Then he thought it was a dream, and 
to make quite sure he put his hand out, and Jo—it was 
the violin! Much relieved, he took it and put it back 
in the corner of the room again. 

The next morning he laughed ‘out ‘loud at the 
brance of his dream... His eyes nati-rally t ie 
the corner where he had placed: aichotecele 
the same dwarf making faces at him and mi 
ear toear. He went up and touched it, and it: was the 
violin. ‘The thing must be bedevilled,” Tomas said to 
himself and hurried to his parish priest. “To him he told 
the whole story, and begged of him to come and sprinkle 
it with holy water and exorcise it. The°priest came, but 
no sooner did the holy water touch it than the violin gave 


_a piercing shriek, burst into a thousand pieces with a loud 


report, and disappeared in a blue flame. 


. 





“Among these spiritual songs were dialogues ; and 
these entertainments, . becoming more frequent and im- 
proving every year, were the occasion that, in the seven 
teenth century, Oratorios were invented, so called 4 
their origin.” —Crescembini in Hawkin’s Musical 

THE music of the future may be safely, left to 
out of the music of the present, as the music of 
present has grown out of the music of the past. An 
altogether new kind of music may not be an imapossibility; 
it will be long ere it need become a necessity. I most 
firmly believe that the resources of the art, as we under- 
stand it, are not only unexhausted but inexhaustible.— 
HULLAH. 

THERE are many difficulties connected with the musical 
art; but there is one paramount to all others, and 
may be briefly described as hearing with the eye, or (its 
converse) seeing with ‘the ear. I mean, the knowing the 

sound of a musical passage by the sight of the charactess 
which represent it ; or (conversely again) the power 4 
writing it; from ‘musical performance. Torbmahle ne? 
these things is to be a musician,—-HVLLAM, 
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H, LAFONTAINE tells an interesting anec- 
dote of three eminent Frenchmen. It was 
in 1841, on a cold and foggy evening of 
December 24th, that a man of high stature, 

leaning on a staff, moved painfully along Mazarin Street. 
His garments were insufficient to protect him, from the 
biting of the north-east wind. Coming to a stand in the 
Fountains Court, he produced a carefully protected violin 
and commenced a tune so sad, so discordant, that two 
or three blackguards who had ‘planted themselves before 
him stole away with the remark that it was music that 
might bring the devil to earth. The man, discouraged, 
seated himself sadly on the stair of an alley, placed his 
instrument on‘his knees, murmuring as he did so, ‘“I can 
play no more! My God! my God!” and a veritable 
sob escaped from his breast. At this moment, and by 
this same long and dark alley, there arrived three young 
gentlemen humming an air. They did not notice at first 
the player of the violin. One of them accidentally struck 
against his feet, another knocked off his hat, and the 
third stopped his companions on seeing the old man 
straightening himself up,.and coming out from the shade, 
proud in mien, yet humble at the same time. 
‘Pardon, sir! . Have we done you wrong?” . ‘‘ No,” 
responded the violinist, as he stooped painfully to pick 
up his hat; but one of the young gentlemen fore- 
stalled him and returned the hat to its owner, while his 
comrade, noticing the instrument, inquired—‘‘ You are 
a musician, sir?” ‘I was at one time,” sighed the 
poor man, and two big tears ran slowly down the deep 
wrinkles that. furrowed shis cheeks, .| .‘‘ What. ails: you ? 
Youare ill?;. Gan we help you\in. any. way?” | The old 
man regarded the:three young gentlemen ;: then: holding 
out his hat-he: murmured—‘* Give me an.alms,;.1,am 
not able any longer to gain my living by, playing, the 
violin; I am afflicted with ankylosis of the fingers. My 
daughter is dying of consumption and of misery.” There 
was much sadiiess: in: the:accentsof the: old man, as’ he 
shook from head'to feet. -The: young gentlemen quickly 
searched their pockets and) brought forth ‘their contents. 
Alas! the first,/50-centimes:!. the second, 30:!, and .the 
third, a piece of black resin! Total, sixteen sous, or 
half-pence, to alleviate .so.much misfortune! It was 
little, and they regarded one another piteously. “Friends!” 
cried he who had.-questioned. the:;old: man, ‘‘a fresh 
effort ! and 'fromthree willing hearts:!.,. He is:ai confrére:! 

You, Adolphus,: take the violin and accompany Gusta- 

vus, while your ‘friend Charles. makes: .a.; collection.” 

No sooner said than/done.::: There they.are.turning up 

the capes of their mackintoshes, disarranging and: throw- 

ing forward their hair on their foreheads, pulling 
down their hats over their eyes—maintaining this 
odd ensemble—and on the eve of Christmas ! ‘‘ Stir your- 
self to gain the first prize!’ Forward your piece for com- 
petition, Adolphus, to gather around you the whole world !” 
Under the supple fingers of the young virtuoso, the violin 
of the poor old man resounds joyously, and the “‘ Carni- 
val of Venice” is rendered With an extraordinary brilli- 
ancy ; all the windows are opened ; the passers-by gather 
in crowds; the plaudits of the listeners are loud and 
unanimous ; and many white coins fall into the hat of the 
oldman. After a while the playing was stopped, and the 
violin was atuned anew. ‘*Now, Gustavus,” commanded 

Charles, The young man named sang, ‘*Come, Gentle 

Lady,” with a tenor voice vibrating, ardent, superb ; and 

the audience ravished, cried out ‘‘ Encore! encore! en- 

core!” and the request became greater as the crowd 
gtew more compact. Seeing the success of this recital, 
the promoter of the idea added, ‘Let us give for the 
finish the trio in ‘ William Tell.’ Adolphus, old fellow, 
the accompaniment, and abuse those bass notes of yours, 
while you my best baritone, and you, Gustavus, my fine 
tenor, bombard: the sky ; the larks will fall all roasted.” 

The trio commenced.. Then the old man, who up till 

now had remained motionless, seemingly unable to believe 

his eyes and his ears, and fearing that he was the victim 
of a dream, raised himself. up to his full height, his eye 
flashing and his visage transfigured, seized his: staff, and 


‘proceeded to beat the measure with so much of the air of 


amaster in music that, under his impulse the young execu- 


had enough to do to gather it in'when it fell beyond the 
hat.» The concert: ended,’ the mob dispersed: tardily 
enough, and'as groups of people took ' their way various 
comments on the men and their performance might have 
been: heard. . The young gentlemen then ap- 
proached the old man, who was almost choking with 
emotion. ‘*Your names?” murmured he, ‘that my 
daughter may give you a place in her prayers.” The 
first said, ‘*Call me Faith.” ‘I am Hope,” added the 
second. ‘‘Then I am Charity,” said the third, as he 
placed before him the hat overflowing with money. ‘‘ Ah, 
gentlemen, gentlemen’! you shall know him at least whom 
you came to oblige so generously. My name is Chappner. 
Taman Alsatian. For ten years I was chef d’orchestre 
at Strasbourg.’ I have had the honour of producing 
‘William Tell’ there. Alas! since I left my country, 
misfortune, ‘sickness, and misery have overwhelmed me. 
You came to save my life ! Thanks to this: money, I shall 
be able to return to Strasbourg, where I am known, and 
where I shall find friends ‘to interest themselves in my 
daughter: Her native air will give her renewed health. , 
Your youthful talents that you have put so simply,’so 
nobly, to the alleviation of my misery, shall be blessed. 
I tell you, and’ predict it, you shall be great among the 
great.” ‘*So be it,” replied the three friends’; then, 
taking each other's drm, they continued their route. 
The tenor was Gustavus Roger. The violinist was 
Adolphus Hermann. The one who passed round. the 
hat was Charles Gounod. 
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LUCK'’S ““Iphigénie en. Aulide,” if I. mistake 
not, was the first opera in:which the big drum 
was first heard atthe Paris Opéra, ‘but alone, 
without cymbals,: or any other instrument of 

percussion. It figures in the last chorus of the Greeks (a 
chorus ‘in unison, jet us note'this by the way), of which 
the first words are: ‘ Partons, volons ala victoire!’ 
(Let: us: go, Jet:ug fly to victory !)) ‘This chorus is in 
march time with repeats. It accompanies the filing off 
of the Thessalian army. The big drum strikes the 
strong beats of each bar, as in common marches. As 
this chorus was struck out when the catastrophe of the 
opera was. changed, the big drum was not heard again 
until the. beginning of the following century, 

»» Gluck. also introduced the cymbals (and we know with 
what, admirable effect) in. the chorus of Scythians in 
‘¢ Iphigénie en, Tauride,” the cymbals. alone, without the 
big drum, though routine writers. of all countries think 
the. two inseparable, In a. ballet of the same opera he 
made, the happiest use of the. triangle alone... And that 
was all, 

In. 1808 Spontini used the big drum and cymbals in 
the triumphal march and the dance air of the gladiators 
in the ‘‘ Vestale.” , Later he used them again in the pro- 
cession music in ‘‘ Fernand Cortez.” . So far there had 
been, if not a, very ingenious; at least a proper and very 
reserved use of those. instruments... But Rossini came and 
gave his ‘‘Siége de Corinthe” at the Opéra. He had 
noticed, not without grief, the, somnolence of the. public 
in our great theatre. during the performance. of the finest 
works, a somnolence brought on much more by the 
physical causes, contrary to musical effect, which I have 
just mentioned, than by the style of the masterly works 
of that period ; and Rossini swore that he would not sub- 
mit to such an affront. ‘‘I will find a way to keep you 
awake,” said he. And he put the big drum in every- 
where, and the.cymbals and triangle, and the trombones 
and ophicleide by. bundles’ of chords, and by banging 
with all his might in the hurried rhythms, he made such 
lightnings of sonority flash from the orchestra, such thun- 
derbolts, that the public rubbed its eyes, and took a 
liking to this new sort of emotions, which were more 
lively, if not more musical, than any it had experienced 
before,. Encouraged by, success, he pushed this abuse 
still farther in “‘ Moise,” where, in the famous /inale of 








accommodate themselves as can be imagined to such an 
accompaniment. Nevertheless, the orchestra and chorus 
of this number are so constructed, the sonority of the 


voices and instruments thus disposed is'so overwhelming, 


that the music still comes to the surface in the midst of 
all this din, and the musical. fluid projected in great waves 
to all points of the house, in spite of its vast dimensions, 
seizes upon the audience, shakes it, makes it vibrate, and 
one of the greatest effects that are to be signalised at the 
Opéra since its existence is thus produced. But do the 
instruments of percussion contribute to it? Yes, if we 
consider them as a furious stimulant to the other instru- 
ments and to the voices; not so, if we only,take into 
account the real part they play in the musical action, for 
they crush ‘the orchestra ‘and voices, and substitute an 
insanely violent noise for a finely energetic sonority. 

Be it as it may, from the time that Rossini came upon 
the stage at the Opéra, the instrumental revolution in 
theatre orchestras was accomplished. The great noises 


“were used on every occasion, and in all works, no matter 


what style the subject demanded. Soon the drums, big 


‘drum, cymbals, and triangle were no longer sufficient, a 


snare-drum was added, then two cornets came to aid the 
trumpets, trombones, and ophicleide ; the organ stationed 
itself behind the scenes next the bells, and military bands 
were seen upon the stage, and at last the great Saxe instru- 
ments, which are to the other voices of the orchestra as a 
columbiad to,a musket. Finally, Halévy added the tam- 
tam. to all these violent. means of instrumentation in his 
**Magicienne.” The new composers, irritated at the 
obstacle the.immense size of the house put in their path, 
thought that it must be overthrown at all hazards, to save 
their works from having sentence of death passed on 
them. Now, have we generally remained within the con- 
ditions of: worthy and elevated art, by employing these 
extreme means to ‘ward off: the obstacle by trying to 
destroy it ?: Surely not ! exceptions are rare. 

The judicious use of the most, vulgar, and even the 
coarsest instruments, may be acknowledged..by. art, and 
may really’serve to increase its riches.and power. Not 
one of the means we have in our power to-day is to be 
despised ; but the instrumental horrors that we witness 
become more and more odious. 








St anzad for Music. 
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XI.—I WALKED AMONG THE FIELDS 
AT MORN. 


1 walked among tle fields at morn, 

On wings of morning moved the air ;— 
A young glad day that hour was born, 
The present laughed the past to scorn; 

They could not free my heart from care, 

Thou wert not there. 


/ sat at noon upon the sands, 
White sails and brown fled oer the sea, 
Fled over green and purple bands, 
Fled to the far and shining lands, 
As fled my eager thoughts to thee, 
Who wert not there. 


About the fervid sun at eve 
There dropped a purple-lidded dusk, 
The night-moths stealthily received 
Flower-favours, yet to me who grieved, 
All beauty showed a barren husk, 
Thou wert not there. 


The moon looks through a silver rent, 
The poplar trembles in the air 
Of night; beneath her hair is bent 
The willow—silvery penitent, 
And all except my soul is fair. 
Thou art not there ! 


H. BELLYSE BAILDON. 
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ANEW musical periodical, De Musickbode, has appeared 
at Haarlem. The noble army increases ! 


** # 


M. AMBROISE THOMAS is writing at Hyéres a ballet 
with chorus, which has been commissioned by the direc- 
tors of the Paris Opéra. 


** & 


** FIpELIO,” which has not, so far as we know, been 
yet heard in Italy, is set down for performance at the 
Apollo Theatre, Rome, under Lamperti. 


** * 


Mr D’ABeERT is writing an opera, the libretto of 
which is composed by himself. Are we to hail in this 
young and not-to-be snubbed musician a dramatic poet 
also? We shall see. 

** * 


S1GNor VERpt1 has in a letter intended for publication 
officially set at rest conflicting reports as to his new opera. 
He declares ‘‘ ‘ Othello’ (and not ‘Iago ’) is not finished. 
I have not bound myself to any engagement, but if I 
eventually complete it, and if I find the elements neces- 
sary to its representation, I shall give it at the Scala. 
That is all.” 


+“ & 


THe Heckmann Quartet has been playing in Antwerp, 
and the critics there echo the English and German 
opinion of the merits of the four instrumentalists. A 
French contemporary in referring to them shows the 
usual inaptitude in catching foreign names, They are 
described as ‘‘ Eckmann, Forbery, Allekotte, et Belle- 
mann de Cologne.” 


* & & 


THe law of German copyright has recently been applied 
in arathernotable case. The nephews and nieces of Chopin 
made an application to the courts to be secured in the 
right of the Polish composer’s posthumous works, , Judg- 
ment has, however, ‘gone against them), on the ground 
that in Germany no copyright can exist thirty years after 
the death of the composer. 


** * 


Mr EpwarD Lioyp, made his bow to an audience in 
Brussels on Saturday, 30th January, when he appeared 
to take part in the performance of ‘* Mors et Vita.” The 
oratorio had the advantage of M. Gounod’s personal con- 
ducting. The English tenor seems to have been heard 
with as much surprise as delight. How, it was asked, 
had such a voice and style been developed in the ‘ Isle 
of the Fogs” ? 


+ & 


FROM reports which have been brought back to 
England, it would appear that when the oratorio was per- 
formed at Birmingham, Herr Richter had not always 
caught the composer’s tempi. M. Gounod took several 
portions of the work distinctly slower. It does not, 


however, follow that this made ‘‘ Mors et Vita” more 
enjoyable. 


** * 


S1GNoR Cortl, the manager of the Scala at Millan, has 
addressed a petition to the composer Verdi, signed by 
the leading people of the city, and by many singers, for 
peimission to produce on the stage of the above-named 
house the new opera “Iago,” which is now almost 
finished. Verdi has hitherto hesitated to allow it to be 
produced, as he doubted whether a baritone could be 
found capable of singing the part of the hero. 


+ * + 
THE remains of the composer Ponchielli lay in state at 


Milan, under a large catafalque flanked by gigantic 
candelabras. a Gassetta Musicale publishes a fine 





| engraving of the scene, which must ‘have’ been very 


imposing. Among the mourners were. Boito, Cagnoni, 
Marchetti, Pedrotti, and others. Deputations from the 
chief musical societies attended, and included in the service- 
music’ were an elegy by Signor Guarneri, the overture 
to Ponchielli’s last produced opera, ‘‘ Marion Delorme,” 
and the prayer from ‘‘1 Promessi: Sposi.” | Several 
celebrities, including Signor Giylio Ricordi, ‘made 
speeches, and Ferdinando Fontana declaimed a. poem. 
Verdi sent a sympathetic letter of condolence. 


**& 


GUSTAVE CHOUQUET, a distinguished French musical 
littérateur, and curator of the museum of the Paris. Con- 
servatoire, died on the 3oth of January, in his. sixty- 
seventh year. He was anative of Havre, and was de- 
voted from his youth to literature and to music, After a 
long residence in America, where he wrote much musical 
criticisms, he returned to Paris, and collaborated in the 
work of the journals La France Musicale, and L’Art 
Musical, writing at the same time a large number of ro- 
mances, cantatas, and choral scenes. He twice received 
the Academy prize for treatises on music. At the museum 
his work was most thorough, and many-acquisitions and 
improvements, besides a catalogue of the collection, are 
due to his zeal. M. Chouquet was known in England as 
a contributor to Groye’s dictionary, and. he ‘had many 
points of sympathy with English music and musicians. 


*%& & 


THE Paris correspondent of the Pa// Mall Gazette has 
written an account of Patti’s- appearance at the Eden 
Theatre. ‘She was well received, but the generation 
was one that knew her not. HowéVer there‘wefé Cries 
of bravo when ber nervousness was noticed.) After sing- 
ing the cavatina from ‘‘ Traviata” she was called and re- 
called and then calledagain, “Every time she re-appeared 
a company of footmen in liveries, which, being white were - 
mistaken by the many for those of the Austrian Archduke 
now here, carried in the bouquets processionally by theright 
door, laid them for an instant before the diva, and carried 
them out by the left door. -This ‘‘tribute of admiration” 
caused most faces in the house to wear an amused and 
sarcastic expression. It was so mechanical and g6’pal- 
pably a part of the business, Another cavatina, fr taki 
“Linda di Chamouni” was warmly applauded. 
felt that she had conquered and looked radiant. F a. 
curtained over parts of the theatre, where empty. seats 
were too numerous. Behind the scenes there was a 
bewildering accumulation of: bouquets. A nook: was 
reserved in the wings and amid the agglomeration. of 
bouquets for Nicolini. Happy Nicolini!” 


* Ee 


A WRITER in the Gartenlaudbe contributes an interest- 
ing article on the palaces and buildings of King Ludwig 
II., the munificent patron of Wagner. The description : 
given of the mysterious grotto in the Linderhof carries 
one in imagination to the splendours of the “Arabian 
Nights’” caves. “It is a high, spacious, stalactitic 
cave, with many offshoots, secret niches, and obscure re- 
cesses, before which you stand. From all corners, niches, 
and clefts of the rock—from many recesses covered with 
coloured glass, to right, to left, above, below—streams a 
sea of light, now yellow, now green, now violet, rose, 
red, or blue, suffusing all parts with an indescribable 
splendour. Above all this flaming beauty a rainbow 
spreads its lovely light, The principal cave is about fif- 
teen metres in diameter, and ten metres high. | Froin the 
background rushes like liquid silver, glittering and break- 
ing into spray, a beautiful waterfall, which falls in bubbling 
cascades down the face of the rock. It feeds a little pool, 
occupying three-quarters of the floor of the cave, whose 
clear surface reflects the blending lights with enchanting 
beauty. On the lake is a golden skiff, covered with rose-- 
ornaments, the hinder‘part of which enlarges into a shell. 
Standing on the bow of this diminutive ‘boat is Amor, 
spanning his bow. Right and left the boat is adorned 
with red coral. A pair of doves, whose bills are united 
in kisses, are shown in the act of alighting upon the left 
side of the boat. Two golden oars await the appearance 
‘of the mariner. Above, on the rocks, rests the bewitch- 
ing siren, combing her golden waving locks with a golden 
comb. On the wall of the cave, too, is Hackl’s beautiful 
picture of ‘‘ Tannhiiuser slumbering in the Lap of Venus. 
Here King Ludwig IT, loves to sit and gaze at once on 
pictures of life, love, and beauty.” 
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rid] Earl of Sandwich jeie® os. k i ata 


concert of the Huntingdon Musical Society recently, 
* * * 


Mr JouN BRINSMEAD and Mr Edgar Brinsmesi 
been elected honorary members of the Bellini ‘ fe 


Catania. *Z 
ae ae 


Lapy Benepict, widow of Sir Julius’ Benedict, who - 


died June § last, was married on’February 1 to ‘Mr 
Frank, son of the late by som ‘Lawson. 


* # & 


THE Jewish Chronicle is responsible for: the statement 
that the late Mr Maas was of Hebrew descent, his grand- 
father having officiated as reader at the Dutch synagogue, 


*# & 


SoL-FA societies will have an opportunity. of showing 
their quality in Mr Cowen’s latest cantata. ‘The 
Sleeping Beauty” has been chosen from among its com- 
peers for publication in the new notation. ‘ 


ee & ue 


Mr James D. Brown, of Glasgow, is at work on a 
‘Biographical Dictionary of Musicians, with a Biblio. 
graphy of English Writings on Music,” which Mr Alex. 
ander Gardner will publish. 


* 8 # 


THE oratorio which Mr A. C. Mackenzie is to write 
for the Leeds’ Festival has for subject’a story founded 
upon Mr Edwin Arnold’s: Hundu poems. ' Mr. Joseph 
Bennett is the librettist,-and the: work: is ones The 
Story of Sayid. oH 

t * *€ * i ti a ; ee sila 


Mr J:°S. SHEDLOCK; wnateale critic “ofthe. ‘deadala 
has finished two movements of-a pianoforte quartet 
in‘A minor, and the complete work: will; be»produced at 
one of Betjemann’s excellent classical chamber ‘cones 
at Hampstead. LE 

+ # %” 


Mr-‘C. HALLE, the’son of the eminent pianist and’ con- 
ductor, has completed a large’ picture ‘entitled: ‘Sic 
transit gloria mundi.” | It represents‘ a oe 
to'the accompaniment of a:harp before an eld:king, who 
is looking out from i ae 
reddened ‘by the setting sun. 


* *e. ee 
Mr EBENEZER Prout, whose third ison! 
symphony, produced at the recent Birmi Fastin, 
has so rapidly made its way.all over id, has. Just 
completed his Symphony No. 4. _ It is dent written 
for a small or ‘‘Haydn’”’ orchestra, and it will be pro- 
duced at Queen’s College, ‘Oxford, towards the end ¢ 


May. 
4% 


On the occasion of the.dedication of a stained-glass 
window in St Ann’s Church, Bagshot, to the, memory of 
the late Duke of Albany, a special service was held, when 
an anthem written for the event by Mr J. More Smieton 
was sung. An address was delivered by the Dean of 
Windsor, and the Duke and Duchess of Connaught and 
many. other distinguished personages were present. 


8 # 


It is believed that Mr F. H. Cowen’s **The Sionplag 
Beauty ” will be the first’cantata by an Englishman ever 
introduced in French to a Parisian audience, ‘The trans- 
lation has been written by Madame Augusta Holmes, and 
the work “will be petformed ‘by the” Paris’ Concordia 
Society ‘on March 4.’ ‘Mr Cowen’s’ ** Language of 
Flowers” is also to’ bé ‘played at one of the Colonte 
concerts in Paris next month, and the ‘* Seandinavian” 


symphony will be given at Liége on March 6, 
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Times ts requested to state that Franz Liszt-daring Dr SPARK gives some int hg reminiscences of the Dieu, I deepened the roots of ‘The ‘* Mozart 
A forthboitg Halt U Englatid’ can entértain nid’ pro- | late’ Sir’Julius' Bénedict' in the 'Yorashire Poit During of the eee called him, gave a 
posal for playing in ‘public’ ‘He writes -*T'wish itto | the height p of his prosperity y he’ frequent ly ‘gave musica g] | good deal of ; to although he ate 
be understood that T'come to’ London merely as'a guest,” | atid social evenings ofa ‘most enjoyable chafacter—the | and drank sparingly, 
jad with the modesty characteristic’ of the greatest pianist | leading» art’ critics’ Of ‘the ened mag tua Feith ee ae . 


this century has ‘seen, ‘he adds 2 “My fingers are’ 75 
years old, and Biilow, St Saéns, Rubinstein, ‘and Walter 
Bache play my compositions much better than ‘my dilapi- 
dated self.” ' ; 
ewe 

Mr Lupwic,: whose voice and beard ‘were: for long 
notable featurés in’ the ‘Carl ‘Rosa nces, ‘sailed 
for New York off the 13th of February, to join the Ameri- 
can Opera Company, .... His salary,is to be. £90..per, week 
in addition ‘to!-travelling. expenses. | This is.a.piece..of 
luck for a baritone singer ; a tenor of equalstanding 
would probably: have ideclined., with thanks, ,/ Jt, willy be 
interesting to note ‘the ‘impression, Mr Ludwig’s rather 
“robustious ” style makes-on our kin, beyond sea. 

ome fd 

WHETHER. the; English, opera. season, announced, for 
Drury Lane next. June.would really take, place, was for 
some time a doubtful matter. Mr Carl. Rosa offered to 
rescind the contract, but, Mr Augustus Harris_ refused. 
Difficulties as to artists—-owing chiefly tothe decease of 
Mr Maas, and. the. discovery that Mr Barton M‘Guckin’s 
contract did.not.cover, the; London. season—were.. the 
main causes of the possible. collapse, ,, Matters have now 
been arranged ;but the disagreeable lesson. has been 
learned that even. the Carl Rosa season is, now. that, tenors 
are so scarce, to a certain, extent at the mercy of English 
vocalists. 


* & % 


At the late:examination of the College of Organists, 
Sir Frederick Gore Ouseley lamented the dying art of 
the extemporised fugue, and referred to Mendelssohn, the 
Wesleys, father and son, and others, ‘who excelled in this 
branch. He, of course, modestly, did not mention him- 
self, but he is a crack hand/at this. sort of extemporisation. 
There is reason: for its dying out, | Indeed, it has died 
out gradually from the time of the Bachs as printed music 
has increased in circulation. ‘Then the form of the fugue 
is beset with many. stringent rules, and ap organist. who 
ventured regularly to extemporise fugues would: naturally 
neglect many fugal masterpieces that have been written. 


* & & 


THE arrangements of the Wolverhampton Musical 
Festival provide for two novelties by English composers. 
The first is a cantata, ‘‘The Maid of Astolat,” the 
libretto founded on Lord Tennyson’s ‘‘ Elaine the fair, 
Elaine the loveable, Elaine the lily. maid of Astolat.’ 
The libretto has been adapted by Mr Desmond Ryan, 
and the music will be from the pen of Dr. Swinnerton 
Heap, of Birmingham, The second is also a cantata, 
for the words and ‘music of which, Mr Corder will be 
responsible. It will be founded upon Sir Walter Scott’s 
“The Bridal of Triermain,” which in its turn is based on 
the international legend which Wagner borrowed for the 
scene between the Victorious Siegfried and the sleeping 
Briinnhilde. : 


ee & 


WE regret to have to record the somewhat sudden de- 
cease of Mr Ricardo Linter, the composer’ and proféssor 
of music, which took place at his residence, Cotmore- 
Lodge, Cheltenham; after a painful illness of about three 
days’ duration. Mr 'L,inter was'a gifted pianist, and five- 
and-twenty years ago occupied a foremost position in the 
musical world 'as a public performer; » One of the'earliest 
recollections of him was at a concert held at the Mont- 
Pellier Rotunda, when. Mr Linter . played with the 
renowned Thalberg in a grand duo for two’ pianofortes. 
He was also for many years organist successively at St 
James’s and St Luke’s Churches. As a composer of 
pianoforte music, his name will be long associated with 
his earlier compositions, such’ as “The Singing Birds,” 


“The Canary Bird,” and “Les Jolis Oiseaux ” quadrilles, 
pethaps the most successful settings of this class of music 
ever written. by an Englishman, whilst among..his. later 
writings of the modern diawing-room school, his ‘‘ Ves- 
per Dewdrops,” ** Shower of Stars,” ** The Waterfall,” 
&c., have had and still enjoy a very extensive sale all 


his gests: At” one” of ‘his usics 
eatery horhe, which was attetided by' several of the 
nobility, artistic, sind fashionable world, after the per- 
formance of Metidelssohn’s trio in’ D’ minor for ‘piano. 
violin; and "ello, “one of the male portion Of tty family,” 
so told Betiedict to me, *' suddenly went to the pidhoforte, 
and Said He had been asked ‘by some ladies to sing’ a song, 
which he ‘would do with pleasure. ‘Will you believe ‘it, 
my deaf ‘doctor; that ' young’ man proceeded’ to spoil “all 
the beautiful classical music which I had provided for my 
guests by singing ‘Tommy make room for your Uncle !’ 
and he had ‘the further impudence to réquestasto join in 
thechoras !, The ladies and gentlemen roased with laughter 
—~for in his, way the..lad didn’t do. it badly-—but J could 
never, forgive him.) the, perpetration..of such an/ act iof 
dreadful Vandalism !” who shew onl 


a 
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Six Jutius Bentpicr for fifty successive years. gave 
an annual benefit concert, an extra one being, given, by 
his friends and admirers in the Albert Hall, ‘which, was 
called the ‘Sir Julius Benedict Jubilee Concert.” He 
laughed heartily when one of his friends afterwards told 


him he had been dubbed ‘‘Sir Jubilee Benefit.” It is 


beee ite the xecord of such a life as a de 
beth jefutively|written an@ b Oj is; Thi: 
autumn bee Mr Willert Beale (Walter \ bt he 


the story of his life, and his kindly biographer met Sir 
Julius constantly in Manchester Square, to write most 
interesting things from his dictation. The meetings were 
interrupted by provincial: and other’ engagemients, and at 
last’ altogether by the fatal illness which’ the composer 
contracted on a winter’s journey from Huddersfield to 
London. And. yet some 150 pages were written, con- 
taining many interesting details up to: the year 1824, 
when Benedict left Weber:at Dresden... The MS. is, I 
believe, in the hands of Lady Benedict, but: whether’ she 
will transfer this precious. material to!some one who will 
give, it tothe, public with the remainderof Benedict's 
life, remains to be seen. Let us hope she will, 


* & & 


One of the most remarkable things’ in Sir Julius 
Benedict's life was his playing pianoforte solos'in public 
when he was.just:on eighty years of age.’ A mutual 
friend informs me that he heard him playin ‘the Dome 
Concert Room at Brighton not ‘a year before his death, 
and that he performed his self-allotted task with amazing 
fire and. brilliancy, and afterwards accompanied several 
songs and concerted pieces from his opera, ‘‘ The Lily of 
Killarney.” My friend said to hin , ‘‘I was amazed and 
delighted. with your pianoforte playing; you «never 
played better; it really was a most remarkable’ per- 
formance.” ‘‘ Well,” he ‘replied, ‘‘to tell the truth, ‘I 
don’t think it was at all:bad for a young man’ who is 
within a few months of eighty years of age.” His first 
composition -was a: pianoforte sonata, dedicated to his 
master, Weber, and. published: by. Peters of Leipsic in 
1822, He received twelve complimentary copies, and so 
delighted was he to see his name in print that he played 
the piece all: through from each of the twelve ‘copies ! 
His final work was: to set music to some verses—written 
at his request in Febsuary :s885—by his: friend Walter 
Maynard, 

* 


Mr Howarp Pavt has contributed to the Mew York 
Tribunesome;reminiscences of Offenbach:—Offenbach was 
one of the most generous and genial of men. Though a 
steady worker, as the number of his operas amply testifies, 
he usually retired from his piano at one o'clock, and 
twiddled the keys no more that day. In a sumptuous 
little apartment, all gold and cupids and flowers, he 
entertained his friends to most exquisite little breakfasts, 
These breakfasts were really carefully composed dinners 
as far as the variety of the menu was concerned. . ‘‘ My 
guests travel from Paris; the journey awakens their 
appetites, and this high clear air makes their palates petu- 
lant. We must nourish ourselves.” Speaking of America 
he said, ‘‘If I had eaten and drunk all that was prepared 
for me I should never have reached France alive. They 
stuff their visitors in America as the good Breton dames 
do the breasts of their fat turkeys. My reputation was 


| In the tenth chapter. of ‘: Preterita,” which has: just 
been issued, Mr, Ruskin gives an account of his early ideas 
about theatre-going,.. ‘‘It puszles me that I have.no. re- 
collection: of any. first sight and hearing of an.operai Not 
even, for that matter,: of. my, first going to a theatre, 
though J was full twelve. before being. taken ; and after- 
wards, it was.a matter, of intense rapture, ofa common 
sort, to, be taken to @ pantomime. And, I greatly enjoy 
theatre to this day—it is one, of the pleasures that -have 
least worn out ;, yet I have no. memory whatever, and am 
a little proud to, have; none, of my (first theatre... To be 
taken, now at Paris to the feebly, dramatic. ‘Puritani.’ was 
no great joy.to me ; but I thea, heard-—it, will always be 
a.rare, and enly once or twice, ina, century: possible, 
thing to hear—four great musicians, all rightly to be 
‘called of genius, singing together with sincere desire to 
assist each other, not. eclipse, and to exhibit, not only 
their own power of singing, but the beauty of the music 
they sang... Still more, fortunately it happened. that a 
woman of faultless genius led the. following, dances— 
Taglioni; a person of the highest natural faculties, and 
stainlessly simple character, gathered with sincerest ardour 
and reverence into her art. I learned the better because my 
ear was never jaded by the intention of the music written 
for them, or studied by them; and am extremely glad 
now that I heard their renderings of Mozart and Rossini, 
neither of whom can be now said ever to be heard at all, 
owing to the detestable quickening of the time. Grisi 
and Malibran sang at least one-third slower than any 
modern cantatrice ; and Patti, the last time I heard her, 
massacred Zerlina’s part in ‘La ci darem,’ as if the 
audience and she had but one object, of getting Mozart’s 
air done with as soon as possible.” 


+ ee 


In Mr Rockstro’s ‘General History of Music” just 
issued from the press there are some passages of special 
value on. Mendelssohn’s teaching, the author having been 
a pupil of Mendelssohn’s, ‘The members of the upper 
classes for the. study of the pianoforte and composition 
met regularly for instruction on Wednesday and Saturday 
afternoons, each lesson lasting two hours, The: first 
pianoforte piece selected for study was Hummel’s Septett 
in D minor; and we well remember the look of blank 


, dismay depicted upon more ‘than one excitable counten- 


ance as each pupil in his turn, after. playing the first 
chord, and receiving an instantaneous reproof for its want 
of sonority, was invited to resign his seat in favour of 
an equally unfortunate successor. Mendelssohn’s own 
manner of playing grand chords, both in forte and piano 
passages, was peculiarly impressive ; and now, when all 
present had tried and failed, he himself sat down to the 
instrument and explained the cause of his dissatisfaction 
with such microscopic minuteness and clearness of ex- 
préssion that the lesson was simply priceless. He never 
gave a learner the chance of mistaking his meaning ; and 
though the vehemence with which he sometimes enforced 
it made timid pupils desperately afraid of him, he was 
perfectly just, so sternly impartial in awarding praise, on 
the ‘one hand, and blame on the other, that consternation 
soon gave place to confidence, and confidence to bound- 
less ‘affection. Carelessness infuriated him. Irreverence 
for the composer he could never forgive. ‘Es steht 
nicht da’ (It is not there) he almost shrieked ove day to 
@ pupil who had added a note to a certain chord. To 
another, who’had scrambled through a difficult passage, 
he cried, with withering contempt, ‘So spielen die Kat- 
zen’ (So play'the cats). But where he saw an earnest 
desire to do justice to. the work in hand, he ‘would give 
direction after direction with a lucidity which we have 
never heard equalled. He never left a piece until he was 
satisfied that the majority of the class understood it 
thoroughly.” 





Tne Oratorio, a poetical composition, formerly a 
commixture of the dramatic and narrative styles, but 
now entirely a musical drama, had its origin from San 
Minaaesicat Jena aac 

devotions, to allure y people to pious 
offices, and to detain them from earthy culhaaté, Kad 
hymns, psalms, and such like prayers sung by one or 








over the world, 


no doubt extended by my visit to New York ; but, mon 
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ANNOUNCEMENT is made of the publication of a 
French study on Wagner entitled ‘Wagner Potte 
Dramatique,” by MM. Albert Soubies and Charles Mal- 
herbe. Selections from it have already found their way 
into the French press. The main object of these ‘is to 
show that Richard Wagner in deciding to quit’** once for 
all the sphere of history for that of legend,” has not, how- 
ever, fallen out with history completely. ‘ What’ is 
legend at the outset? Is it not for the most part tin- 
registered “history, the false coin of history, a different 
reading with embellishments? Who will decide where 
the one begins and the other ends? Wagner appeared to 
feel quite able to establish the distinction ; he delivered 
himself boldly ; he ‘threw ‘history overboard and would 
have legend—legend always. But his whole’ work more 
or less belies this pretension. If one excepts the ‘ Flying 
Dutchman "and the three first sections of the ‘Tetralogy,’ 
where the personages move in times and places that 
history does not define, his operas will be found’ in no 
wise solely based upon legend. Lohengrin and’ Tristan 
are knights living at an epoch and-in a country that ‘the 
author himself has been careful to define, and the ‘acces- 
sories have been futhished by history and not by legend. 
Tannhauser, younger brother of Robert le Diable, unveils 
to us a corner of the middle ages, where knightly singers 
achieved exploits which have nothing of fabulous in 
them : the Venusberg is only a scene serving as prologue. 
As for the Meistersinger-—was there ever a reconstruction 
of the past more precise, more curious, more conformed 
to the historic method ?” 


¥ 


‘THE acute reader will probably express his opinion of 
portions of this paragraph in some exceedingly pithy 
form. It would appear that in Wagner criticism, at 
least, two heads are not always. better than one; since, 
whatever confusion the great composer may have fallen 
into with respect to myth and history, his critics have 
proved their ability to surpass it. However, M. Reyer, 
who is not usually deficient in acuteness, so far lapses 
from virtue as to add :—‘* Here then we find reduced to 
nothingness, or very near it, the ‘ pretended innovation of 
Wagner,’ to which he attached enormous importance, 
and which seemed to him so precious a conquest, that 
he makes considerable boast of it.” 


¥ 


Howrverk MM. Soubies and Malherbe show no 
inclination to drop their supposed point, their final 
statement being as follows :—‘‘ Legend and history are 
sisters; they aid rather than exclude each other ; and 
there would be danger in confining opera to one rather 
than the other. All soils suffice for the foundations of 
music drama; the sole condition is that one must be 
a good workman, and know how to utilise the materials 
at one’s disposal. In this task Wagner has not failed.”’ 


¥ 


M. Reyer is of opinion that they might have ampli- 
tied one portion of the criticism, and established, at the 
tisk of diminishing slightly the inventive genius of Wag- 
ner, certain analogies between the historic and legendary 
poems of the master, and some of those that the purely 
musical genius of other composers had previously illus- 
trated. Thus, after terming the ‘‘ Tannhiuser” the 
younger brother of “ Robert le Diable,” they might 
have told us the degree of relationship between Eury- 
anthe and Lohengrin, in which one finds kindred situa- 
tions and sentiments. Adolar, Count of Never, pairs off 
with Lohengrin, Knight of the Grail. Both go to the 
rescue of princesses falsely accused—Euryanthe by Ly- 
siart and Eglantine, Elsa by Count Telramund and 
Ortrud, ‘The King of France (whom Mdlle, de Cheézy 
did not specify, but who should be Louis VI.) has his 
counterpart in the King of Germany, Henry the Fowler. 


¥ 


At a supper given in New York in his honour, Herr 
Seid] made an interesting speech, in the course of which 
he said that, although a Hungarian by birth, he was a 
German by musical education, and that he intended to 
devote his whole life to the interests of his master’s 
operas, and to the works of those masters whom Wagner 

specially dmited—Bach, Beethoven, and Weber. He 





expressed himself as, very much, pleased with, the fayour- 
able reception accorded; to Wagner's art;in, New, York, 
but not surprised, as he had witnessed; in Italy, and 
Belgium an. enthusiasm, for this art. equal, and, in, some 
instances, even superior to that to be found, in.Germany. 
“Rheingold,” he said, was more enthusiastically, ap- 
plauded in Italy thanin Germany. Herr Seidl, knows 
from Wagner’s own., lips, that after, the . Bayreath 
festival in 1876. Wagner seriously thought of going to 
America, where he hoped to.find the artistic encourage: 
ment and, at the same time, pecuniary, support which 
would enable him to realize his operatic plans,on the 
grand scale conceived by him. | Various, circumstances, 
however, prevented him fram carrying out. this;project, ,,, 


a i im ‘ { wis i! 
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‘THe New York Musical Courier states '*‘ that Herr 
Anton Seidl, the great Wagner conductor, intends during 
the coming summer to arrange Wagnet’s ‘quasi-oratorio, 
‘The Love-Feast of the Apostles,’ for performance ‘on 
the stage. The work offers ample opportunity ‘to’ this 
purpose, and is, like most. all of Wagner’s creations, 
highly dramatic. Herr Seidl will write an orchestral 
accompaniment, of course in the Wagnerian style, to the 
a capella choruses of the first and greater part of the 
work, and the stage-setting will be done after Correggio’s 
gteat painting on the same subject.” ; 
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Srupies 1N. WorsHiP. Music, by Joun S. CURWEN. 
Second Series. J. Curwen & Sons,8, Warwick 
Lane, London. 


There are so many points of interest in Mr Curwen’s 
book that one reads for some distance before realising 
that the title is by no means. strictly indicative of its 
contents. It is a series of detached sketches, which are 
as often as not studies in musical worshippers rather than 
in worship music, Mr Curwen having an evident interest 
in noting the various types of character to be met with 
in the musical sphere. Judging by the title alone, the 
reader might well imagine himself about to enter upon a 
series of technical discussions, of abstracts and analyses, 
and of barren dissertation in that chaotic and gaseous 
region where esthetics and ethics are always about to 
settle down into a satisfactorily substantial cosmos. On 
the contrary, however, in Mr:Curwen’s book everything 
takes concrete form. He takes typical scenes—the 
Chapel Royal, the Choir School of St Paul’s, a festival 
at Aberavon or at Niremberg, and the like—gives brief 
narrative and descriptive jottings of unmistakable fidelity, 
and brings out with considerable skill the special musical 
characteristics of each. In one or two cases personal 
types have been chosen, as inthe pleasant sketch of ‘the 
oldchorister—a survival from the days when bassviol, flute, 
clarionet, and. bassoon led the village singing from one 
of the old square pews. Occasionally “also religious 
bodies are made the subjects of criticism from the musical 
point of view—The Salvation Army, the Presbyterians, 
Moravians, and German Protestant Church. “The book; 
therefore, forms a fairly complete and uniformly fair 
statement of the condition of musical culture in the 
religious world, and at the same time embodies much 
suggestive comment which the seventy times ‘seven 
churches of modern Christendom would do well to 
heed. 

It would be possible to select many interesting passages 
for citation, but they would tend somewhat to length, 
as the style is cursory rather than epigtammatic. Here, 
however, is a hint which may prove of use to teachers of 
music :-— 

“Dr Bridge has an.amusing exercise for them (his choir boys), 
half play, half work, which he calls ‘ stepping the scale.’ A boy is 
singled out to walk down the passage between the music-stands, 
each step representing a note of some scale, beginning always on 
C. The puzzle is where to make the half-steps which represent the 
semitone. The victim steps gingerly, and hesitates sometimes for a 
long time, the other boys peeping over their desks with mischievous 
faces to see if he does it right, or, better still, to see if he does it 
wrong.” 

In the paper on a Welsh Psalmody Festival, he de- 
scribes the method in which the emotional nature.of the 
Celt is stirred by the repetition of favourite verses, till 
‘*the women sing with eyes fixed upon vacancy, wholly 
lost in spiritual ecstasy, the tears filling their eyes, the 
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tions among the Primitive Methodists, and. Salvatio 
itself wholly along musical lines, . “The singi 







“The Welsh tunes are of a piece with the Welsh hymns aed sin 
Welsh religious spirit. They show little or no attempt at harmonic 
prettiness, but are built out of plain material, of bold, rugged pro. 
gressions, that, like nature herself, are never new, and never old. 
Tanes that:will/hold feeling and; last... A ‘large proportion of ‘the 
Wieti:tuos av minor, not. Aajntily and, hsiefiy tonehins the minor 
it i 
pied aupaoghig Mauger lel paca 
against’ minot’ tunes ; tn” Wales the’ people ‘ike’ thei best. ' The 
strange ‘wailing effect of the Welsh ‘tunes ‘is targely due to the pre: 
ponderance of minor harmony."’, wane onaiiad © + Lyul 
'Those’ who kriow the ancient Celtic ‘poetry: will r 
ise ‘in’ this’ the continuationof ‘the whith 
broods in it—the” reflex'of that-which Matthew Arnold 
calls Titanism, the hopeless struggle against the fates 
through which the race invits-easlier history has passed. 
The sketch on music in the Eastern Church introduces 
Us to’a very different scene, the central ‘figutes of which 
are “dressed alike in long robes’of ‘bright green, started 
all over with gold ¢rossés, and with a gold tippet on’ the 
shoulders,” '’The Russian ‘Church : tunes‘ are unbarréd 
and unrhythmical, ‘having an affinity with ‘Gregorians : 
and for'the principal parts of the services théfe are eigh 
tunes’ in’ usé’ which ate‘ ‘changed ‘every"week. ' These 
eight tunes were written in the eighth! century by St John 
of Damasciis, and ‘have’ been, it is’ said, unchangeably 
preserved till now in the Eastern Church. Reference is 
made to ‘the quality of Russian voices, especially of the 
Russian basses,” which is remarked by every traveller, 
Count von Moltke, in his letters from Russia, speaks of 
a bass. that made the windows shake, and again of an 
‘* incredibly deep ” bass voice that he'heard:’ At a con- 
vent that he visited; there were“some ‘beautiful women's 
voices, among them “some so deep that one might take 
them for’men’s.” ‘The deacon at the Russian Embassy 
Chapel, London, is said to have a large, cavernous, 
double-bass sort of voice. It:appears that ‘no church 
music can be printed or sung in Russia until it has been 


duly authorised—a rule which would not’ be: amiss if it - 


were put in force to clear the air a little in this country. 
Among modern composers who have written ‘music’ for 
the Russian Church, Mr Curwen cites the’ names of 
Bortniansky, Galuppy, Davydoff, Beresovsky, and Tur- 
chaninoff. 

*‘ The last-named composer is specially noted for his music. All 
through it he preserves the tunes of the old service book in Gregorian 
notation. The music of these recent composers is barred, but there 
is scarcely any fugal imitation ; the voices generally move together, 
The composer is strongly, under the influence of the old church 
chant, as is seen by the reiteration of the same note many times 
over. Indeed, any movement in the direction of ‘the ‘Italian style, 
or the counterpoint of Protestant composers would not be tolerated, 
Von Moltke says that this Russian music is as far removed from the 
meagre hymns of Protestantism as from the operatic music of the 
Roman Catholic Church.” a 

The account of the Rev. J. T. Feaston’s success in 
reforming the psalmody of Lozell’s, Chapel is one which 
may profitably be studied by ministers of all denomina- 
tions.. Mr Feaston was not a great preacher, but he was 
a very good man, and so enthusiastic in the matter of 
singing that he was almost as earnest in the propagation of 
the sol-fa as in that of the gospel. It is difficult to induce 
other congregations to adopt his methods, but his results 
were certainly enviable. At one time perhaps the best 
congregational singing in the kingdom .was ‘to be heard 
at Lozell’s Chapel. At the same time! Mr ‘Curwen’s 
opinions are by no means those of Mr’ Feaston, iwhose 
views of choirs as distinct from congregations were rather 
that they were a necessary evil of which a little pastoral 
energy could readily get rid. In Mr Curwen’s view the 
choir and the congregation have each their distinct function 
+—the people, the chorale ; the choir, the motet :— 

“In England at the present time—and especially among the Nos- 
conforming bodies—great mischief is done by the want of a bold 
separation between choir music and ational music, The 
formation. and improvement of choirs is a feature of the times, bet 
the notion still lingers that whatever music is sung in the service, 
the congregation ought audibly to join in it. Choir and congreg* 
tion are like an ill-matched pair of horses; the one wants to go fas. 


i How 

either for the choir to be confined to a few familiar hymn-tunes 0 
for the congregation to join in an anthem by Goss or Barnby! A 
separation of the duties of each would be a gain to both. ‘The choir 
would then lead the congregation in a limited rousid of fairly simple 
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hymn-tunes and chants, and once in each service would sing by 
itself an-anthemy ‘a chofus, a = pe Oe oy i miliar hymn- 
tune, or one_of its mem! This, as it 
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found well worth reading, though the purist” style will 


find plenty of thi mble at. Mr Curwen is not a 
stylist, but at leat be a Gal ino affectation ; and his plain 
unvarnished_ tales have et , Apterest. than, mmych more 
elaborate work. ; iid 
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J. Cunwen & Sons, 8. WARWICK LANE, LONDON. 


Sherwood’s Quéen, a’ cantata by'T. Mee Pattison, has 
much of the robust charm that belongs to the. ald, Eng is 
school of song... ‘There;is,.an., effortless melodiousnesg ff 
the bulk of the numbers: that. commands.:instant: assent ; 
and as the’ voice ‘parts are'well distributed, ithe ‘cantate 
should be popular ‘with, the ‘smafter "choral ‘bodies whio 


like brisk chorusing and tuneful ai a8 STUN sem 
John Bull and his. 7, Yrades, by the same composer, i 
school cantata. The:various sons and daughters.of John 


Bull enter into a melodious and often humorous argument 
as to their relative necessity to the pairent’s welfare, ‘The 
music is throughout appropriately: simple, ‘and spirited ; 
and the libretto, thowe> not brilliant, is passable, 


WEEKES & Co, 14 Hanover Street, Regent Street; 
London: 


Queen of Night Valse, by W. H. Birch. A decidedly 
good dance composition, with pleasant, if not very fresh 
themes, sufficiently ‘cbotrast aid-broothly iodulated. 

Days of Yore Valse, by ster Coinaghi. Some- 
what unequal and rather inflexible in the left hand part, 
but on the whole agreeable, 

Sweet’ Briar Valse, by Philip V1. Williams. ' Simple 
and tuny for unambitious players. 

Welbeck Abbey March, by A,.H. Bonser. A fairly 
successful effort, in a form with limited possibilities. 

Gigue, by Craun, edited, by John Kinross. This is a 
composition of the first half of the eighteenth century. It 
was well worth editing, and Mr Kinross” work seéms unex- 
ceptionably done. An Andantino and Allegro in G, by 
Rossi, dates from the seventeenth century, and the high- 
est praise that can be awarded to it is, that it does not 
yet seem too old. 7empo di Ballo, by Scarlatti, is 
another interesting bit of dn early composer’s work, guit- 
ably placed in modern hands.. Each. of these. pieces has 
a distinct and attractive individuality. 

Marguerite, Gavotte by Gilbert\T; Burgess, | An in- 
expert hand is noticeable at one or two points. ~It would 
be useful to young students. -- 

Réveries Caracteristiques.' Under ‘this ‘title ‘ three 
short pianoforte studies are submitted by Claudius H. 
Couldery. They are slight compositions, but definite in 
form and not devoid of poetic feeli 

The Bonnie Last\o' Kirkwall, pw. Blakeley, ~The 
words, which are inthe Scotch dialect, are of a very 
ancient cast, and the setting is'of an ordinary type. Mr 
Blakeley has produced better things, 

Love will find out the Way, by A. Stammit,, . A.pithy 
set of old English.verses, but. with a, troublesome irregu- 
larity of rhythm. The composer has ideas which are in- 
differently worker out ‘and his peseeryit some fair 
qualities of melody and declamat 

The Sailors Adieu, by Franco’ Novaral “Judged by 
the words, this.is. the adieu of a freshwater sailor. It has 
in no place the smack of the sea. 

Pull together Boys, by Ralph Horner. ee verse, 
and hackneyed. even. at,that.... 


Joun HEvwob, ‘Hine 

Primrose Walts, by Pierre Anson, © Spimmoiate example 
of a too common type)" ##atto'! @ 

Processional March, by Joseph tia!” ‘K succession 
of agreeable harmonies, but as a whole colourless, An 
Evening Song, by the same eeeaas is pleasing in an 
unpretentious way, 


' 


_busy production and greed ‘of novelty. “Popular taste 


The omens tages 8 by o- Allen. Those 
bells ' 





how the wedding bells ring out! eo. 
€ 1 ph Che HS 
ak ie A merry happy little band, ete. a 
Lovers Farewell, by Vernon Adelaide, another cast of 


tearful parting, to the old, old tune. 


o agivae ‘Tencn Ju wuree, Canrenpuny. 
Fair Inds, words by Thomas ‘Hood ; niutic by Bartle 
Grant. This com poser deserved ta. succeed. if! only 
because he shows:.some perception of the poetic. in the 
choice of words. His Setting, however; lacks‘ease.” 


i stiew ts 20 
Woon & Co., Great MARLBOROUGH STREET. 
Glad Tidings, song written. and composed. “by. hy, 
Elliott,.Lath., . Conventional...sentiment expressed. in 
irregular lines and commonplace music, | The same com- 
poser sends a number of compositions for the piano of 
various degrees of merit. 


Lonpon Music Puiuesurne Co., '$4°GREAT Mani: 


oe eee BOROUGH, STREET, senso anne 
Ballet Music; for Pianoforte, by! Erskine Alton! In 
spite of some weak, this is a distinetly tngtitor!- 


ous composition, showing invention, facility, and capacity 
to hold the ear. Six Songs of the Seventeenth Cengury, 


byt e same “com » presented in a tasteful and con- 
venient fortiy,iate | coli teddd’ ais! didepaiture from 
the ad captandum order -of--publication. Though Mr 
Allon has not:achieyved equal. soccess: with: aldathe songs, 
there is none,without, interest. and. indications, of power 
to reflect varying sentiment.:\: 

The sccompapiments»are also ccarefally :thought out, 
sometimes with real ingenuity. One. of the composer's 
happiest efforts...is..the.. setting. .of . ‘‘ Constancy ”—the 


words, being, the. Earl, of, Rochester's. rsrmg ara 


NOVELLO, EWER & Co., LONDON. 

The Goldén Legend. A dramatic cantata by Henry 
Edward Hodson. Second edition. TL.ongfellow’s poem, 
if not strikingly dramatic, has many features which a 
composér “miy “séize’ for thé purposes” of a° varied afd 
highly-coloured musical--expression;-Mr Hodson thus 
employed his art on-a libretto likely to bear fruit. When 
first” performed, the (cantata , was received -with. every 
symptom “of favour, and there is no) reason to suppose 
that it will be overlook€d by-choirs even if these days of 


tends more and more to music which addresses itself 
potently;.to, the. imagination,.and Mr Hodson’s..work 
reaches a high. degree of vividness.\He has a musical 
thought for every phrase of the legend, ‘and the interest 
gathers with the progress of the theme. As an example 
of invention in phrasing and structure there is much to 
be said for the cantata, some of the scenes being wrought 
out with a very considerable command of musical resource 
and concenttation of power. There ‘are’ also’ quiet 
resting places for the mind in the form of delicately scored 
arias, which add to the completeness of the charm, ‘‘ The 
Golden Legend.’ repays. study, and: it may be said that!it 
is good enough to merit earnest study. 


J. B. Cramer &'Co., 201-ReGEeNnT STREET, LONDON, 

Full Fathom Five, by Henry Parker. This is a 
setting of Ariel's song from the ‘‘ Tempest,” which shows 
the composer. in his best, if not his most popular vein. 
The song has many striking passages for the voice. 

Our Mountain Home. A duet for soprano and con- 
tralto, by the same composer, moves briskly and freshly. 
The ‘‘la-la” refrain is its least pardonable feature. 
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—— Why is Mr Gladstone like a concert piano? 
Because he is neither square nor upright, but is collar’d 
and grand. ~ 

—— WHEN Mr W. S. Gilbert was in America, two or 
three years ago, a Mrs Malaprop, who met him, and pro- 
bably mistook him for the musical partner of the firm of 
Gilbert and Sullivan, asked, him a number of questions 
that revealed a plentiful lack of information.on the sub- 
ject of contemporary music, winding up’ with a query 
as to whether ‘‘ Batch” ‘was’ Composing anything just 
now. “No, madam,” Mr Gilbert replied with perfect 
imperturbability ; “Batch” ‘hasn't composed say'hing 


+> A. KRELMAN’s: wife who: had been at a grand 
concert at the Town Hall; Newcastle, was asked on her 
return home’ how ‘she enjoyed herself, to which she 
replied: “Ah, hinnies, it was grand ; but aa. was, varry 
sorry for one little chep.wiv 2 big. trumpet: dee all. he 
cud, he nevver cud get it the'reet length.” | ~ 
—— AN old Wallsend miner, with a very rough voice, 
was very r in bis attendance at the colliery chapel. 
On one oni he observed a’ stranger présent, and on 
enquiry tadege' that’ ‘she was the daughter of an’ old’ ac- 
quaintance, . At the conclusion of the service he accosted 
her thus:-—"' Aa say, -hinnie, dis thi feyther .iver. sing 
noo?” ‘The lady replied, that owing to age and infir- 
mities, het father's best ‘singing days were over. ““Syemi 
here, hinnie,” said he, “ but when aa wis young aa. cud 


boiler.” 

-—. A PITMAN entering a public house in Newcastle, 
where an old mani wad seated neat the fire, accosted him 
with the customary salutation, ‘‘ Gude mornin’.”. The 
old. man, however; paid..no. attention,,.and. the. pitman 
repeated the salute in a louder voice. The old man 
taised himself up, and’ taking: from ‘a capacious pocket a 
trumpet of pecullax construction, put it to bis ear... The 
pitman, stood, amazed 5 but after waiting withthe most 
anxious expectation for some moments, he exclaimed with 

a disappointed ‘air, “Na, man hitwinna de : thoo’canna’ 
play ‘wi’ thy. Mia ts 











THE ‘VIOLIN=xX. 


Tue article on the Violin in, the recently published number 
Grove's * Dictionary,” contains some fresh points of interest which 
T hasten to bring within the reach of readers of this column. Speak- 
ing of the trade of making violins, and the changes good and bad that 
paarid ihe Writer says iy hyo violins. of Germany, France, 

ngland, were produced by men whose primary employment 
was lute-making, Hence the uncertainty and inferiority of their 
models. But as the Cremona violin spread all over Europe, the 
lute-makers of other countries, at first unconsciously, afterwards 
of set purpose, made it, an object of imitation. The original violin 
models were thus extinguished ; and since about. the middle of the 
last century, scarcely any other models have been followed than 
those of the Cremona makers. It was about this time that a change, 
from an artistic point of view disastrous, swept over the art of 
violin-making. This change seems to have been the result of a 
demand for more and. cheaper fiddles, and it originated in Italy 
itself. “Trade fiddles”—cheap instruments of coarse construction, 
probably made by German workmen, were ‘sold by the dozen in 
Italy in the last century. Such fiddles were soon produced in far 
greater numbers in Germany and France. In Germany the manu- 
facture of ‘‘ trade fiddles” was first carried on at Mittenwald, in 
Bavaria, where it originated with the family of Klotz ; it afterwards 
extended to Groslitz ; early in the last century Mirecourt in French 
Lorraine became a seat of the trade; and in recent times, Mark- 
neukirchen, in the Kingdom of Saxony, has risen to importance. 
These towns still supply nine-tenths of the violins that are now 
made. “ Trade,” of common fiddles can be bought for fabulously 
low'sums. The following is the estimate of M. Thebouville-Lamy 
of Mirecourt, Paris, and London, the principal fiddle-maker of our 


time, of the cost - one of hjs cheapest ae: £ 
‘one F Lyle a. 
Wood for'back, OVO hed QA So 
a» belly, ov . °o 32 
” necks. ” ad oi. 
Workmanship on néck; ~~ *. ‘™. os 
Blackened fingerboard, ‘ ‘ - O@ 
Workmanship of back and belly, . ° 3 
Cutting out by saw, . o 1} 
Shaping back and belly by machinery, to 
Varnish, re © 10 
Fitting up, strings, bridge, and tailpiece... ° 7 
37 
6 per cent. for general expenses, ° 3 
3 10 
35 per cent. profit, . . F low 
4.6 


Ludicrously low as this estimate is, it is certain thet. one of these 
fiddles, if carefully set up, can be made to discourse very tolerable 
music. Vast numbers of instruments, of better quality but still far 
below the best, costing from £1 to £2, 108., are now sold all over 
the world. Mirecourt and Markneukirchen oe them ; 


of late years the latter ‘place has taken the lead in quantity, the 
German commercial travellers being apparently more pushing than 
the French; but the Mirecourt fiddles have decidedly the advan- 
tage in.quality, having regard to the price. 


renteention of cd viellna, which demand a knowledge of thedenten- 





for years : he’s decomposing just now.” 
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The fact that the violin has undergone no structural alteration for 
two centurieg or more is, in the opinion of another recent writer, the 
explanation of the little advance of violin technique as compared 
with that of pianoforte technique. There are few points of modern 
technique which one or other of the old masters have not attempted. 

Such modern development as there has been is to be attributed to 
the perfecting of the bow. Paganini as yet represents the culminat- 
ing point. 


THE HARMONIUM.—VIIL. 


Tue scope of these lessons has been necessarily somewhat narrowed 
because it was thought desirable on the one hand that they should 
assume a knowledge of the ordinary musical notation, and of the 
elements which are common to both pianoforte and harmonium, 
and on the other that they should not make any great demand upon 
a knowledge of musical theory, In response to one or two inquiries 
as to the best book from which a knowledge of the elements of 
music and of harmonium-playing may be acquired, I may say that 
Grieve’s “Harmonium: How to use it" (E. C. Kohler & Son, 
Edinburgh), gives all requisite information in a very cheap form, 
though the advanced musician may dissent from. it in a few matters 
of detail, King Hall's book on the Harmonium in Novello’s series 
has some useful, though not always attractive exercises; but its 
scope is not much greater than that of these lessons. Only one or 
two more things remain to be said, of which the first is that the 
student will do well to seize every opportunity ot playing song or 
hymn accompaniments either in the home circle or outside it. It is 
at once a stimulus and a corrective. Certain loosenesses into which 
the solitary player is apt to fall are speedily found to be intolerable. 
It he has only one tune, let him play it for any who may be ‘willing 
to sing to it. I well remember my own youthful attempts when my 
parents were still uncertain whether they had introduced tothe world 
a miniature Mozart ora budding Beethoven. I knew three tunes—a 
short metre, a long metre, and a sevens ; and providence ordained that 
my master the organist should one day hang himself, and leave his 
chair at the vestry harmonium vacant. On the strength of my 
three tunes, I was considered eligible to fill it, and the prayer meet- 
ing began. It was @ very large audience, anda-very little:har- 
monium. With flushed face and beating heart 1 pounded out the 
first verse of the first hymp and paysed, To;my. dismay the audi- 
ence were still singing—had only just commenced the third line, I 
went back upon the tune, and played more slowly, to find after a 
few notes that I was performing»a harmonium solo to an admiring 
congregation, who Were waiting tocomménce the next verse. All 
that evening I ran races with the congregation ; sometimes I headed 
them, sometimes they headed me. but we seldom, if ever, ran a dead 
heat. I was firmly convinced at the time that they were expending 
the energies they ought to have devoted to spiritual matters in 
dodging me; and the low opinion I had formerly entertained of 
their musical knowledge was’ more than confirmed. It was good- 
training, however, and though the congregation grew rather tired 
of my three tunes before I had mastered a fourth, they good- 
humouredly tolerated me until I had acquired a fair amount of skill. 
When in later years, after taking my Mus. Bac.,I returned and 
occupied the old seat, it was with a half-humorous sense of shame 
at the impertinence of my childish endeavours. I do not say, ‘Go 
thou and do likewise" in the matter of helping to murder church 
psalmody after driving your music-teachers to commit suicide. But 
amongst your own tolerant friends you may get much useful 
practice. 

In conclusion, remember that if it is worth while playing at all, 
it is worth while doing more than play, Carry your studies in 
theory even further than your studies in digital agility, as being 
more essential to your own highest enjoyment. The majority of 
those who learn can never attain more than a mediocre ‘technique, 
and if this were the sole end they might be wise in devoting the 
time to something else. The practical attainment, however, is after 
all the least valuable part of the training. It is merely the stepping 
stone to a higher culture, to the ability to appreciate more keenly 
one of the most beautiful of the beautiful arts. 








Questions and 
Andwerd. 


—— 6; —— 


Test.-—“ Love's Cry" hardly reaches the standard of “ Stanzas 
for Music.” 

Haree Eo.ienne.—“ The Story of a Guitar” you will see among 
the announcements of our new volume. We are glad the Harmonium 
articles have proved serviceable to you. Thibaut's work on “ Purity 
in Musical Art” can be obtained from Mr Reeves, 185 Fleet Street, 
London. © 

Attore-- Books of instruction, catechisms, and scales for the 
pianoforte are very numerous, and we do not care to select any one 
publication for advertisement. Any general news-agent should be 
able to get the Washington paper for you. 

J. & L.—Life is too short to permit us to criticise all the versifiers 
who think the Magazine should be adorned with their productions. 
Here is one of your verses to show you how it looks in type : 

‘* Where's the noble, noble fellows ? 
Where's my comrades ?-—are they dead 
Have they fallen in the charges, 
Killed by sword or cow-ard-lead ?” 

A. L.—Thanks for your correction and good wishes. Your etter 
is interesting. We wish you all success in your studies. 

Enpymion.—A selection from Clementi’s Gradus was edited by 
Tausig. The exercises aim at overcoming a great ing Amend 
culties. 

Comroser.—To be in orthodox form the first section of your 
minuet should conclude in the relative major. 








In order to stimulate the literary, musical, and artistic activities 
of our readers, we propose to offer;from mionth to) month a series of 
prizes for the best examples of one or other form of Compasition. 

All pieces in Competition are to be fully stamped, and marked 
outside with the titlé of Competition) ‘and ‘may either bear the 
name and address of Competitor, or a nom de plume:'| Address, 
Competition Epitor, Magasine of Music, 23 Paternoster. Row. 

Vocal Waltz.—The prize has been awarded to the ‘“‘ Dagmar” 
Waltz, submitted by Mr J. More Smieton, Broughty Ferry, N.B. 

Hymn Tune.—The successful Competitor is A. G. Ward (age 
15), St James’ Vicarage, Glossop, Manchester, whose tune is not in 
all points correct, but seems more completely his own than can be 
said of most of the tunes sent in. 


The conditions stated are subject to modification up to last issue 
of this Magazine prior to closing of. competition... The Editor cannot 
undertake to notice any communications from Competitors. Letters 
from Competitors asking the results of competitions constantly reach 
us. To.all we suet, waply| that; such information ia given only, in 
these columns. 

The Prizes are subject to be re-announced if the pieces lodged 
are not held to have sufficient merit: 

awn awa war w awa wawan 

CHRISTMAS PRIZES. 


£90 PRIZE. GOLD MEDAL PIANO. 
To be supplied to the winner by Messrs Chailen oe Son, 
46 Oxford Street, London. 
£70 PRIZE. “BELL” AMERICAN ORGAN. 
7'0 be supplied to the winner by Messrs W. Bell & Co., 
58 Holborn Viaduct, London. 
£14 PRIZE. COMPLETE VIOLINISTS OUTFIT. , 
To be supplied by Mr Alphonse Cary, Newbury, Berks. 


*," The ber of competitic papers sent in is enormaus.. The 
pled? Me is proceeding, and the final result will be announced 
in the April Number. 
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lgondon and Provincial 
Goncerf fdates. 


——)0:—— 
(Concert-Directors and Secretaries ave invited to send informa- 
tion Jor this column, which should arrive not later than the 
20th of each month.) 
London. 
Mar, 1, 8, 15, at 8.—Monday Popular Concerts, St James’ Hall. 
Mar. 2, at 8.—Novello's Oratorio Choir, St James’ Hall. 
Mar. 2 and 17, at 81r5.—Mr and Mrs Henschel’s Vocal Recital, 
Princes’ Hall. 
Mar. 3, at a~igoden Ratied Concerts, St James’. Hall. 
Mar. 10, at 8.— do. do. 
Mar. 4, at 8. Painiemetas Society’s Concert, St James’ Hall, 
Mar. 5, at 8.30.—Mr Wade's Chamber Concert, Princes’ Hall: 
Mar. 6 and 13, at 3.—Saturday Popular Concerts, St James’ Hall. 
Mar. 6 and 13, at 3.—Mr Harrison's Recitals, Steinway Hall. 
Mar. 9, 11, 16, at 8.—Mr Kennedy’s Scotch Concert, St James’ Hall. 
Mar. 9, at 8.—Mr Franke'’s Chamber Concert, Princes’ Hall. 
Mar. 12, at 7.30.—Sacred Harmonic Society's Concert, St James’ 
Hall. 
Mar. 16, at 3.30.—Mr Isidore de Lara's Recital, Steinway Hall. 
Mar. 17, at 8 (St Patrick’s Day).—Irish Ballad Concert, St James’ 


Hall, 
Birmingham. 
vj ty 7-30.—"* Mors et Vita,” Festival Choral Society, Town 
all. 
Mar. 6, at 3.30,.—Madrigals,-&c., Midland Institue. 
Mar. 8, at 7.30.—Messrs Harrison’ s Subscription Concert, with 
Hallé’s Band, Town Hall. \ 
Edinburgh. 
Mar. 3. at 8.—Mdlle. ‘Schow-Rosing’s Concert, Masonic Hall. 
wey » at 8.— Philosophical Institution Annual Concert, Music 
all. 
Mar. 16, at 8.—Mr Colin M‘Kenzie’s Concert, Masonic Hall. 
Exeter. 
Mar. 17.~-Miscellaneous Concert. ‘ 
Glasgow. 
Mar. 8, at 8.—Mr Frederic Lamond, Pianist, Queen's Rooms 
Mar. 22, at 8.—M. Pachmann's Recital, Queen's Rooms. 
Leeds. 
Mar. 23.—Herr Christensen’s Second Concert, Phil 
Neweastle. 
Mar. 9, a 7.30.“ Mors et Vita.” 
People’s Concert every Saturday at 8. 
Newport. 
Mar. 1s.—-Cambrian Glee Society's Coneert. 
Nottingham, 








Mar, 16, at 7.30.—“ The Martyr of Antioch,” Sacred Harmonic 
So ciety. ke | i 
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“THE NEW VOLUME °~ 


‘e Dishes Farr eg yi gT 
ee of Music 
| BEGINS WiTH' THE aeoy ito) 
APRIL NUMBER: | i 
HE MAGAZINE OF, musid' has, during the past 
aimed at popularising music and musical literature in * Ti, 
forms, whether it be the development of the art in history, 
the lives of the great “composers, the romance that hangs around 
much of the past of music, or the serious pursuit of it as a means 
of culture im the jaa ogress of the ast and general musical 
activity, is in. compe 
mina hes ke cepa a 
from many quarters that the Magazine has proved helpful and stim: 
ulating, both by. directly con and instruction, and 
by the imaginative intergst°ex crt ntl bn} lated to phases of the 
musical life. 
N the coming year all the features of the Magazine which hays 
proved attractive will be preserved, and, if possible, enhanced, 
A serial tale of a strong musical interest from the pen of Miss 
Sarah Doudhey-will‘appear: ‘Each’ number will also’ contain a cém. 
plete story by. a skilful writer of fiction, cand the romance and biog- 
raphy of the ried classics will be drawn tipon. 
‘SERIES of articles, critical and ‘instructive, from practised 
A pens has been arranged for, and there will be supplied a fund 
: oof news,comaients, and entertaining “concerning pasé- 
ing events, ‘The, Magazine will, in sho:t, aim at furthering music. 
vouring ; always to be scientific without 
being pedantic, and accurate without being dense or dull, 
HE MUSIC SUPPL AMER®. which has been the means of 
carrying far and wi lé many of the gems of the masters, will 
“| Jose ind’ part of its value and! attraétiveness::' The earlier 
numbers will be devoted to illustrating the way in which great song 
writers have treated Songs of May, Songs of the Flowers, Songs of 
the Birds, Serenades, Songs of the Sea, Songs of Shakespere, etc..— 
allied compositions for the ‘pianoforte and other instruments belay 
also given. 
The series of artistically-executed full-page Portraits will an “ 
continued. 
Illustrated Songs, suited to, children’s voices, will appear from 
time to time, and competitions entertaining to the young and 
stimulative of interest in the art’ will be devised. 


THE APRIL NUMBER 
WILL CONTAIN THE OPENING CHAPTERS OF 
A NEW SERIAL TALE, 
THE STORY OF A GUITAR, 
By SARAH DOUDNEY. 


A COMPLETE TALE, 


THE LUTE=-MAKER OF FLORENCE, 
By C. VERNER. 


GOETHE AND BEETHOVEN. 
With Characteristic Figure-Sketches... By NorMAN OLIPHANT. 


THE FAUST LEGEND IN. MUSIC. 
By the Epiror. 


THE MUSIC SUPPLEMENT 


Will contain selections from Liszt, Berlioz, Spohr, and Gounod, 
or other great composers. 


FULL PAGE PORTRAITS. . 


I.—LISZT. 
To mark his visit to England in April, after aa, absence of neatly 
half a century. 
Il.—Mies ELLEN TERRY. 


PRIZE MUSICAL BOX. 


A Musical Box, value Twenty guineas, will be supplied by 
Messrs Paillard & Co., the largest. makers of Musical Boxes in the 
world, to the successful competitor in an.entertaining contest. 

The first of a Series of Half-Guinea prizes to young readers in 
a PORTRAIT-PUZELE Competition will be announced. 

Pull particulars in April Number. 


PINE INDIA-PROOP: PORTRAITS 
GIVEN TO ANNUAL, SUBSCRIBERS. 


'O each Subscriber for a year there will be sent Three Portraits, 
eT printed in fine style, on India Paper and suitable for Fram- 
ing. The Subscriber may select. three from the follow: 





Wisc 

















Annual Subscription, fi inci Juding postage, 1%, 6d. ., menst be remitted 
divect in Postal Orders to “ Magazine of Musit, "23 Pacey 


Row, London, before April 15th. 
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For | have found a brock that singe the way to Arcady ; 

Through woods and meads it chimes, and leads to where my love doth lie, 
Within the daintiest dell that dreams beneath the sunniest sky. 

Round her cottage casement honeysuchles clamber, 

Hung about with star-flowere rosy white and amber ; 

While from porch and basement lilacs blent with roses 

Flutter to the stream-side where my love repeses. : 





























Leap to sudden laughter, then, O world-wise violins! 

For Aready is fled, and lo! another love begins: 

A mist of song that whirls along with smiles ard sous and sins, 

To which the world lends pleading—by which life falle or wine. 
When she stepped demurely through the tangled dances, 
Ah, she witched me surely with her glad, shy glances ; 

bi Will she, when the sunbeams on the river glisten, 

\ Smile once more as kindly—bend her head to listen? 






Sweeping from the basses, hark! a long, low moan, but high 
Above the muted violins strange fluted fragments fly ; 

“0 Life! O Love, the soul thereof!" sweet wildered volees ery, 
Though ever in the undertones Death murmure and draws nigh. 


Bira’* 
Come, my love, and swiftly, ere death darken for me 
Thie sun-dappled woodland, these blue spaces o'er me. 
sl Sing your sweetest, violins! she will fail me never; 


Ripple, flutes ! for Arcady lives in love for ever. 
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A SONG OF MORNING. 


WORDS BY 


SARAH DOUDNEY. 





MUSIC BY 
FREDERIC H. COWEN, 
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I hear the two clear notes, 





And see the morning light shine thro’ the 
sn ea 


























at 


























+ T Se ern Za eS. —— T T 
> er Se = 3 a << 
Tiel igen yl 7 Toe oe 

oe © tao 38 IN sneill 
























































































































































TS 














= hc he —<—>< a 
1’ ae FZ —t-  Senesanane -_ ——— 2s = 
a ae eceeeseiiete 4 aS 
faintly fromthe mea _ dow  floats.............. The early fra _ grance of the 






































is st et 




















cre BLASER BBA CR CBCBLB CR 








“2a an oe my 
























































p legato. 
BH 
5 
K Na SS PE oR i ¢ e- N PE IES ian A 
ts lias J ae ». Wo wa i i IAN AN 
ol T 1s Ae han OF 6 T 1S T “ib rT i 
j 7 r. 
WT —_y-— 
cuckou-flowr! The wind is . keen, and..A ~ pril skies are 















































































































































| be te: iu dhe 
ene 3 3 : 
= | “4 @ 
Qed % Ra, * 
rs : L hee ae . eg = 
J ans f = _— f a 
a 4 W | y © v 





“eet ETS Sis But love can wait till rain cloudsbreak a _ part, 



































































































































































































































































































































































































































When lives are true 


=== 3 ———— = 
=F 
heart, ........... wweet heart! . wo 
Cu =e b -a fN 
re re >< ey re A re [ 
* | l -_. PROGR” a j 1 I [ — | 
6 f- +O @ 
¢ y o 
p 2 
aa ; j — » — >. 
at i = 5 4 ft - 
ow ee i sf? 
I re f 
Zz * 
. utllo. 
a P wees _ :ilttaaanstiiis PR VB a 
= i aw aN + TS TX T os 
pe ae t—y - 


When souls are 



























































7 f [ I = ae ™ _ { 
—— ise a as ie 
PP tranquitto. 
== Ls ERT NI N | 
Oe a — <2 “3g? +—? ——— 
Ld tie 





= 



































ata P 
» tf BP ee Co x. oe 
#2" 4 ~ = iw is + & 
4 ae rol yet tz 1 e 
a ; <a 4 oe Ww 1” a 7 T a 
# ¥ # W W W | 











the love-notes never cease; 


Our bird sings 
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THOMAS HEYWOOD. 


PIANO. 


ANDANTE CON MOTO. 





A MESSAGE TO PHILLIS. 


POEM BY 


MUSIC BY 
C.VILLIERS STANFORD. 
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Sing pretty birds.......... she may not lower, 
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THREE KYRIES. 


By G. AUGUSTUS HOLMES 








Organist of St Georges’ Camberwell. 
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MY DARLING, THOU ART FLOWERLIKE. 


(DU BIST WIE EINE BLUME) 
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THE MOUNTAIN SPIRIT’S VOICE. 


Song for Baritone Voice with Violoncello obligato. 
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Words from the German of HEINE. 
by ROSE RIDGWAY. 





Music by 


ROLAND ROGERS, D. Mus: Oxon. 
Organist of Bangor Cathedral. 
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ROMANCE. 
FOR VIOLIN AND PIANO. 


Music by 
A. J. PERMAN. 
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Dedicated by permission to Lady Robinson. 


THE SOUTHERN CROSS WALTZ. 
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"DREAM ON" 


SONG. 


Words by OONAGH. 


Music by HENRY KLEIN. 
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This Song is published in Three Keys (E flat, F, A flat), to suit all voices, by Mr HENRY KLEIN, 3 Holborn Viaduct, London, E.C. It is given 


here by a special arrangement, which expires on December i 1885. After that date the Song will only be obtainable from the owner of the Copyright, 


at the published price, Two Shillings, nett. 


















































pre a omeern ae 














































































































































































































































































































































































































































































































































































































7 ATT Tit x 3 
le) T ote TY 4 te se : I : 
° Ay HITE: E ) él A ! 
* >) “a 2 1) a 44 iT | 
=) 1) ett te 
Te | ty a ‘ 
Hl : : i é '~ el 5 
Pe { ash I | t | 
Ati $ Tess Jit] Ve a < SS. 
yl : ” in . > a bk) § . 4\¢ 
AS 4 & \ 
i) 1 
: e ~_ 3 4 Ho i "i 
t . —-- ry bs : : i) i INN 
: : rey ||| @ SEE LED “a NH | eusll|s 
La fa S) 4&5 & Hess ' %) a . 
mil te Ay WN a || Magan Al 
2 Lal Z 2 ie n : 
We with. Cone Hes All| (RS) 
Lo lite S & sm I , 
ie [) ely| = tees Te 
re AL STF} 2 re pL eh, Ng : 
+e ; id) ~ *) = ty & ; hy S 
e D th a n c The": & STN § hl al s 
at = ho 5 a £ LH, : j “4 
: au 
am — j rn ~ E n Te al\ & [**) t C , a 
aie * +) Stee lire Alb i 
8 1.1 Wel | iil MI : E im 
! eS Iaa te | 
1A Te" titty fi | 
{| § 4 ‘ te UII " 
Ne etky | ali ) 1 
& | Pl Wy. ‘ a i‘ H 
Ba rb) = | “~ 
: ! : 5 Fags ho mL él ‘ 
ATT L) i : 
rp) ) S 
4 3 [bet 
q % im new Nie § “4 We 4! +r 
Po 9 te ~ 8 2 RS ( il 
| ue u at 7 il : 
“ta 4 ag 
* 0) Te 4 " Cr) fo 
ee ee a tl 





















106 





































































































































































































































































































































































































































































































































































































































































































-+;—= > ~ + t t tt t T 
4} f2# 4 ae Bal 1 ——_ 2 —4 
oo et ¢ ; ¢ a £ 
2 on! Dream on! tis better far, To slum - ber in be - lief, That 
= ae — “ 
(ts + = 4 { ri T 1 aa + so i 1 
e) nie au] _ _+ ond - ~ + ‘oe ad q oe ‘gt 
> ¢ 6 - , 
Ra] FF ee!) SERS SS ey t_ 3 
“~~ & Bs } J | I 
f a — = + 5 wa a ss onus tana, 
3 sé z : Fs 
it —. = 3 —— T T T n T 
2S 
a : Fi ja 
bat rest will never be dis-turbed, By hand of care or grief; That 
yb a aa 4 ES T | mi 7 T 
e . E =. s*g +73 as iF 3 a4FF =f : 
j : . pe ae # . P po ge Ba 
T | J J — 
ae r | —E a —F 4 — # J 74 = 
~ — a ~ 2 
iN iI | } it if 
a - t — " coca a -— 
5 \ 4 (A e . 4 + A - 2 . 4 
tears will never dim the face, Where smiles are radiant now, Or 
| 
—e ee =o om =e 
ee "1 T 
Om =o: ae reg 273 ar Sr | ee F Se 
it pe j | ie lt 
j t it ! 
z _ 7 rs —_ - t fz 1 = — 
nt I a I 
ie - 7 4 ¢ . 
op —a D — a ] N a \—9 2? —- 
Ta -3— fo ote a ee | 
sor- row fray it - self a place U - pon thy fair young brow. Dream 
a 
| ee oe oe = —_— a t a att = — 
Aer 4 . 
e br Fs ste sats s¢s| € ——_ rob 
ins i at isnot cress, - —cen- eal - do 
<a ] 
Kee oe —— 
t —t. a ¢ 4 ¢ 
Ra. % To. * By % 
» ih — 4 _—— — = 
rane poy Fe at = 
@) ome o 
on! Dream on! Dream _ on! Dream __ on! 
a 
EE 
iy F wv v => => = = _ s+ = — + 
; ¢~ se #¢°¢ eae , _——* 
La: + 4 } if a 
a — ) fp PP a ee — 
4 } * j 
- . , +. 2. 
































a 
































































































































































































































































































































t ITT. 
S ( 4 (~ i % it “ i) % Mk 2 i fie ¥ 
ht ne il ‘ $% TIM} 2 1? RL 
Ms 1 ® ) 
( \ Tre in Nels) 2 5 anh, i 
AetHmH AY li tte ‘ 2 \ ht ry} ;syerte 
® ¥ Hes = |i i tre 
1 (~ : the Niele 2 Tere ithe N 
rT) ; V4 Tr ¥ 
Ht} 2 res {HTT & Tle| & ltt rT 
c Na bhi 5 rr rei. > Mt 4 o Ht TT ie & 
4 ~ ; fe ii 2 ae 
A Tht aa , 2 2 ao d a ° 
% s . Te ad i ty ‘ tre 
y 7 = Tes 
(= : + g eT} ‘‘ | [tre * , ye) fel 
© Ss fe Ss 
b i: a ie ily | RH _=r) 
aia ) - 9 Fe Te Hd} 9 ies pnp 
’ @ AVielx 8 ee Tre ||| re] SP ttre 
*% BY ‘al ert. tte 
(~ v4 : tt | Te ‘i | Te os 
a ly es Tn) H Hy y) bl TTP & ‘to Pr 
t t a | Ih Tvs e Ih ie i 
VP \ pe The %s ed aa ai E 4 
Ps Atte} -§ eT} a 2 ah tte & hh 3 re - 
Rp 
foal ne {iat {II)| * SMEG) IL] im) || 
Mont OL! a jay" *) a TT ee LETT TT] S F 
a : ' '? 
ed \ a ale Hh (arr ( h Ta ts 
a = _ ae 
i Bi ( # {iT rf e tte the 
oy © Oy rT fess 
1 fo Wags, aL, in 
%9 



























































en atte a 























ey 
Ra, 
2 
| Se 
= 
pon 
3 
3 
+ 
Ra. 
f “a 
| 






























































































































108 




























































































a & 
o. § 2 ,) 
4 
J A, 
Ni S im A 
v4 n 
ey ,) 
aL 
inp % 
Te) § a Tete & A 
Fs es 
tte is ye) 
) aL 
rT) Pp 
Sc % 8 
TTe| ‘s M Het} ‘3 
[ov the S 
Qa 5 re o> 
LD pl S 
rr 
e oe Te’ 
NWS |b ae 
1) 
if *% 
[iss 
+18 T Ml 
: ll ), 
eS jar iitae 
e-n |l 
rae iit > 
||, |. 
+e] 8 te 
n 
NG) 
Wes Te 
ad 











y 


and peace a - lone will 























OE 


home, 


A 


find 

























































































( : 
Hel ® 
QA 
Mn § 
E 
me 2 
Q 

fl 
< 
ITT § 
= 
A! 
- 
te * 
A @| & 
ma’ r 
© 
E 
H- Oo 
. = 

—- 

De 

















t 


a 

















a” OE ea 





a. 


at 























a 






















































































Henry Klein 8 Holborn Viaduct E.C 





















































Te 
Te) 
re 
Tt 

tee 

TR 
Ts) 
"Se 
a) 

ay 





























0 


_t 


































































































| 





Hh 


>= 



























































Terriers 


wom photoaapb, by kina permission oF 
F D Pb ars i assano. “dla Bond Street. 











as! 
P 




















































































































4 


110 Dedicated to Miss Du Bedat. 
a3 
A 
Words: by 
MAy C. GILLINGTON. 


Moderato. ‘* 90. 


HE Y! 








Music by 


FOR THE NORTH: 


W. A. COLLISSON. Mus. B. T. C. D. L. Mus. T. C. L. 



































































































































































































































































































































r VY p tot = we w = —— = ! 
VOICE. Tea to . N ry Wy SIS 1D Lia | —* zx 
NZ [(@) | 4 | A 14 if jt ww 
e 7 r 
Good fish-er-men all I pray you tell where 
= | S Sees , 
= } L\ 
PIANO. g 
I nee ry T DO = Lt | & =. ry 
it he ae aP4 | |"4 1 |"4 a Le mS Le 
Sette | lA = I, aes a bs ld L 
' g of ea meine" a IN hc 
( rs 2. a a—: a 3 im j + 
SSS SS SS 
-my true love may _ be,...... Ive watch’d for him the _live-long day here by the soft blue 
Oe er ae ee ee : 
+} it ; to J} J } J ——- it se a) ++ Py —— 
SS SS ee SS 
e FH 4 2 
t (1 ++ - 0A t 6-1 
BI jj it bak a wi ia LZ i LL } | 
o -o— oe o- j i 4 _ 14 L | A o eo 
Sf hie sae 
“ 4 XL I ten 
am * name os rr eves 
aT withilied Xf TZ } 
v7 ee eo 
He is thebon_ni-est sai lor.lad that 
| a: ae ST ee 
me vial } 1X it IX 
we i eR i\ } a 
a a 
} ah TZ J wi ie TZ it WA i LZ 
aia; ba MER r ie pee aa, Hi 





















































fh et OO cst meng fy w 
5 "ie \ al i\ } iN me —)- 
5 = = xo. ff. 2 , 4 Zo i j_\ ] Vi 
| ; Li Le ca | j am) j Tr oe @ Zz 
eed r To 


























ev. er steppd on shore, 


K K 


And_ oh but my heart is sore and sad till I see his face once 


4 





1. 
| aN if it 























wae ¢ { f N NK M | Ly ' LT) { 
(ee eee eee 








: =} 
| 
J 
a 
iad 





Pp 
2 



































i Gk Ae i - 














i a === 








Ss 





111 


































































































# kiss CN L _ <<. 
7S eS 
oe ———— Zz “2 iI ( ME 3 a 4 y 4 | 5 em A “a + + an 

more. With a __shey......... for the north and a hey for the south,.. and a __hey......... for 
La L—] ah On) Sarees os ae LJ Se ae 

: f = 2. —p°. : ae 2. —a__°. — “A... Pn 
aie Fr pi —F : 


Js 











=f — 



















































































































































































































































































































































































Rice ices 3 — — = samen = — a fy 
| ke : 4 + T eer +. x e- i rt 
= ae aac oe sae 8 a ee ++ oo | . 
T ea: . — —— : . 
all the winds that be, To blow and __blow........ round the whole wide 
| Ko N ene | 4 n Sgn ane ee 8 o— 
uae +5. a re —1 ] . J 2 ES AS ty 1 _— 
oe Serer a= 
nee ; | 
—— ni 2 = r —F — —— see é 
ce fp hee in fen rit 
f a —— a os 
e ‘i 4 | | 
world,........ to bring him back to DAD giiaxo<asccbidcipiatibicecsiiniiaa 
| Li i sh — ill on Soe a 
—— : -§- ; i 
SS a 
ob ae ra eae f- * ‘ (N 
Dat 3 —te- -—* : = 
i — aa aah eee a t ; 
aes ve . wr 6 hP sil . 
ra L_ ren aa = 
= iS SS SS ra =. : 
——re ' ——— ey aca 
And ask no more of us_ maid-_en fair where may thy true love be, The 
f | K n ] | < 
4 _ ; aw | sate — —+ T ; 
ry) wk We : Za 4 
S : d molto agitato 
e ge g £4 e282 @ a Slee 
= —— —— 
r F rr 





























ell 











moan . ing’ 


low 





last night when 












































































































































eo eS 
‘A 
Ze. 
if 
| 
| 
: ~~ o- 
ee i zz? 
T a _t T EY 
T REPS. tte bh + 























the west like 














@L 
















































































and mut.terd from the sound of a pass-_ing 
an — Bie, 


























A 
] 3 


Te 









































7 = 














rue 

















L 











awoke and the waves 


eit 


_ were high when the aw - ful mid-night fell. 


<a 



































4. 
Ld 


































































































1 



































Gradually diminish the forzando 





Andante. J — ss. 





con dolore 
. | 





if 








i fa 














I 





a tempo 





i 





we 


























































































































md 


















































Iie} 




































































— 
A ee 
Fae na aes en Deen acne 





















































































































































































































































































































































a aL ne eS 
et SH ar er : tg 
o B H oT <r 
= . 1 ua || 1 
ee i 
“TR Kyo uh 
L i of ; , x ste 
i bL $I q 
t | 4 ott OllF 
THe 5 3 it | bi 
2 es = 4 = tt 4 
~ saa B= an —— ~ * = 4. | 
= L + 2 3 & oL H} The §& 
sl = i’ ot | Mt fae s 
= i i us 3 io ee Mi 4 
2 +h 3 1 < a " aL i] 
r~4 _ TH 1y as a ont bl @L 3 elle 
ST = = oH 4 Nall a) 
an 2 | Be: 
mm Foi he : 
; r) ND iN E } ‘ 4 a1 2 
aan : L] @L 
5 xy —? LL = g eL 4 Rat 4 
% H el % 
c L ihe = = 7 = 1 " 
Te & i = «if Sr S : é OllP 
‘a | 7 = 
i i) = ie TRH oti Sit é 
i Te § i i 
i 2: ee 3 i S + H 
nt H = I i 
dl & a rt = % oH 
Hh E 4 & 4 2 i — a 1 7 
. z 4 ; Ss $4 4 
ie a at aie 
at ' u : | im & a 
Hh ow bp: iy = aS a A sau aL 
az es / 
\ or a r : , C) L 
<I : 2 
' : & ¢ Ny . BN e vy 
Age ge 









114 


Fi . 
ate ~ w a 2 ne 












































































































































































































































i 
' | | 
sky, No mut . tring wind to 
pe eee 
pet } +a == 
r - ee -- Fle oe i vw 
u | | | | 
Oe a = 3 - 
t { = = 
rn agitato. a fompe i 3 
+ . - Lf; “2 ‘2 oo one me : —— 
‘o poe . Pe or T 
blow; Why do ye © sigh...........200d fisher.men all And 
i am wt FA ene ance seen MS ance a st BEN cx csi ceca co oe oe oe es 
t a a 
— = = 























con gioja 
EE 















































| 
bes 
an 
a 
- 8 
\ 
TT 
N 
@L. 






















































































































































































































































































tS —— A hy - 
+ 41 " ° —a vl 7s - a : 
t . T 
find..............+.- my love In the heart of the red red 
ia -@- lL ee | hdl I Serene 
e i 4 ¢ 
vibrato 























115 

















































































































































































































































































































SUM 5.-.cessessessessssnenesseseenseneaceneensescs He WRITS........-ccececesonsesenes for 
a oe 
erie Soares Staore 
u trem. 
ce) 
1 
o | ad — 
GS 
a= : 
t t — 
Ti é> i mR a, bd 
G 
me in the - sun - ps - set 
i it al i | | i af 1 
if ] . i |. I aI 1 | e 
: —e— 
ay 
a —__E=— —=- 
, so ou | S 
aa . 
- 
== =. _ SF 
xa) 71 " 7) 
bt } i ——[—_£_[{_{_— 
I | 
1 
When the AY....--sseseesesessecnssnncententeneeees is 











——a 


wv veo wTrlhUMMD 



















































































2 = 2 ree 2 pone ,2 
so ou sc Ss 
Te I —_ 
——. 
© p cama a (0) tt 
| 




































































dig 


Gilg 




















Molto adagio. cm, 














































































































































































































































































































rs La — w 7 om *, soma © < . Se / TZ TI : ‘anna © ‘ 
SZ | y | 4 be. L LZ J 
yp 
And its _hey............. for the north and a_ hey for the 
pp 
-t7 $6 gig ¢5- gip 96 gig 9 gf ie) 
© Mii iv ) : es EE me wes tat Lu i io a i i jl 1 : Lt | 
ee —. #4 — z 
4 t + b. a_° 2. + } at 
i = 
5) . ae 4 + + t y t t vA 
south,.......... and a it cicissiness for all the winds that bey... To 
7 oe Pes vei "Won li: << —— 
ry o—6 z. LE LS. = —— SS 
ge f # #¢ #£ g 
oS 1 | 9 et 
we Tt a : Zz. | 1) 1 a 4 LZ i LZ U bd u LZ 
T | 7 iuaatia satan ? a 
ye con dolore : : : ~ ad lib. 
rail t I + Ty a TY o = re) ) 
| 9 ; om ne a : x i 
1 J — => v VY 
blow............ and blow........... round the whole wide world And 
# \ me 4 i ss CN 
pS te —- : 
x se io _——_— 
ae 
































—TT9) || eT 














Ppp come un eco 


fen 


Sf molto rail. 











































































































| N a 
- crete #- anda TS 
A -_ I tT a Ty : 
er : bp = 
bring back my _love,bring back my _love.... bring back my _love.... to me. 
; : xt o As ae l 
ev eRe cee day: ~ 
SP | 
f = = | . 
— ’ 

















Passionato. 


To Miss Lucy Barclay. 


ROMANCE. 
FOR PIANO. 


Ss ——— 


117 
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Given here by kind permission of Messrs Augener & Co., to mark the Twenty-fifth Anniversary of Herr Reinecke’s 
Directorship of the Gewandhaus Concerts, Leipzig. 
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mIIVERYONE giving the names of TWENTY of the above celebrated Musicians will receive 
the New Song, “ PRINCESS OF THULE,’—pronounced by the press to be a “ perfect gem,’— 
also the Waltz, ‘‘ DREAM OF DELIGHT.” 


“THE person guessing correctly the names of all the figures will receive as Prize a £90 GOLD 
MEDAL PIANO, as exhibited by Messrs CHALLEN & Sons, at the Inventions Exhibition, and 
supplied by them to H.R.H. Prince Albert Victor. 

: FiGuREs 6, 21, 25, and 37, are so drawn for the purpose of increasing the difficulty of the Competition. 
’ In the event of no one sending in the names of all the figures, the Piano will be awarded to the 


} person sending in the names of the greatest number. 
The answers must be written only on the form given on the Competition page in the Magazine of Music. e 
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THE WOOERS SONG. 
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SULAMITH’S SONG BEHIND THE LATTICE. 


English Version by 
R. MORTON. 


Allegro moderato. 


[From a series of songs founded on the“Song of Solomon’| 


Music by 
J. P. E. HARTMANN. 
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From Halfdan Kjerulf’s Album of Songs, by kind permission 
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FOLKEMUSIK. 
NECKENS POLSKA OG MENUET. 
Arranged by 
(Swedish Airs.) EMIL HARTMANN. 
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THE CHALLENGE OF THOR. 
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To Charles F. Webber. 


MY LADY OF SLEEP. 


From Magazine of Music. 
, Andantino. 


Words by MORTIMER WHEELER, M. A. 
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Music by 


HELEN HOPEKIRK. 
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POLISH MOTHER'S CRADLE SONG. 
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RUSSIAN CRADLE SONG. 
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Words by ’ Music arranged from 
~ & TEMPLE, £773 ee old German Air. 
a ae oe ae ne + mprergrnion m t—17—-+ 
(aera | 
1. Up in the bran.ches a- mong the white spray Three Cherubs make mu.sic the long summer day; One 


2. Up in the bran.ches a_ mong the white spray One Cherub marks time in a Rich-ter-like way; Now 
3. Up in the branches a- mong the white spray A blackbird sits making remarks as they play: A 
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1. beats a tri. an gle and two play on strings, And all Innglatapae and flutter their wings. § 
2. soft ly, now loud-ly,now sharp and now flat, Andwhenthey get careless he beatsa rat - tat .¢ 
3. mu si-cal cri. tic, the iim. pudent elf! He says he coulddo it much better himself | 
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LONGING FOR SPRING. 


Words by 









































FRANZ SCHUBERT. 
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IN THE SPRING. 





Words-by - 





























Von : : : BEETHOVEN. 
MARTIN QUERN. 3 [PAST ORAL] (From his Sketch-Book) 
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1. Awake, a_wake, ye mai-dens all, No time is this forsleeping; A-bove the pine trees 
2. If snows lay white the whole year round,How drear were fire side fol-ly;Love better loves the 
3. Come,herdsmen, leave your sweet-breath'd kine; The flocks may all go straying;The work mustwait;for 
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dark and. tall Thegreatgold sun is peeping: Pi- pers,now your happiest strain;Maids your merriest 
dai-sied ground The hawthornthan the hol_ly: Haste with flowers, Jes.sa- mine, Has-ten A-ma- 
maids will pine If none butmaids be maying. Pi - pers,now your happiest strain;Maids your merriest 
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mea. sure! All the world is young a - gain; Hail to springand pleasure! 

j ryl ~ lis; Round a-bout the may-pole twine Crowns of daf - fo- dil-lies. 
mea - sure! Phil-lis dan.ces down the lane,Queen of spring and pleasure! 
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SPRING ON 


English Version 
by G. TEMPLE. 
Brightly. 
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THE MOUNTAIN. 


ROBERT FRANZ, OP. 42. N° 6. 
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‘* They come as a boon and a blessing to meni, 
The Pickwick, the Owl, and the Waverley Pen.”—Oban Times. 


TRY THE 


FLYING SCOTCHMAN PEN. 










Is unrivalled for Farmers’, nd Joiners’ i 
Sold by all Stationers =r HRE @@ Sample Box | use. It uires no oil.: Sh or water. | ‘| 
throughout the ETHE FLYING OTCHMAN with all kinds, by ee re ue on 
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World, 


1,995 Newspapers recommend M. & C.’s Pens. 
“They are a treasure.”—Standard. 


Patentees of Pens and Penholders, 


MACNIVEN AND CAMERON, 


23 to 33, BLAIR STREET, EDINBURGH: Established 1770. 
Pen Makers to Her Majesty’s Government Offices. 


post, 1s. Id. 
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International Exhib lo 
beautiful cases, 1s. 6 
hones 6d. extra. 
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JOHN C. MONTGOMERIE, 


O’SHANTER STONE, HONE WORKS, DALMORE, STAIR, TARBOLTON 
STATION, AYRSHIRE, SCOTLAND. 
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DIAMONDS. 
he FINEST STONES ever PRODUCED. 





Established 1860. New Branch also at 203, REGENT ST., W. 


S ENCYCLOPADIA. 
A Dictionary of Universal Knowledge for the People. Ten Vols. 
royal 8vo, cloth, £4 15s. ; half ‘calf, People : 
« The articles have undergone thorough revision, and have been 
brought up to the present tims, many of them having been entirely 


rewritten, 
CYCLOPADIA OF ENGLISH LITERATURE. 


Edited by Rosert CHamaers, LL.D. 


nd S Ay “i rf ~*s 
fei Aa xy , en e ae ; j 
FAW 5 (eae = Fourth Edition, revised by R. CarrutHers, LL.D. In Two Vols 
4 N | M POSS ’ BLE royal 8vo, cloth, 20s. ; half-calf, 27s. ; 
DETECTIO XG THE BOOK OF DAYS, - 
3 These Magnificent Stones are set in GOLD, HALL MARKED, and mnde by most 'LOP EARRINGS, | A Repertory of Popular Antiquities, Folk Lore, Carioas Fugitive and 
*;' 2 experienced workmen ; detection impossible ; and I Defy the BEST JUDGES to tellthem Set In Gold, Inedited Pieces, Curiosities of Literature, Oldities of Hunan Life 
NB from DIAMONDS. The pbrilliancy and lustre are most marvellous, and equal to BRIL. - 28s. pair. and Character, &c. 4 : 
,~© LIANTS WORTH TWENTY GUINBAS, the Stones being real Crystals and splendidly faceted. They Edited by R. Caamaers, LL.D. With Illustrations. In Two 
~ LG will resist acids, alkalies, and intense heat, All stones set by diamond-setters, and beautifully finished. Vols., imp. 8vo, cloth, £r 1s.; half-calf, £1 103.; hilfrussia or half- 
Oe Single stone Earrings from 10s. per pair ; = Pigs, Fist oats oe ery pag ee &c., 308. “ed £20. Much morocco, £1 135. 
= worn for Court and other oceasions. ‘Testimonials from all parts of the world. These stones are daily gaining great ) 
85 reputation throughout the world, and have been awarded Three Prize Medals from the Great Exhibitions. ETYMOLOGICAL DICTIONARY OF THE ENCLISH 
are The Public are earnestly invited to INSPECT our marvellous selection now ON VIEW, which astonishes all LANGUAGE. , 
+ § Visitors. CATALOGUES POST FREE. Norice.—These stones cannnot possibly be had elsewhere, and For Schools and Colleges ; containing Etymology, Pronuhciation , 
<7 are only to be obtained of the SOLE IMPORTER and MANUFACTURER— and Meanings, also many obsolete and rate words. New Edition. 
© ARTHUR O. FAULKNER, 174, High St., Notting Hill Gate, London. im hoa hap bcs? bs pieaeca lan fy. leis ahsodipne 
W. and R. CHAMBERS, 47, Paternoster Row, London ; and 


Edinburgh. 








MAY OSTLERE'S LATEST SUCCESSES. 
The BRIGHTON GUARDIAN, (February 25th) says: Another ‘ Waldteufel’ has arisen. For a lon 
the only strains which have fallea pleasantly on dancers’ ears have been the soft and dreamy Waltzes by that 
Waldteufel has come to be a name synonymous with all that is brightest and best 


time 
lappy 


fi 


mycin in we iving sweet sounds, 

in the maziest of all the movements of the mazy dance. But one who, if not a greater, is in every respect as brightly 
distinguished by originality and harmony, has come for popular judgment. In * Ariadne’ and ‘Clytie’ fresh indica- 
tion is yiven of the richness of the composer's resource in wnting of this character, Miss Ostlere is undemably the 
coming composer as regards this particular form of movement. If her creations come in such attractive guise as these 
two, then most people will be disposed to hope that they may come not as single spies, but in battalions,” 





The LITERARY WORLD, February 13th, says :—‘ These are really compositions. The talented author 
uliarly graceful — Ly 


the’ Hypatia’ Waltz may Se congratulated on two more successes. ‘Clytie’is a a’ © oy 
i vourites from 
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tiem are one or two parts which could not be excelled for prettiness. Both are assu 
oY 
London: FREDERICK PITMAN, 20 and 21, Paternoster Row, E.C. { 





“Very charming ; 
welcome in the drawing-room.’’—‘‘ Graphic.’ 

‘© Are all, without exception, charming . 
Musician has fully carried out the intention of the poet.””—‘ Girl’s Own Paper. 

‘“A charmting colléction of two-part vocal harmony, and ought to commend itself for use in schools 
as well as in the family circle.” ; 

‘The melodies are, without exception pleasant and cheerful . . 
wed to pleasing and rippling melodies and in this n 
the drawing-room, the school class and the choir.’’ 


‘“As a recreation for Ladies, Singing Classes these songs are in our estimation unrivalled.” — 
“ Constitutional.’’ 


METHVEN SIMPSON and CO., Music Sellers to the Queen, Dundee. 


they will be found particularly useful in the schoolroom and alway s 


» full of tender feeling, and the'master hand of the 


_« Chaste and elegant words 
eat and cheap form is‘vertain to prove a favourite in 








ELECTRIC 


FOR MANSIONS, HOTELS, HOUSES, OFFICES, HOUSE TO STABLE, AND ALL PURPOSES. 
FIRE TELEGRAPHS. 


LIGHTNING CONDUCTORS. 
CATALOGUE ON APPLICATION. 


SPEAKING TUBES. 
ESTIMATES FREE. 





Large Bell, Push, 50 Yards of Insulated Wire, and 
everything Complete on receipt of 25s, 


FIRE AND BURGLAR ALARMS. 
as 


FRANOIS & OO., 
EAGLE TELEGRAPH WORKS, 
HATTON GARDEN, 
LONDON, E.C. 


Improved Patent Electric Gas Lighter, 21s., 
Carriage Paid. — 
This Lighter having no Battery or other means 
possible to the least derangement, is 
practioally inexhaustible, 





BEST GOODS ONLY. 


OLD CRANK BELLS REPLACED BY ELECTRIC. 


THE: TRADE SUPPLIED. 
‘NO REMOVAL OF CARPET .OR SLIGHTEST INCONVENIENCE. 


ELECTRIC BELLS 
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BROWN and POLSON’S CORN FLOUR. 
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UNIFORMLY SUPERIOR QUALITY. 
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OTE.—Purechasers should insist on being supplied with |. Sa) 
Inferior qualities, claiming fictitious. merits, are being © 
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» Flower Boxes. : 


EWART SON, 





RUSTON ROAD, ° 


LONDON. 
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IMPORTANT. 


TEN FROUBAND POUNDS al GIVEN. 


THE LONDON:MUSICAL AGENCY, 
To INAUGURATE THEIR REMOVAL (in conse- 
quence of increase of business) to new and extensive 
— at 132, CLERKENWELL ROAD (opposite 

tton Garden), will give to the first 50,000 applicants 
50,000 copies of a New Copyright 4s. Song never before 
published. Cut this out or mention this Magazine, and 

enclose one stamp for postage. 


FRIZZETTA 
Is@ colourless fluid, perfectly harmless, but possessing 
the extraordinary property of 
KEEPING THE HAIR IN CURL 
During the dampest weather or in the warmest 
Assembly or Ball-room. 

MARIE ROZE saw :—¢ It is an excellent prepa- 
ration, which answers every purpose for which you 
recommend its use.” 

Most favourable testimonials are also received from 
Misses Kate Santley, Minnie Palmer, Fannie Leslie, 
Florence St. Eepce sie Scott, and hundreds of ladies 
in all classes of socie 

FRIZZETTA is sold by all Chemists and Hairdressers 
at Is. 6d., or sent post free for. the same amount. in 
stamps or "order direct from the Proprietor, 

. W. BATES, Brooks’s Bar, Manchester. 


MUSIGAL STAR. 
8 pages of Sol-fa Music and 16 pages 


Letterpress. 
Price id. Monthly. 


MUSICAL TREASURY 


4 pages of Musié in Staff Notation and 
16 pages Letterpress. — 


Price 2d. Monthly. 














The above are the only representative Scottish Musical 


Journals, atid have a largé circulation throughout. Great 
Britain, India, America, and all the British Colonies. 





Published by 
:8 Kaa AN) SON, EDINBURG H. 
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£6,000 PRIZES GIVEN to SUBSCRIBERS! 


EVERY SUBSCRIBER GETS A PRESENT, 
This Offer Holds Good until M A Y 16th Only. 


sah 545 Temes he tb eee 
FOR ONLY TWO SHILLINGS 
SESS ee ch sect, beta! beeper FER COLERM, ARGONT tere eon 
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NOTICES FROM | THE PRESS. 


w candidate for the favour of patrons of periodical Miialiy Heateatey ted, and not the least of its recommenda. 
“ Golden Argosy,” a the herary matter is of a 
weekly paper whose American edition has for some time and ranken itt to slrelate In in any home.—The hespeel 
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: contents are interesting, wholesome, = 
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‘nc EMT OF TEE AY wil be printed in the = Golden Argosy" and forwarded to all subscribers immedlataly 
THE GOLDEN ARGOSY CO,,E. Soe nee 138, Salisbury Square, Fleet 
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Richest Custard! Without Eggs! 
At half the Cost and Trouble! 


A Great Luxury ! 










Sok cone here in Six- 
penny Boxes,  suffi- 
28 “it for three pote 
and One Shilling Boxe 
for seven pints 
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~ Powder, 


POST FREE, the new and enlarged 

PRY AND SWEETS" a little work con- 

Ir Hints and Origit *sfor Tasty Dishes 
Dioner and Supper VPable 
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FAST PILE. 


The 7/NER QOUALITIZS are equal in 
better than the very best Lyons 
RTE OF THI PRICE, 
reti taller s trom Qs. to sow per Yard. 
t il pretences of those Drapers 

mustrepresentation to fo 
the public, the snuine 


(il 


hb heh the he OM Mead Mn: 


aa el = 






‘‘The ‘Nonpareil’ is 
indeed beautiful in co- 
S lour and texture.” 
MARY ANDERSON. 
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The ** QUEEN MAB” 
Perfume VAPORISING 
LAMP 








INSTANTANEOUSLY PERFUMES AN 
APARTMENT THOROUGHLY, 
VALUABLE POR DISSIPAT 
IN rHE SVALE FUMES OF 
POBACCO SMOKE OR THE 
SMELL OF COOKING 
) Prof. W. Lasers 
{ an. on 
A ‘ eucalyptus 
of tl *(JUEEN 
Ma Lam 





A Unique Present to a Lady. 
kel Plated 4s. 64., from ail 
iy pep rm 


WILLIAMS &Co., \ sv. BIRMINGHAM, 
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What Shall I Drink ? 


{ The LANCET says :-—“ We counsel the public to drink 
( heir Lime-Juice whenever and wherever they list. As a rule 
Lime-Juice is, particularly. during the summer, a far more 
wholesome drink than any form of alcohol. We have subjected 
the samples of the ‘ Lime-Fruit Juice of the Montserrat Com- 
pany to full analysis, with a view to test its uality and 
) purity. WE HAVE FOUND IT TO BE: IN SOUND 

CONDITION, and ENTIRELY FREE FROM ADUL- 


FON bition, 
ONTSERRAT 

LIME-FRUIT 
JUICE & CORDIALS 


Limetta, or Pure Lime-Juice Cordial, Aromatic Clove, 
Strawberry, Raspberry, Pineapple, Sarsaparilla, 
Jargonelle, Peppermint, Quinine. 














appearance and wear 


ilk Velvet, and COS7' ONLY A 
Can be purchased of all leading 


who, not h wing the “ Nonparein”’ 
customers a common make of 
‘Trade Mark stamped 
turning to the back of the 


“On nouveau velours 
magnifique de ton et de 
tissu.” 

SARAH BERNHARDT. 
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CODLIVEROIL 


“Tg as nearly tasteless as Cod-Liver Oil can be.”—Lane! 

; “Has almost the delicacy of salad oil. me Bageise : *MepIcaL 
OURMNAL, 
” “No nauseous eructations follow after it is swallowed.”—Mrpica 

RESS- 

It can he borne and digested by the most delicate ; is the ONLY 
oil which does not “repeat”; and for these reasons ‘the most effi- 
cacious kind in use. In capsuled bottles only, at 1/4, 26, 4/9, and 

ALL EvervwHer 


LEN & HANBURYS’ MALT EXTRACT. 


ronfil valuable adjunct to Cod-Liver Oil, being not only a highly- 
concentrated and nutritious food, but a powerful aid to the digestion 
of all starchy and farinaceous matters, y ndering them easy of 
assimilation by the most enfeebled invalid. It is thus utilised in 
the manufacture of ALLEN & HANBURYS’ Malted Farinaceous 
Food for Infants. Both it and the Food can be obtained through 
onc 6 mist. eo mat Malt, in bottles, at 2/- and 3/6; the Food, in tins, 
at 6d., 1/-, 2’-, 5/-, and 


LLEN & HANBURYS’, 





PLOUGH COURT, LOMBARD STREET, LONDON, 
The **NONPAREIL” is the 


richest, softest, and most becoming 
fabric ever produced, and is pre- 
eminently suited for Ladies’ indoor 
and outdoor Costumes, Boys’ Suits, 
and Children’s Dress. 

The **NONPAREIL” suits old 
and young, boys and girls, brides 
and chaperons. The woman does 
not exist whom this lovely fabric 
will not become. ‘It well merits 
the name “ Nonpareil,” for it has 
no equal in grace and beauty. 
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““The ‘Nonpareil’ Vel- 
veteen is a fabric of won- 
derful texture, eral and 
enduring power.” 

MARIE ROZE. 
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Registered 
Trade Mark. 


= “HOPWOOD" 


The HOPWOOD COTTON MANUFACTURING Co. send 


FREE PATTERNS 


Of Unadulterated Longeloth and T willed Shirtings, bleached 
and unbleached pure Calicoes, Twills, and Sheetings, Post Free 
on application, enabling the consumer to 


SAVE 30. PER CENT.. 


The HOPWOOD COTTON’ MANUFACTURING Co. are 
the only BONA-FIDE Manufacturers of these Goods, doing a 
DIRECT TRADE with the public at 


MILL PRICES. 


The “ HOPWOOD" Pure Calicoes, &., are of STANDARD 
(QUALITY, equal to the best makes. They are 25 to So per 
cent. cheaper, and are delivered CARRIAGE FREE. 


Write for Patterns direct to the 
HOPWOOD COTTON MANUFACTURING CO., 
PRINCESS MILLS, HOPWOOD, MANCHESTER. 
No Agents. 
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Leads 





Piinted by Judd & Co, St. Andrew's Hill, Doctors’ Commons, E.C. 
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RUPLEX PI 
| THE JADRU CHEAPEST IN THE WOR 
/ Sold at all the Best Music Warehou 
LONDON WHOLESALE ial 
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| NEUMEYER: HA 
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Enrenso at STATIONERS Hate. . Aut Riants Rese 


ZINE: OF MUSIC by W. KENT & C00., 23 PATERNOSTER ROW, L0) 


& 00,, PATERNOSTER ROW. MENZIES, EDINBURGH. J. HEYWOOD, MANCHESTER. 1.P MATE y 
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j BELL” AMERICAN ge” 
save ex osu ORGANS. 


Our ‘‘Concert Organ” is conceded to be, and undoubtedly is, the finest single manua! 
organ ever pity aie either by us or any. other manufacturer, and we shall be very please¢ 
to have it inspected. It has seven sets of reeds in the treble and five in, the bass, han¢ 
and foot blowers, and ‘‘Scribner’s Patent Qualifying Tubes,” which make the tone thr 
most pipe-like that has ever been produced. 


We claim superiority in large organs, and our style 600, double manuals with pedal 
will be found to be the most complete organ of the kind in the trade, 


Our styles 2a and 3a, with and without pipe tops, are very aaleable organs. 


As we conduct our own business here, dealers save the wholesale dealer’s profit i 
buying from us, and you will thus find our prices lowerthan any other maker of high-class ~~ 
organs. We continually keep 400 organs in stock, and can fill all orders at once. 


CATALOGUES ISSUED FREE IN ANY LANGUAGE. 


W. BELL AND CO, 


1 eee sees ‘i LONDON BRANCH—58 HOLBORN VIADUCT, E.C. _ 
LEBRATED “CONCERT ORGAN.” FOR SALE BY ALL FIRST CLASS. DEALERS THROUGHOUT CIVILISATION. 


[ONS EXHIBITION, 1885. —— ‘‘ SILVER MEDAL” 1885, | 






























LVER MEDAL.’’ FOR } : 
4 é ' | © @ood Tone, good general Workman- . 
Award for Upright Pianos. ‘: | ship, and moderate Prices of Pianos.” | Lif 
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Uh lien ° 
Pianos. 


DR ANTON RUBINSTEIN, 


66 


THE ‘ : 
YT: — 


THE EMINENT “ORGANIST AND ‘Composer 


~ BR JOHN ary 











































Rraried : wi, ? SAYS ; — ' re } 
te SAYS :— eR “Messrs Challen and Son’s Pianos.are remark- ; j 
The,” 8 manufactured by Messrs Challen 46 OXFORD STREET LONDON GSTBD. 1808), *' —anie for the highest.class workmanship and great 
and 5Q.. most satisg tory instruments. And of all the principal musicsellers throughout the kingdom. - purity of tone, at a moderate cost.”’ h 


¥ Great Prize Competition. 
wer Of £90 PRIZE will be announced next Month 


IN THE MAGAZINE OF MUSIC. 


OLD MEDAL CHALLEN PIANO, 


cess Model,” as exhibited at the Inventions Exhibition by CuHaLLen & Son, and 
supplied to His Royat. HIGHNESS PRINCE ALBERT VICTOR. 


Burr Walnut Case, with extended ends, 7 octaves, Iron Frames, Brass Wrest Pin Plate, Overstrung, Full 
Trichord, Patent Check Repeating Action, with Harmonic Double Dampers, and Diminuendo Pedal. 

















To be supplied with all requisite guarantees direct to the Prize Winner by 
CHALLEN & SON, OXFORD STREET, LONDON. 


JUST OUT, *\A WONDERFUL PEN.” 


W B R | D C E i) S L U N G Jo N | C, ‘The Flying Dutchman’ Pen is made on a pared gene cles one nib is superim- 


posed las th ~— The upper one, whi trowel seeped, forms an arch’ 
THE MIGHTY HEALER. TONIC Which holds the in 
Save vour Lives bytaking Owbridge’s Lung Tonic. It TONIC ‘ THE FLYING DUTCHMAN ' P 


ft Aasa por ver over disease hitherto unknown tn medicine. TONIC 
Are you at all Weak-chested, or inclined to be Con- TONIC ‘Our Editor wrote 400 words with one dip.’ Vee sepals 
: sumptive *, with just a touch o of Cc “ough now and then ? TONIC * We are able to testify from experience that the requi 

G Try the Wonderful Medicine. The cough and weak- TONIC and practically met.’—Newcastle Daily ; Chroniel 
ness will disappear like magic, and you will feel a TONIC 
strength and power you never had before. 


HAVE YOU A COUGH? TONIC ‘The Flying Scotct 
a A DOSE WILL RELIEVE IT! TONIC 
HAVE YOU A COLD? 

DOSE ATBEDTIME WILL REMOVE IT. 

‘Bronchitis and Asthma it relieves instantly. 
te spasms of coughing so dreadful in Whooping Cough 
_ Sefome less with each dose of the medicine. 
“Wed by W T. . OWBRIDGE, Chemist, Hull. 
. 2s. d., 4s. 6d.. gnd 11 p byolk 






























































camel ba Stationers rea erie ebne, SeOTe A 










1995 Newspapers recommend them. ; 


Patentoos—MAUNIVEN & CAMPRG b 4 | ‘3 
(Esta is 











pane . AES p comes 
BS CK WICK, 





LADIES ONLY. 


Tnpreased Comfort. Cleanliness. 


Diminution of Risks to Health. 


AE LADIES ONLY. 


Ineréased Comfort. Cleanliness. 


Diminution of Risks % Health. 


| LADIES ONLY. 


Increased. Comfort. Cleanliness. . 
Diminution of Bikks to Health 
| LADIES ONLY. 
Increased Comfort. Cleanliness. —— 


Diminution of Risks to apes 


‘LADIES ONLY. 


Tiereased Comfort. 


D:iminution of Risks to Health. 


| LADIHS. ONLY. 


Increased Comfort. © Cleanliness. 


Diminution of Risks to Health. 


| LADIES ONLY. 


Increased Comfort. Cleanliness. 
Diminution of Risks to Health. 
\LADIES ONLY. 
Increased Comfort, Cleanliness. 


—— of of Ris to Health. 


SOUTHALL'S 
SAN ITARY 


TOWELS, 


Manufactured in Two Qualities, 
No. 1. At TWO SHILEINGS per dozen, 


No. 2. At ONE SHILLING per dozen, 


Basviniie FoR ONE PENNY 


(THE AMOUNT USUALLY EXPENDED IN WASHING ALONE), 


TH TOWEL ITSELF, with its many Healthful Advantages, COMFORT, 
CLEANLINESS, ‘ANTISEPTIC and ABSORBENT PROPERTIES, 


SOUTHALL’S SANITARY TOWELS *‘isns™e 


Increased Comfort—Cleanliness—Less liability to chill when in delicate 
health—Diminution of risks of disease—No Washing— 
Advantage to Ladies travelling. 





The folowing are selected from a large number of Testimonials :— 

LAMBERT H. ORMSBY, M.D., F.R.C.S.; Surgeon to the Meath Hospital, and Co, of Dublin Infirmary, 
S.W., “12 Lower Fitzwilliam Street, Dublin, writes :—‘‘ 22nd October 1880.—Dear Sirs,—I beg to say that I 
strongly approve of your.‘ New Sanitary Towel for Ladies,’ I have recommended your invention to many of m 
patients, and I have received a most favourable testimony concerning their use, as they*combine gomfort wit 
efficiency, and are at the same time remarkably pape and easily plied.” 

FRANK THORPE PORTER, F.R.C.S 15 Upper Me rrion Street, Dublin, writes :—‘‘ Nov. 5th, 
1880.—Gentlemen,—I can testify from experience as to the good effects resulting from the use of your ‘ Sanitary 
Towels,’ which are in an eminent degree a desideratum.” 

AN EMINENT MEDICAL AUTHORITY writes: “ Asa proof that I most thoroughly appreciate ‘your 
most valuable invention, one of the most valuable inventions for comfort I have seen in the Quarter of a Century I 
have been in practice, I have distributed amongst my patients nearly four gross of the “Towels, and in every 
single instance in which they have been used me have been most valued and appreciated.” 

HIGHLY RECOMMENDED by PROFESSIONAL NURSES :—The following Testimonials are from Trained 
Medical Nurses of the highest standing, whose names are well known to the leading Physicians of London :— 

MISS A. COOPER, Trained Medical and Surgical Nurse, writes, letter dated Lonpon, W., May 1883: 
“<I have recommended the ‘Ladies New Sanitary Towel’ to patients and friends both in England and America, 
and think they are a wonderful invention for health and comfort; all are delighted with them; both 
Doctors and Nurses speak most highly of their value.” 

MISS E. LLOYD, Trained Monthly, Medical, and Surgical Nurse, writes, letter dated LONDON, May 7th 
1883: ‘*I have used the § Sanitary Towels’ for my patients during the past year and found them a great boon. 
Lam sure all awe would use them if this valuable invention could be brought to their notice.” 

MISS M. A. GANT, Trained Medical and Surgical Nurse, writes, LonDON, N.W., May 1883: ‘‘I desire 
to testify to the comfort and convenience of the ‘ New Sanitary Towels,’ and can most highly recommend them. 
I have found them invalua’ 

E. A., Professional Nurse, writes, letter dated May 9th, 1883, Wimpole Street, LonpoNn, W. : ‘* Your ‘ New 
Sanitary Towel’ only requires a trial to be duly appreciated. I have used them myself, and recommend them to 
my patients, who, zwith myself, find them both a saving ape great consent. . 


1s..& 2s. Per Packet of One Dozen. 
FROM LADIES’ UNDERCLOTHING ESTABLISHMENTS EVERYWHERE. 


Sample Packets of One Dozen Towels, with descriptive Circular pay ray Sib mag eigen ‘rom Medical Men, 
Professional Meer, do, , by Parcels Post for 1/3 or 2/3; Six Packets, 6/6 and 12/6; 
from the Patentees and Sole Manufacturers, 


SOUTHALL BROTHERS & BARCLAY, BIRMINGHAM. 


' WHOLESALE AGENTS :—SHARP, PERRIN & 00., 31 Old Change ; STAPLEY & SMITH, London, Wall, LONDON 
For Protection against useless and injurious imitations, each packet bears the Signature of the Patentees. 
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“RUST rae and POLISH for 
Brass, Copper, Steel, &c., &c. 
eg and 6d. per ‘box, post free, 3 and id, 


‘ids tor ilters. 


A descriptive Pamphlet and Catalogue ex-" 











planatory of complete filtration and ‘the » 
method ‘of ‘its accomplishment by ‘the. 
“Perfect Purity” Filters.and “ Ga’ vano- 
Electric” Filtering Medium; ‘fully illus-\ | 
trated, post free. Highest Awards: Diploma’ “ 
of Merit, Diploma of Honour and Silver 
Medal, Inventions. Exhibition, 1885. 


stands for Gold Paint. 


For Gilding Picture Frames, Cornites, 
Baskets, and, for alt, kinds of. Artistic 
Decoration. .; 

1s. 6d. and 3s. 6d. pe Mi ts post free. 
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DANIEL JUDSON. 
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